AN 


HISTORICAL DESCRIPTION 
OF 


ANCIENT AND MODERN 


ROME: ) 


ALSO OF THE 


WORKS OF ART, 


PARTICULARLY IN 
Architeture, Sculpture, and JOatnting. 
; TO WHICH ARE ADDED, 


A TOUR 
. THROUGH THE CITIES AND TOWNS IN THE ENVIRONS 
; OF THAT METROPOLIS, 

AND AN 


ACCOUNT OF THE ANTIQUITIES FOUND AT GABIA. 


- Carefully collated with the heft Authorities, 


By J. SALMON, AnrTiaquary, 


LATE OF ROME. 


IN TWO VOLUMES. 


Embellithed with sraurirut Enoravines from original Drawings. 


VOL. II. 


LONDON: 
Printed for the Author by S. Gofnell, Little Queen Street : 
AAnd fold by J. Tavtor, High Holborn ; Mefirs. Rivineron, St. Paul's 


Chureh-yard; J. Rosson, New Bond Street; and J. Waits, 


Fleet Street. 
n 


MDCCC, 


Acxo Vaticano 


now 


a sin gem 
~ eer 
Tyce Tite 


Esgritaxy Minn 


Stes ts eeteeeusy tatstcease 


x 


Rg id 


ar sa 
ne ES we | 


a 


SJ 7 

: Sa 

{ o edtias ties 
pe’ «9 


tFFi 
Bel 
a! 


at 


THAN 


if 


laste are 
Cv ence 


ii, 
ni 


———— 
E -Aatiewt Aihyes 


ysis 


iH 


wha Sie 27 


CITY ~ ROME 


from 


ft 
are 


i 


Wihicco ke 


Lia 
rel 


a 


LIST OF THE PLATES, 


el 


VPlan of Rome. 

Vv Piazza Navona — _ 
V Theatre of Marcellus =. 
VTemple of Juno — ns 
V Ruins of the Imperial Palace 


YTemple of Janus © — 
V Sepulchre of Caius Ceftus — 
‘Baths of Caracalla — 


J Sepulchre of Cecilia Metella 
“Temple of Bacchus — 


“VT, emple of Vefta — 
‘Palace Farnefe — 
VCafile S. Angelo — 


V Church of St. Peter — 
V Infide of St. Peter’s — 
V Temple of the Sibyl _ 
! Sepulchre of Plautius — 
‘ Sepulchre of the Curiatii — 


To face 


DESCRIPTION ira 


ANCIENT & MODERN ROME. 


QQuITTING the oratory of St. Catharine of Sienna, 
we fee on the right the 


CHURCH OF ST. EUSTATIUS. 


This church is fuppofed to have been built by the 
Chriftians in the time of Conftantine, on the fpot where 
that pious Roman knight Euftatius fuffered martyrdom. 
It was repaired in 1196 by Celeftine III. who placed 
under the altar the body of the faint, together with 
thofe of his wife and two fons, all martyrs. In this 
church an annual offering of a chalice and torches is 
made by the Roman fenate on the feftival of the faint. 
This edifice has been lately repaired and beautified after 
a defign of Canevari. Cardinal Corfini, deacon of it, 
added the high altar, confifting of a very valuable tomb 
of porphyry, arnamented with gilt metal, in which are 
depofited the bodies of the above martyrs. The tutelar 
faint in the tribune is painted by Fernandi; St. Jerome, 
and the Vifitation, on the fide altars, by Zoboli ; the 
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Annunciation, in the chapel near it, by Leoni; the 
right fide of the new chapel oppofite to it, by.Conca; 
the other, on-the. ea b ‘Ponting. St. Charles, in 
the next, by Baldini: and St. Julian,” by Puccini. The > 
St. Michael is a copy. 


PALACE OF LANTI, AND*CENCI. 

The palace Cenci, on the upper fide of the fquare, is 
the admirable work of Julio Romatio.* ‘The building 
on the other fide is the palace Lanti. This isa very large 
and confpicuous edifice, modernized by the archite& 
Morena. In the court-Vard are many fine antique ftatues 
and bufts ; among which two little Cupids, a Bacchus, 
two Mufes, and an Apollo, deferve particular atten- 
‘tion, “as do Gifo fome’ firte pictures in’ ‘the various apart- 
ments. In the lane on the fide of this building is the 


CHURCH OF §$T. MARY IN’ MONTERONE. 


' "This fmalt! church took its” naihe, perhaps, from the 
“family who’ Built it: "It is ‘in the pofleffion of the italian 
reformed friars. “dal Rifeatto. ' “Neat ie is’ the Theatre 
delta Valle, where ‘both ‘tragedies and comedies are res 
prefented. A little fétther iste ~ Lert 
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' ARCHIGINNASIO DELLA SAPIENZA. Hott 


"When the dark ages ‘of barbarifm had paired away, 
and Scidricé had refanied’ her-réigh 5 when the fine arts 
Which’ artetid tipon ‘er, begii a to reappear after thie con- 
‘tinual’ whis ‘of ‘Ifaty, thé’ political révoluticns Of its 
fates, aiid ‘the’ repeated’ ‘platider of its ‘capital, “they 
Were "fuiecemvel y patronifed ‘by Leo X. their firft re- 
ftoier, Gregory the Great, Tnnocent V.' ‘Bonifice Vir. 


Cibo on this fpot fit ered éd i, an fehodls), Cleriicht V- 
— who 
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who eftablifhed in the fame place fchools for lariguages ‘. 
and by many other popes, who added thofe of the {ci- 
ences. The firft architeét of this building was Buona- 
roti; the fecond Braimante; and it was finifhed under 
Alexander VII. after adefign of Borromini, who exe- 
cuted the court-yard and the church, the cupola of which 
was conftruéted on a fyftem entirely new, anil is juftly 
entitled to admiration. ‘The church is dedicated to St. 
Luke, St. Leo the Great, and St. Ives, the advocate of 
the poor. * The pi€ture on the high altar was begun by 
Pietro da Cortona, and finifhed, after his death, by 
Ventura Borghefe, his feholar. Alexander VII. added 
a very ample library, which was painted by Majolo. 
The buft of the Pope is by Guidi ; Corradini executed 
that of Benedi& XIV. who added the profefforfhip of 
experimental phyfic ; and once a month a public theo- 
logical academy is held there. On the right of the 
principal door is the palace Carpegna, decorated with a 
_ fine portico by Borromini. 


4 PALACE MADAMA, 


This magnificent edifice took its name from being 
‘firft built by Melchiore de Lupis, one of the cardinals 
of Alexander VI. and inhabited by the daughter of the 
Emperor. It was afterwards repaired by Catharine de’ 
Medici, daughter of the Grand Duke of Tufcany, who 
lived here before fhe became Queen of France. This 
fpot had formerly been occupied by the magnificent and 
celebrated baths of Nero, which were enlarged by 
Alexander Severus, who added to them a palace that he 
had ereéted in the vicinity, and fome remains of which 
were vifible till lately, in the fecond yard, with a large 
arch, and atree in the middle, having a fountain near 
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it. But thefe were all demolifhed by Benedict XIV. 
who had purchafed this palace to be the refidence of the 
Governor of Rome, and with an intention to enlarge 
it for the fubalterns of that officer. Thefe baths of 
Nero, built in the ninth year of his reign, were fo 
magnificent, fo convenient, fo ornamental and luxu- 
rious, that Martial thus notices them in his feventh epi- 
ram : : 


» + + ¢ « quid Nerone pejus? 
Quid Thermis melius Neronianis ? 


But Alexander Severus, defirous to obliterate the me- 
mory of that Emperor, and to fubftitute his own, en- 
larged the building, and ordered it to be illuminated at 
night with a quantity of lamps of chriftallo di monte, 
which was forbidden by Tacitus, with a view to prevent 
diforder. 

The Romans borrowed the cuftom of bathing from 
the Greeks, before the Greek phyficians vifited Italy, 
which happened about the year 535 from the founda- 
tion of Rome, in the confulfhip of L. Emilius and M. Li- 
cinius. They owed their introduétion to motives of 
cleanlinefs, it being the cuftom to wear woollen, linen 
not having then come into general ufe. ‘They were 
alfo made ufe of for the prefervation of health; but 
they foon became an article of luxury, and were carried 
to great excefs. Thefe edifices contained alfo an inf- 
nite number of rooms, adorned with noble vafes, fome. ¢ 
filled with warm water, and fome with odoriferous ef- 
fences, while others were appropriated to warm va- 
‘pours, particularly in the winter. The Romans alfo. 
anointed themfelves with oil and fine ointments. Some 
‘of the apartments were confined entirely to women of 


~ 


noble 
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noble families; but there were likewife fome for the 
other ranks of citizens. 

A variety of manual exercifes were alfo introduced, 
as well as libraries; and the whole was furrounded 
with groves and delightful walks. 

_ According to ancient tradition, it was within thefe 
baths of Nero that the temple della Pietas ftood, which 
was purified by St. Silvefter, and dedicated to Chrift. 
t was afterwards confecrated by St. Gregory the Great, 
who enclofed many reliques in the altar; conferred on 
it many indulgences; and called it S. Salvator in 
Thermis ; and to it was annexed an hofpital. This is 
fuppofed to be the finall church adjoining to the above- 
mentioned palace called S. Salvator, in which is a 
Transfiguration, a St. Gregory, and St Lewis, by 
Odazzi, with other paintings and fculpture. 


PALACE JUSTINIANI, E PATRIZI. 


Oppofite to the Governor’s palace is this very rich 
edifice, built after a-defign of Gio. Fontana. It is re- 
markable not only on account of its noble collection of 
pictures by the firft mafters, but alfo for the quantity of 
ftatues, bufts, and precious marble found in the ruins 
of the baths of Nero. The ancient ftatues exceed soo, 
befides marbles of modern feulpture diftributed in its 
various apartments, on the ftairs and under the portico, 
which latter is fupported by columns of granite and 
porphyry, placed between the niches, which are fepa- 
rated by baffo-relievos. Of thefe two large volumes 
have been engraven and publifhed.- Among the baffo- 
telievos in the court-yard are two heads, one fuppofed 
to be shat of Titus, the other of Tiberiys, and a fearce 
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one of Pupienus. Oppofite the ftairs is a flatue of 
Efculapius ; and upon the afcent a much-efteemed baffo- 
relievo reprefenting Amalthea; a ftatue of Apollo, a 
Marcus Aurelius, Caligula, Domitian, and Antinous. 
In the hall are two remarkable ftatues, one reprefenting 
Rome triumphant, the other Marcellus the conful, and 
a fcarce head of a Sibyl. The firft ante-chamber con-. 
tains a celebrated picture of Chrift in the prefence of, 
Pilate, by Gherardo delle Notti, who alfo painted the 
Chrift in the Garden. The Laft Supper is by Albano; 
there is alfo a Madonna by Raphael, and a group of 
Cupids fleeping. In the next room is the Crucifixion, 
* by Caravaggio ; the Transfiguration, by Guercino; the 
Magdalen, the Miracles of Chrift, and the Widow’s 
Son, by Parmegiano ; the Marriage of Cana, by Paul 
Veronefe; Seneca, by Lanfranco; the Innocents, by, 
Pouflin; and St. John, by Domenichino. The heads 
are, St. Jerome, St. Paul the firft hermit, and St. An- 
tony the abbot, by Guido ; and many others; Alex- 
ander the Great in paragon marble, and that of Scipio 
Africanus in Egyptian. Among the great number. of 
ftatues that adorn the gallery the moft celebrated are a 
Minerva, a fine Faun, Diana, Cleopatra, Pudicitia, 
M. Aurelius, two fmall Hercules’s, an Harpocrates with 
fymbpolical figures, and: an antique caft of Hercules in 
bronze, from a model of Fiamingo; an incomparable 
head of Homer, one of a Faun, one of. Domitia, and 
one of Vitellius; the bufts of Vefpafian, Antoninus, 
Adrian,, Severus, and a fcarce Meffalina. Here are alfo 
oriental ftones of great; value, and many other antiquities, 
To the right i is the palace Patrizi, adorned with fome 
fine piovity and ancient bufts, and oppofite to it the 
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CHURCH OF ST. LEWIS DE’ FRANCESE. 


On this fpot anciently ftood a priory of Benedictine. 
monks, dependent on the abbey of Farfa; and adjoin- 
ing to it was the fmall church, together with the hof- 
pital, of St. Giacomo in Thermis. In 1589, the 
French, in exchange for a church which they poffeffed. 
in another part of the town, and with the donations of 
Catharine de’ Medici, then Queen of France, built this 
new church after a defign of Giacomo della Porta, con- 
fecrating it in honour of the bleffed Virgin, St. Denis, 
and St. Lewis, King of France. The infide has been 
Jately lined with fine marble, and nobly decorated round 
the middle aifle, and the tribune adorned with gilt 
ftucco and paintings by Monf. Natoire, direétor of the 
French academy. The picture in the firft chapel on 
the right is very fine, but the artift is unknown. The 
fecond chapel, dedicated to St. Cecilia, is celebrated, 
not only on account of the picture on the altar copied 
by Guido from an original of Raphael at Bologna, but 
alfo for the paintings on the fides, and the frefcos by 
Domenichino. St, Jane Chantal, Queen of France, in 
the next, is by Parofel, and the fides by Guidotti; the 
St. Denis in the following by Jacopino del Conte, the 
right fide by Sermoneta, the battle-piece on the left by 
Pellegrino da Bologna, and the St. John the Evangelift 
in the laft by Naldini. The picture of the Affumption 
on the high altar is by Baffano; St. Matthew, with the 
fides in the following chapel, by Caravaggio; thofd on 
the arch, and the two Prophets, by Cav. d’Arpino 5 the 
Adoration of the Magi, and the fides, by Cav. Ba- 
glioni; and the other paintings by Lorenefe. The St. 
Lewis, in the next chapel, is by Plautilla Bricci, whe: 
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defigned all its ornaments ; the hiftory on the right fide 
by Pinzone, and that on the left- by Giminiani; St. 
Nicholas, in the next, by Muziani, and the fides by 
Maffei, who ‘painted the piéture in the laft; the two 
large paintings on the fides, and the two Saints on the 
pilafters, are by Croce. In the facrifty, the St. Denis 
jis painted by Miele, the Madonna by Correggio, and 
the fketch of St. Erafmus is a copy from that in St. 
Peter’s by Pouflin. The college of twenty-fix national 
priefts, who refide in the noble edifice adjoining, offi- 
ciate here, and part of that building is an hofpital for 
the pilgrims of their nation, 


CHURCH AND CONVENT OF ST. AUGUSTIN. 


On the left of the above is this large convent, built 
after a defign of Vanvitelli, who repaired the church, 
' particularly the cupola, which ranks the firft among 
all thofe of modern archite&ture in Rome. This church 
was erected in 1483 by Cardinal Eftutevilla, after the 
almoft Gothic defign of Baccio Pintelli, with the ftones 
of the Amphitheatre ; and all the bodies of the martyrs 
in the ancient church of St. Tryphon, now demolifhed 
to enlarge the convent, were depofited in it. In this 
church are many chapels decorated with fine marble 
monuments, and celebrated paintings; among which, 
the firft isa Prophet, with two cherubims, painted on 
a pilafter in the aifle, by Raphael ; St. Catharine, in 
the firft chapel on the right, with St. Stephen and St. 
Lawrence on each fide, by Venufti; a picture in the 
fecond, copied from Raphael by Nucci, and other 
paintings by the fame; Ba, Rita, in the third, by Brandi, 
and the reft by Lucatelli. The marble ftatues in the 
next chapel are by Cotignola, and the paintings around 


by 
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by PP ieouia: the marble portraits near the —, 
are thofe of Card. Noris and Panvinio; St. Auguftin 
over the altar in the crofs’aifle, and the two fides, are 
fine paintings by Guercino, and thofe around by Spe- 
~ranza, Near it is a fmall altar with paintings remark- 
able for their antiquity ; and oppolite is the grand mo~ 
nument of Card. Renato, executed’ by Bracci after a de- 
fign of Barigioni. The St. Nicholas of Tolentino, in 
the chapel near it, is by Salini; and the Four Do@tors 
by Conti and Andrea d’Ancona, The noble high altar, 
adorned with fine marble columns, is a defign of Ber- 
nini; and of the two Angels over it, one was begun by 
Pietro Bernini, and both finifhed by Finelli. The 
cherubims on the fides are by Canini, and the others 
over the doors of the choir by Bracci and Pincellottt. 
All the next chapel is painted by Novara, except the 
picture of St. Monica by Gottardi. Under the altar is 
the body of that faint, which was brought from Oftia 
in 1430. The St. Auguftin and St. William in the 
next, are coloured by Lanfranco. In the chapel near it, 
enriched with marble, is a large baffo-relievo repre- 
fenting St. Thomas da Villanova difpenfing charity. 
This was beguin by Melchior Cafa, and finifhed by Fer- 
rata, The baffo-relievos on the fides are by Bergondi; 
the monument of Card. Imperiali is the defign and 
fculpture of Guidi ; and the two marble portraits near 
the fide door are by Sibilla. St. John, in the next, is 
by Brandi ; St. Apollonia, in the other, by Muziani; 
and the paintings on the fides, and around, by Fran- 
cefco Rofa. The picture in the next is by Cav, Conca; 
the paintings in the following chapel by Abatini, and 
the ftatue of St. Ann on the altar by Sanfovino. The 
bleffed Virgin of Loretto, in the laft, is by Caravaggio | 
the 
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the paintings on the fides hy Confolani. The ftatue of 
the Madonna, near the door, is by Sanfovino ; and the 
pidure of St. Thomas da Villanova, in the facrifty, by 
Romanelli. The paintings in the refetory. are by. 
Guglielmi, and the ftatue of, Benediét XIV. in the 
ftairs of the convent, by Maini. _Laftly, the library, 
which is confiderable, was bequeathed by } Monfig. Rocca, 
and has received the addition of that of Card. Paffio- 
nei, which coft 30,000 crowns. It contains many of 
the choiceft manufcripts and fearceft books, and is open 
to the public every morning. On a fpot near this 
church is fuppofed to have ftood an altar erected by 
Romulus to Mars, whence this part of the city was 
called Marzio; and here i is faid to have been the Bufto 
erected by Auguftus ; that is to fay, a fpot enclofed 
with iron rails, within which the Gentiles burnt the 
bodies of the Emperors, the firft being that of Auguftus. 
On the right of the above church 1 is the 


GERM AN aye e AND CHURCH OF sv. APOLLINARE. 


The primitive Chriftians ere&ted a church on this 
fpot, to abolifh the name of Appolline, whofe temple 
washere. Adrian I. in 772 confecrated it by the deno- 
mination of Cardinal and renowned Collegiate. Gre- 
gory XIII. eftablifhed here the college erected by 
Julius III. in 1552, the work of St. Ignatius, that it 
might countera& the doctrines of Luther and Calvin, 
then fpreading in Germany ; for which purpofe it was 
provided with a fufficient revenue for the fupport of a 
hundred pupils, who were to be all Germans. But as 
this was very inconvenient, in the old palace of Pictro 
Luna, the Antipope, Benedi&t XEV. renewed the church 
and college according to. a defign of Fuga. In the 

portice. 
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portico is a venerated image of the bleffed Virgin, which 
was in the firft edifice, and oppofite to this i gg is the 
baptifmal font, with the fine picture painted’by Gaetano 
Lapis. The ceiling of the church was painted by 
Pozzi; the St. Lewis, in the firft chapel on the right, 
is by Mazzanti; the Holy Family, in the fecond, by 
Zoboli; the ftatue of St. Francis Xavier, by Le Gros; 
and the picture on the high altar, ornamented with 
precious marble and gilt metal, is by Gennari Bolognefe, 
The ftatue of St. Ignatius, in the chapel near it, is by 
Melchion ; and the St. John Nepomiceno, in the aft, 
by Placido Coftanzi ; that in the facrifty is by Bonito, 
and the paintings around by Gianquinto, Oppofite, as 
we return, is the 


PALACE ALTEMPS,. 


The court-yard of this’palace is of fine architc&ture, 
adorned with ftatues, bufts, and columns of Pg fe) 
and of giallo antico ; but the chief ornament'is the do- 
meftic chapel adorned with fimilar marble, and with 
paintings by Ottavio Leoni and Pomarancio; among 
other reliques here is preferved the body of the Pope St. 
Anicete, removed from the catacombs of St. Sebaftian 
in the time of Clement VIII. who gave it to this noble 
family, which every year celebrates the feftival and the 
octave with public folemnity. This palace extends to 
two piazzas or fquares, one called Torrefanguigna, and 
the other Fiammetta; in which are two more noble pa- 
Jaces; one called Sagripanti, or Corfini, built after a 
defign of Ammannati, who executed the fine ftairs; 
the other called Sampieris At a fmall diftance from 
hence is the ‘ 


CHURCH 
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CUURCH OF ST. ANTONY DE’ PORTOGHESY. 

On this fpot formerly ftood achurch, dedicated to St. 
Antony the abbot, granted by Eugenius IV. to Card. 
Martinez de Chiaves, a Portuguefe, who rebuilt it, and 
dedicated it to his national faint St. Antony ; and in 
3360 the hofpital was built for pilgrims of the fame 
nation. Thechurch was rebuilt in 1595, after a defign 
of Lunghi the younger, together with a college for the 
priefts, who officiate in it and fupport the pilgrims. 
The chapels are adorned with fine marble, gilt ftucca, and 
paintings, particularly the high altar, on which is a pic~ 
ture of the tutelar faint by Calandrucci, who executed 
that of St. John the Baptift in the fecond chapel; the 
Nativity of the fame faint, on the fide, is by Nicolai; 
his Preaching, by Graziani; and the inarble buft, by Car- 
rarinoe The St, Elizabeth, in the ¢rofs aifle, is by 
Celio; the Conception, oppofite, by Zaboli; the 
{culpture hy Bracci ; the Adoration of the Magi, in the 
next chapel, by Nicolai; and the St. Antony, St. Se- 
baftian, and other faints, in the laft, by a fcholar of 
Conca. The St. Catharine appofite, and the Cruci- 
fixign in the facrifty, both finely painted, are by un- 
known artifts. The pilgrim priefts, their countrymen, 
are received here for two months, the laity far one, and 
women and the infirm for three; all under the protec- 
tion of their ambaflador. Gio. Battifta Cimini, whofe 
chapel is in this church, bequeathed it 50,000 crowns, 
the intereft of which is expended in dowries for poor 
girls defirqus of taking the veil. Near this is the 


PALACE AXD TORRE SCAPPUCCI. 
This palace was the fcene of a remarkable incident. 
A baboon having ftolen a child, that was fleeping alone, 
carried 


ANCIENT AND MODERN ROME. 13 


carried it to the top of the high tower; the parents, {ee- 
ing the imminent danger of their child, offered up 
prayers to the bleffed Virgin for its fecurity, when, 
ftrange to tell! the fame beaft brought it down again 
without injury. In memory of this event a ftatue of 
the bieffed Virgin was fet up on the fpot, and a lamp is 
kept burning before it every night. Farther on’to the 
right is the palace Caraffa, and a fhort diftance’ from 
thence the Piazza dell Orfo, in which is the 


CHURCH OF ST. MARY IN POSTERULA. 


This church adjoins the ancient palace Gaetani, 
which was poffeffed by that noble family before the reign 
of Boniface VIII.. But they granted it to the Celef- 
tine monks, who eftablifhed here their college called 
Urbano. In this fmall, though parochial church, are 
only two pictures; one, the Annunciation, attributed to 
Nanni; and one by Pavefe. It is called in Pofferula 
from a family of that name who founded it. The pi- 
azza and the ftreet are called Orfo, from the figure of 
a bear on the corner of a houfe, or from the fign at 
the poft-houfe, which the vetturini, or drivers, in- 
habit. Farther on to the right is the 


ARCO DI PARMA. 

This arch appears to have been anciently a gate of 
defcent to the Tiber ; but it is now wfed for emptying 
the filth of the city. In the lane oppofite is the 


CHURCH OF ST. SIMEON THE PROPHET, 


From fome monuments found in this church it appears 
to have been formerly very magnificent; but being in a 
‘ruinous ftate, it was rebuiltin 1610 by Card. Lancellotti, 

perhaps 
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perhaps in its ancient form. The picture on the high 
altar is a copy by Santefanti, curate of the church, 
from an original of Salimbeni, which is kept in his 
apartinent ; and the St. Ann, on the fide ‘altar, is by 
Veneziano. To the left-is the palate Cefi, and on the 
wall of the oppofite houfe-are fome paintings i in chiaro- 
fcurd, réprefenting the ftory of Niobe. ‘They are ad- 
tmirable works of Caravaggio ahd Matutino, f{cholars 
of Raphael, but have fufferéd much from time and wea- 
ther. On the right is the, 


CHURCH OF st sALVATOR ¥N PRIMICERTA, ‘an 
* PALACE ai ipo F 


In this dicient church, WHER ine éonfecrated if 
4118, the confratermity” of -St.! ‘Tryphor officiate ; but 
‘as it'contains nothirig rentarkable, we' fhall pafs bh to 
the palace Lancelloti, begun after a defign of Volterra, 
‘and finifhed: by “Maderno.~ It is adored with antique 
fatries, buts, baffo- relievos, and valuable pictures, and 
the Portico by Domenichino. Among the moft adrnired 
ftatues aré att Ephefian Diana, and 4 ’Fatin ; but the 
Greateft treafire this: palace contains is the goadete Pu- 
dicitia; among the pictures; the moft admired ts'a Si- 
lenus fupported by two Fauns, painted by Annibal Ca- 
racci, he ftreet that runs by the fide of it is called 
€oronari,’from ‘the fhops for beads and feapulets ; and 
ithe’ fleps onthe other fide of it lead to the {mall 
church’ of St. Simoh and St. Jude, which will*be no- 
ticed in the defcription of Monte Giordano. To the 
right at the’end of this’ ftreet the portrait of Raphael 
da Urbino is: painted, .in chiaro-fewto, 6n a houfe 
wherein:that. celebrated painter refided; but before we 
ébme toithis houfe we pafs the 
the CHURCH 
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CHURCH OF ST. SALVATOR IN LAURO. 


This church and the monaftery were built about the 
"year 1449)' by Card. Latino Orfini for the canons of 
St, George ‘in Alga, of the city’ ‘of Venice. Thechurch 
having been accidentally burnt, it was rebuilt after a de- 
fign of Mafcherini: But the order being fappreffed by : 
Clement IX. in 1669, it was granted to the confr aternity 
de’ Marchigiani, who repaired it, and dedicated it to the 
bleffed Virgin of Loretto, fetting up for public venera~ 
tion her ftatue, refembling that in the holy houfe at 
‘Loretto. The monaftery was converted into a college 
for their ftudents. In the church are fome chapels or- 
namented ‘with marble and paintings. Thofé in the 
firft chapel on the right are by Ghezzi ; the: Angels i in 
“ftucco by Rufconi; the St. Charles, ‘in the fecond, by 
Turchi ; the Nativity, in the third, is the firft work of 
Pietro da Cortona that was expofed to the public eye ; 
and the St. Philip, with the other faints in the crofs 
aifle, by Cav. Ghezzi. The Madonna, on the high 
altar, is by Peruzzi d’Ancona; the Angels of ftucco, by 
Campi; and the picture of the Madonna under the cru- 
‘cifix, by Pollajolo, being the only picture that efcaped 
the flames when the church was burnt. The crown of 
gold was placed over it by the chapter of St. Peter’s. 
In the next chapel is a Chrift appearing to St. Lutgard, 
by Maffarotti ; St. Jofeph, St. Joachim, and St. Ann, 
in the next, are by Ghezzi; the frefcos by Cozza ; St. 
Peter; in the laft, is by Grammatica, and the fides by 
‘Odazzi. The picture in the facrifty is by Borgia, anid 
“the paintings in the oratory by Salviati. Returning to 
the ftreet’ del? Orfo, on the right is the 
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THEATRE DE TORDINONA. 


Here in former times was a prifon. for delinquents, 
which was afterwards rebuilt for a theatre. Near this 
are the quarters for the fbirri, or thief-catchers, adja- 
cent to which is the chapel della Conforteria, def- 
tined to give help and repofe, in cafe of need, to male- 
factors condemned to death. On the left, in the Strada 
Papale, is the 


CHURCH OF ST. CELSUS AND ST. JULIAN. 


This edifice is fuppofed to have been ereted to the 
memory of thofe martyrs when their bodies were 
brought from Antioch to Rome; and demolithed by 
Julius I]. to open the ftreet to the caftle. Part of the 
portico is ftill to be feen in the corner towards the 
fquare, with columns and cornice of rough workman- 
fhip, and over it the arms of the Pope, who intended to 
rebuild the church ; but his Holinefs dying, the charge 
was left tc the canons, who, to avoid lofing the cure of 
the parifh, and their own privileges, rented fome houfes 
here, and fitted up the beft as a church to celebrate the 
memory of thofe martyrs. Clement VIII. had their bo- 
dies removed hither from the Bafilica of St. Paul, where 
they were preferved. Clement XII. built the church 
anew after a defign. of Dominicis, and adorned it 
with fine paintings. The picture over the firft altar 
_on the right is by Lapis; the Magdalen near it is by 
Alfani; the tutelar Saints, on the high altar, are by 
Battoni; the right fide is painted by Caccianica, and 
the left by Triga. The St. Liborius, in the other cha- 
pel, is by Valeriani, and the Baptifm of Chrift, by 
Ranucci. In digging the foundation of this church a 

variety 
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variety of marbles and columns of verde antico were 
found, fuppofed to have belonged to the arch of Gra- 
tian, Valentinian, and Theodofius, emperors, and to 
have been ereéted as a magnificent entrance to the 
portico, which was continued from the triumphal bridge 
to the Vatican. Tin the archives of this church is pre- 
ferved an ancient volume of the lives of thofe martyrs, 
and, as is faid, a foot of the Magdalen, with feveral 
reliques of St. Liborius. Near this church is the 


BANK OF ST. SPIRITO, AND CHURCHES OF THE PURI- 
FICATION, AND OF ST. JULIAN. 


At the corner of the ftreet is a magnificent though 
fmall palace, built after a defign of Julio Romano 3 
and oppofite to it another by Sanfovino.- Between the 
two fireets are other edifices defigned by Bramante for 
the ufe of the Pope’s mint; but as there was a new 
one erected on the Vatican hill, which was more conve- 
nient, this was ufed as a bank for the hofpital of St. 
Spirito, and by the permiffion of Paul V. made public; 
for which were mortgaged the lands, towns, and all the 
eftates of the hofpital, as fecurities to the merchants and: 
others whio depofited their.money here. The ftreet on 
the right is called Banchi Vecchi, becaufe here was the 
bank de’ Nonari before the Curia Innocenziana was 
built oh the Monte Citorio. The fmall church here 
was dedicated to the Purification of the bleffed Virgin 
in 1444. Eugenius IV. gave it to a confraternity from 
the north. The ceiling is painted by a fcholar of 
Julio Romano. On the left is the fmall church of St.’ 
Julian’; and further on the 
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_ PIAZZA DELL’ OROLOGIO DI CHIESA NUOVA. 


oi This fquare takes its name from: the clock erected 
after-a defign of Borromini on the houfe for the P. P. 
dell’ Oratorio.:: Here are three palaces; the principal 
and moft ancient of which is the 


re is i 


PALACE GABBIIELLI, OR ORSINI, ON MONTE GIORDANO’ 
’ This hill, anciently inhabited by the Conti della 
Sabina, takes its modern name from Giordano Orfini, 
who built the palace in form of a citadel furrounded 
with walls and towers; and alfo a church dedicated to 
the bleffed Virgin, to:which were added-the titles of St. 
Simon and St. Jude; and it ftill continues to be paro- 
chial. The palace.is.now in the poffeffion of the Gab- 
brielli: family. In the yard is a fountain with the figure 
ofsa bear.; and in the:apartments are fome antique fta~! 
tucsnbatts; and ebsites pictures. Near this is the hic 
tee Sin: waiihin dtipeet 

cnurcH OF ST. MARY IN VALLICELLA. we 
aT church was 'called.\én' Vallicella, from the low 
ground.,,en which it is built; and anciently dd Puteum 
Album now ,Chiefa Nuova. .In:1575 it was magnifi-. - 
cently ;rebuilt, after, a.defign of Martin Lunghi, and 
adorned. with gilt ftucco) by Ferrata’ and Fancelli, and 
paintisigs by, Pietrp da Cortona, who executed the ad- 
mirable frefcos on;the ceiling,; the cupola, and the tyis 
bune. y:All the chapels are ornamented, with marble; co- 
lumns;-and fine paintings, The Crucifixion, in the firft 
chapel. on the right, isby. Scipio Gaetani; Chrift at the 
Sepulchre, in the fecond, is by Caravaggio ; the Afcen- 
fion, by Muziani; the Holy Ghoft, by Fiamingo; and 
that in ne fifth, by Comi. The Coronation of the bleffed 
_ Virgin, 
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Virgin, over the altar in the crofs aifle, is by Cavs 
d’Arpino ; and the two ftatues are by Flaminio Vacca; 
the St. Charles, in the next, is by Carlo Maratta; the 
right fide is painted by Scaramucci, and that oppofite by 
Bonatti. The picture on the high altar, where the an-: 
cient picture called St. Mary im Vallicella is placed, is. 
by Rubens, as are alfo the two on the fides; the Cru-. 
cifix of relievo is by Bartolot, and the Tabernacle, 
adorned with cherubims and.angels, executed in bronze, 
is adefign of Ciro Ferri. St. Philippo Neri, in the next 
chapel, richly adorned; in which’ his body is kept, 
is by Guido; now replaced in mofaic: the paintings 
are by Pomarancio; the picture in the infide chapel is 
by Guercino, and; the; painting around by Tornioli. 
The Prefentation of the‘ bleffed Virgin in the Temple, 
over the altar in thecrofs aifle, is by Baroccio, and the 
two ftatues by Paracca. The ftatue of St. Philippo:in 
the noble facrifiy, and the metal buft over the door, 
are the famous works of Algardi; the two half figures 
painted in oil are by Trevifani, and the frefcos around 
by ‘Pietro da Cortona, who alfo painted the chapel 
above. Here are great quantities of precious ornaments 
of filver, rich bufts with reliques, a filver tabernacle, 
and a pix of mafflive gold decorated with large diamonds. 
The Annunciation, in the chapel beyond the facrifty, 
is by Cav. Paffignani; and the Vifitation of St. Eliza- 
beth, in the next, by Baroccio. In this chapel St. Phi- 
lippo ufed often to pray. The Nativity, in the next, is 
by Durante Alberti; the three Saints are by Roncalli; 
the Adoration of the Magi is by Nebbia, and the Pre- 
{entation in the Temple, in the laft chapel, by Cay. 
@’Arpino, Over the principal door in the middle aifle 
isa picture by Daniel Saiter; Chrift driving the Sellers 
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out of the Temple, and the Ark of the Teftament, over 
the arches in the aifle, are by Peroddi; the Judith and 
the Conception are alfo by. the above-mentioned Daniel ;’ 
Chrift giving the Keys. to St. Peter, and the Adoration. 
of the Calf, are by Pafferi; the Rachael and the Mag- 
dalen, by Ghezzi; the Manna, and Communion of the 
Apoftles,, by Daniel Saiter ; the Creation, of Adam,' 
and_the Laft Judgment, by Ghezzi; and the Creation. 
af the Angels and-the Fall of Satan, by Baldi. 

The houfe of: the priefts Philippines was built after 
a defign.of Borromini.; and the yard, the library, and 
the chapel. or oratory, are admirably calculated for 
prayer and fpiritual exercifes. From the firft of No- 
vember to Eafter, every evening, on feftivals, facred- 
mufic is performed, «The picture on the altar is by 
Vanni, the frefeos by Romanelli, and the ftatue of St. 
Philippo by Borgognone. , There is alfo a very large 
and celebrated. model in baffo-relievo placed on the top 
of: the ftairs, reprefenting St. Leo, by Rufconi; and 
the apartment of St. Philippo Neri, where he lived and 
died, is now: made a chapel, and in it are preferved his 
bed and various domeftic utenfils. 


‘PALACE DI SORA. 
In the lanc on the left ftands this palace, eye sted after 
a. defign.of Bramante Lazzari, and’ now in the poffeflion 
of the Duke di Sora, Prince of Piombino. Near this 
isithe + é 


PALACE AND COLLEGE NARDINI. 
. This was built by Card. Nardini, who in 1473 efta- 
blifhed in. one part of it a college for twenty-four poor 


ftudents, and in the other part-was for a long time held: 
4 the 
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the tribunal of the governor of Rome, removed in 1759 
to the palace Madama. 


CHURCH OF ST. THOMAS IN PARIONE. 


This fmall church was confecrated in 1139 The 
picture near the facrifty is fuppofed to have been the 
work of Pomarancio; that on the middle altar is by 
Cofmo; the other by Pafferi; and the paintings on the 
fides refemble thofe of Julio Romano. At the bottom 
of the ftreet, on the left, is the church of St. Biagio 
della Foffa; and at the end of the fquare the 


CHURCH OF ST. MARY DELLA PACE. 


Here was anciently a church called St. Andrea degli 
Acquarenari, or Pefcatori; which being parochial, here 
was a {mall portico with an image of the blefled Virgin, 
before which were two boys at play, one of whom, being 
very angry at the lofs of his money, ftruck the image 
with a ftone, from which (they fay) blood iffued. The 
people running to fee it, made it known to the Pope, 
then Sixtus [V. who headed a proceffion for imploring 
the bleffed Virgin to intercede for peace and tranquillity 
in Italy, at that time cruelly ravaged by war. Peace 
being foon after obtained, (in 1482) the fame Pope built 
anew church, after a defign of Pintelli, in honour of 
the bleffed Virgin, by the name of Peace; and placed on 
the high altar the miraculousimage. That it might be 
taken care of, it was given to the Laterancanons, who 
added to ita monaftery. In 1611, the principal cha- 
‘pel was erected by Rivaldi, a noble Roman, and orna- 
mented with precious marble, metal, gilt ftucco, and 
fine paintings. . 

In the pontificate of Alexander VII. the fame kind 
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of fcourge again ravaged Italy ; when, to obtain peace 
among Chriftian princes, the church was repaired, and 
adorned after a defign of Pietro da Cortona, who on 4 
{mall {pot formed a noble and magnificent edifice, which 
merits every encomium. In this church are fome fine 
paintings and beautiful fculpture, The metal work on 
the firft altar on the right is finely executed by Fan- 


celli, as is alfo the marble ftatue of St. Catharine of 


Sienna, and the monument with twocherubims, oppofite. 
The St, Bernardino, and the other monument and che- 
rubims, are by Ferrata; the fine paintings over thearch 
are by Raphael, and thofe over the cornice by Roffi. 
The ftatues of St. Peter and St. Paul, with the other 
fculpture in the following chapel, are by Roffi; and 
the trophies, itis fuppofed, by Mofca; the piéture on 
the altar is by Cefi; the paintings around by Sermoneta, 
and the Sibyls by Timoteo della Vite. The St. John 
the Evangelift, in the chapel under the cupola, is by 
Cav. d’Arpino, and the Vifitation of St. Elizabeth above, 
by Carlo Maratta; the Baptifm of Chrift, in the next 
chapel, is by Gentilefchi ; and the fides by Mei; the 
Prefentation of the bleffed Virgin, in the temple above, 
is by Peruzzi. ‘The fides of the high altar are by Paf- 
fignani; the paintings on the pilafters by Lavinia Fon- 
tana; the frefcos by Albano ; and the ftatues reprefent- 
ing Peace and Juftice, on the frontifpiece, are by Ma- 
derno, The Nativity of the bleffed Virgin, over the 
chapel of the Crucifixion, is by Cav. Vanni the 
younger; the Nativity of Chrift, in the next chapel, 
with the paintings around, are by Sermoneta; and the 
bleffed Virgin above, by Morandi. St. Jerome, in the 
next, is by Venufti; Adam and Eve, over the cornice, 
are by Lauri; and the marble head on the left by Fiefole, 

The 
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"The St. Ubald, in the Jaft, is by Baldi; the paintings 
above, by Peruzzi; and the ftucco figures are by Fancelli. 


CHURCH OF ST. MARY DELL’. ANIMA. 4 4 


This church, fituated'on the left of the above, was: 
built in 1400, by Gio. Pietro Fiamingo, and enlarged 
by the Teutonic order, with an hofpital for the Ger? 
mans. It takes its title from an image of the bleffed 
Virgin placed in the centre between two pious perfons 
kneeling in prayer. Although this church is of no {pe- 
cific order of architecture, it is adorned with good paint- 
ings in frefco (now damaged), and fine fculpture. The 
picture of St. Beron, in the firft chapel on the right, ts 
by Saraceno; that in the next chapel, by Giminiani ‘the 
paintings above are by Grimaldi, and the marble por- 
trait on the fepulchre is by Ferrata; the paintings in 
the third chapel are by Sermoneta, and the Pieta in mar- 
ble, in the fourth, is copied from that of Buonarotti 
by: Baccio Bigio. The high altar has been lately 
adorned with marble and gilt ftucco; the picture is by 
Julio Romano, and the paintings over it by Stern. The 
monument of Adrian VI. in the prefbytery, is a defign 
of Peruzzi, fculptured by Senefe and others; and that 
of the Duke of Cleves isby Aras and Fiamingo. All 
the paintings in the chapel on the other fide are by Sal- 
viati; and the hiftory of St. Barbara, in the next chapel, 
is by Michael Cockier, who alfo painted thofe in the 
following ; ‘except the picture, which is by Nanni; and 
the fides, which are by Baffetti. The martyrdom of St. 
Lambert, in the laft, is the fine work of Veneziano, 
and the paintings above are by Miele. The two monu- 
ments‘on the pilafter in the aifle, with the fine cheru- 
bims, are by Fiamingo ; and in the room before the fa- 
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crifty are fome others. In the facrifty are two pictures 
on the right of the altar by Morandi; and of thofe on 
the other part, one is by Bonatti, and the other by Ale, 
who painted around the chapel; and the ceiling is the 
work of Romanelli. The church has been lately re- 
paired, and the pavement new laid with black and white 
marble. Oppofite to this is the 


CHURCH OF ST. NICHOLAS DE’ LORENESI], 


Which was given by Gregory XV. toa confraternity 
of Loranefe, who in the year 1636 rebuilt it from the 
foundation, at which time were found many large ftones 
that ferved for the noble front. It has lately been lined 
with mixed marble, and adorned with gilt ftucco, fculp- 
ture, and paintings, The Bifhop on the high altar, 
and St, Catharine on the other, are by Charles Lorrain ; 
and the fides by Gianquinto, who alfo painted the 
frefco and the cupola. The four baffo-relievos are by 
Groffi, and the fine piture in the facrifty is by Claude 
Lorrain. Near this is the 


PIAZZA NAVONA. 


This large piazza is corruptly called Navona, in place 
of Agonale. Here was the magnificent Circus Agonale, 
derived, as is fuppofed, from the word agone, which 
from the Greeks came to be applied to fpectacles of 
various games. Others, however, are of opinion, that 
the name is derived from the agonalian feafts by Numa 
Pompilius dedicated to Janus, and celebrated on the gth 
of January. It was alfo called the Circus of Severus, 
from his baths which were in its vicinity. Befide games 
of pleafure and exercife, here were the /upanari, that is, 
fubterranean rooms for common women; but now the 
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fpot is occupied by a large fquare, filled with noble 
- houfes and churches, and adorned ‘with three fine foun- 
tains. It is called Piazza Navona, perhaps from its 
form refembling that of a large fhip. Here every week 
a market is held for the fale of the neceffaries of life and 
domeftic utenfils; and the gardeners every day bring 
here their vegetables and fruits. On the Sundays in 
Auguft it is filled with water for the amuiement of 
the people. 1 


\ 


CHURCH OF 5ST. AGNES. 


On the fcite now occupied by this magnificent church 
was the lupanari, or brothel, to which it is fuppofed 
the virgin St. Agnes was conduéted, by order of Sem- 
pronius, Prefect of Rome, for the purpofe of violation ; 
but fhe being affifted by an angel, the fon of the fame 
Prefeé&t fell dead at her feet as he was going to ill-treat 
her. In compliance, however, with the fervent en- 
treaties of the father, fhe prayed to God, and he was 
reftored to life. To ‘preferye the remembrance of this 
miracle, a fmall church was ere&ed on the fame fpot, 
and made parochial. Innocent X. whofe houfe was 
here before he was exalted to the pontificate, built this 
magnificent church after a defign of Rinaldi; but it 
was finifhed, with a cupola, front, and facrifty, by Bor- 
romini, and is one of the moft confpicuous and richeft 
churches in Rome, It is in form of a Greek crofs, and 
the infide even to the cornice is all of marble fculp- 

ture and baffo-relievos, as are the altar-pieces ; and 
' above the cornice it is ornamented with gilt ftucco and 
paintings in frefco. The baffo-relievo reprefenting St. 
Aleffio, over the firft altar-piece on the right, is by 
Roffi; the flatue of St. Agnes in the Flames, on the 

fecond, 


26 DESCRIPTION OP 


fecond, and the relievo of St. Emerentiana, on the next, 
are by Ferrata. The large relievo reprefenting the Holy 
Family, on the high altar, is by Guidi; the Angels 
over the frontifpiece are by Majni; and the St. Cecilia, 
onthenext altar, isby Raggi. ‘The ftatue of St. Sebaftian, 
defigned for the following, was by Bernini; but, being 
fmall, it was moved into the facrifty, and another placed 
on the altar, faid to be an antique formed by Campi to 
refemble this faint. The St. Euftatius among wild Beafts, 
on the laft, is by Maltefe, finifhed by Ferrata; the mo- 
nument of Innocent X. over the door is the fine work 
of Bernini, and the baffo-relievo of the tutelar faint, in 
the fubterranean chapel, is by Algardi. The paintings 
on the angles of the cupola.are by Baciccio, and thofe 
in the cupola principally by Ciro Ferri; but, he dying, 
it was finifhed by his fcholar Pafqualini. The paintings 
around the facrifty are by Paolo Perugino, a fcholar of 
Cortona. This facrifty contains all the filver plate 
for the fervice of the church, which is very rich, 
including the Oftenforio made by order of Prince 
Panfili to replace one that was ftolen, and which is 
adorned with diamonds, emeralds,:and rubies, and va- 
lued at 150,000 crowns, exclufive of the rich canopy of 
filver. The Fathers Philippine, from the fealt of St. 
Peter and St. Paul to the firft of November, after vef- 
pers, have their oratory here. 

Adjoining to this is the college Panfili for the ftudents’ 
vafials of his family, with a large library for their ac+ 
commodation and that of the chaplains. On the right 
js the ; 

PALACE PANFILI. 

This palace was built by Innocent X, after a defign 
of Borromini. It contains fome very fine paintings in 

frefca 
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frefeo by Pietro da Cortona, reprefenting the principal 
actions of /ineas; and many friezes by Romanelhi, 
Pouffin, and Allegrini. The fame pope, after erecting 
‘the palace and church, adorned the piazza with the ce- 
-lebrated fountains after. the ingenious defign of Cav. 
Bernini, who, uniting the ancient with the modern, 
formed a large bafin, in which are fome fine fifh. In 
the centre he formed four rocks or fhoals, to refemble 
the fea, with the four principal rivers of the world 
figured in coloffes of marble ; the Danube is fculptured 
by Claude Francefe ; the Ganges by Baratta; the Nile 
by Fancelli ; and the Argentano, or Plata, by Raggi; 
the rocks, with the horfes, lions, palms, and other or- 
naments, are by the above Bernini, who alfo placed on 
the rocks the Egyptian obelifks brought from the ruins of 
the circus of Caracalla, and on the fummit a metal dove 
with an olive-branch in his mouth, alluding to peace 
and the arins of this pope, who erefled the fine ftatue 
of the Moor by Bernini, in the centre of the other foun- 
tain formed by Gregory XIII. The tritons and dol- 
phins are by Guglielmo della Porta; or, as fome fay, 
by Buonaroti, 


CHURCH OF ST, JAMES DEGLI .SPAGNOLI, OR SPA~ 
NIARDS. 


This church, firft ereéted by an Infante of Caftile, 
was rebuilt in the year 1440 by D. Alphonfo Paradinas, 
and dedicated to St. James the apoftle and St. Ildephonfo 
the hifhop. Though it is without any regular order of 
archite@ture, it is ornamented with noble chapels, mar- 
ble, feulpture, and celebrated paintings. The picture 
in the firft chapel on the right, and the fides, are by 
Francefco di Caftello; thofe above by Pierin del Vaga ; 
‘ ° the 
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the Refurreétion, in the next, and the paintings on 
the fides, by Nebbia; thofe above, and Chrift liberat- 
ing the Holy Fathers from Limbo, on the outfide, are 
by Croce. The paintings of the bleffed Virgin, over 
the altar, are by Nebbia; and the marble head on the 
right of the facrifty is a fine work of Bernini. The 
ftatue of the bleffed Virgin, on the next altar, is by 
Bofcoli, and the paintings by Piacentino. The Cruci- 
fixion, on the high altar, is by Sermoneta, and the 
Saints on the fides are by Avellino. The ftatue of St. 
James in the fide chapel is by Sanfovino, and the paint- 
ings are by Pelligrino, a fcholar of Raphael. The 
picture in the next chapel is by Preziadoa Spaniard, as 
are alfo the two altar-pieces near the door. The frefcos 
and the picture in the chapel of St. Diego, are by An- 
nibal Caracci; and there are fome hiftory-pieces by Al- 
bani and Jomenichino his fcholar ; but they are now 
fearcely vifible. ‘Thofe in the facrifty are by Fonte- 
buoni; and the two marble heads, one reprefenting a 
bleffed foul, the other a condemned one, are the excel- 
Jent works of Bernini. Jn this church are kept the 
feftivals of St. James, St. Idephonfo, St. Ermenegild 
King of Spain, the Conception, the Afcenfion, and 
the Tranflation of St. James; and on every feaft a per- 
formance of excellent mufic, left in 1666 by Francefco 
Vides Navarro, as we read on his monument near the 
door. On the feaft of the Afcenfion a quantity of mo- 
ney is given away to poor girls of their nation, Adjoin- 
ing to this church is an hofpital for their pilgrims, who 
are maintained here for thrce days, and a houfe for 
the priefts who officiate in that church. 


PALACE 
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PALACE LANCELLOTTI, AND SANTOBQNO. 


On the upper part of this fquare are thefe palaces, di- 
vided by the lane called Cuccagna. On the right is 
that of Lancellotti, from a defign of Ligorio; the 
other of Santobono is very ancient, being built after a 
defign of Antonio da St. Gallo. In this are contained 
fome fine ftatues and original pi@tures. The Calumny 
is by Frederick Zuccheri, in imitation of the fo much 
celebrated one by Apelles; there is alfo a Laft Supper, 
by Tintoret; Judith, by Bronzino ; a half figure of 
the Magdalen, by Annibal Caracci; a portrait of the 
Duke Orfini, by Titian; feveral fancy-pieces painted 
{mall by Brugles ; and a cabinet of jewels and cameos, 
among which are a Leda and Swan, and Trajan on 
horfeback. In the apartment toward the fquare is the 
Converfion of St. Paul, by T. Zuccheri; with Andro- 
meda, and a Cupid, by Polidoro di Caravaggio. The: 
moft remarkable of the ftatues area Venus, a Tiger, anda 
Gladiator of finefculpture. Adjoining to this isthe piazza 
Pafquino, fo called from the trunk of an antique ftatue 
found in this palace, and placed at the corner of the 
fame. As no notice was taken of it, they gave it the 
name of Pafquin, from a fhopkeeper who lived adjoining ; 
on this from time.to time were fixed fatires and lam-: 
poons, whence-came:our word pafquinade. The ftone- 
over it was placed to fhow to what height the inunda- 
tion of the Tiber rofe in the year 1527. On the riglit 
is the \ 


CHURCH OF ST. MARY DEGLI AGONIZZANTI. 


Thisfquare is alfo called de’ Librari from the bookfel- 
lers’fhops here, and Agonizzanti from the church of the © 
confra- 


30 DESCRIPTION. QF 


confraternity who took this inftitution to pray for 
fouls in: their laft agonies. It was built in 1616, the 
better to enable thenr to exercife their-charjty, efpecially 
towards thofe condemned to death. ‘The picture on the 
middle altar is by Melchiorri; St. Michael, on the altar 
to theright, is by Garzi; and the Crucifixion oppofite 
is by adevotee. Here is faid to be preferved the band 
in which Chrift was.wrapped, and.this is expert yearly 
at Chriftmas. ° Near’ aah is the, 


cuuRcH OF ST. PANTALECN, 


Which was founded in 1216 by, Henorius III. and 
was anciently parochial, in cure of fome Englith prieftss 
but in 1621 it was given to St. Jofeph Calafantius, 
founder of the regular clergyof the Scuole Pie, who. 
repaired the church after a defigia of ‘Rofli, The pic- 
ture. of St. Pantaleon is .by Cafotti's and) that on the 
high altar is the laft work of Cav. Conca. . [+> 

é He f y y Bice | Fad 
PALACE MASSIMI. é' bale 9 

This palace was built, for the Matimi- -family after a” 
defign of Peruzzi, and:merits attention as well for its 
portico, as for its three,courts grandly diftributed, though, 
in a final] fpace, and grnamented with columns, ftatues,. 
baffo-relievos, and fountains ; the apartments contain, 
fome ancient paintings brought from the baths of Titus, 
fome ancient pieces of mofaic executed with wondrous, 
art, many marble bufts of emperors and empreffes, with - 
various other curiofities. It is likewife remarkable from 
this circumftance, that in the adjoining houfe (poffeffed 
by Pietro Maffimi) in 1455, was the firft piece of print- 
ing executed from types founded by Corrada Suveyn- 
4eyn, and Arnold Pannatrix, both Germans, The firtt 

books 
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books printed were the work of St. Auguftin on the 
City of God, and thofe of La&tantius Firmianus. Near 
this is the 


CHURCH GF ST. ANDREW DELLA VALLE. 


This magnificent church took the name of Valle from 

a palace belonging to that family in the vicinity. It 
was built at the defire of Coflantia Piccolomini, who 
gave a palace that fhe, had here to the regular clergy 
‘Teatini, an order inftituted by St. Gaetano. The 
church was begun by Cardinal Gefualdo, a Neapolitan, 
after'a defign of Olivieri ; carried on by Cardinal Mont- 
alto, and finifhed by Cardinal Peretti, his nephew, 
from a defign of Maderno ; the front isby Rinaldi, The 
ftatue of St. Gaetano and that of St. Sebaftian are by 
Guidi;, the St. Andrew and St. Andrew Avellino are 
by Ferrata, as are ‘alfo the angels above ; and the two 
ftatues over the door are by Fancelli. ,,- 
_-In digging the foundation, the ruins of the Curia of 
Pompey the Great, were difcovered, and of which Nar- 
dini,afferts he had feen under ground two large marble 
columns. It-was built: near his theatre, that during the 
theatrical fpetacles they might, for the greater conve- 
nience of the people, affemble the fenate in it. In this’ 
place Julius Cafar was aflaffinated, and with repeated 
wounds left dead'at the foot of Pompey’s ftatue. After 
his death it was fhut up and burnt by the people. 

The church, befides the magnificence of the building, 
is. remarkable for its noble chapels ornamented with 
marble and feulpture ; and-alfo for the celebrated paint- 
ings of Domenichino and Lanfranco. The firft chapel 
on the right hand of the family of Ginnetti was 
defigned ‘by Fontana, and is lined with very fine, 

tu marble. 
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marble. The relievo on the altar reprefenting thé 
Flight into Egypt, and the two monuments with the 
ftatues, are fculptured by Raggi; the four Virtues are by 
Rondone; the fecond chapel is alfo ornamented with 
precious marble, and was ereéted by Sig. Strozzi after 
adefign of Buonaroti. The bleffed Virgin on the altar 
with her dead fon, and the'two ftatues on the fides, are 
all of bronze, modelled by Buonaroti; the four urns 
of black marble are admirable, as are likewife the 
twelve columns, with capitals andi bafes of bronze gilt, 
and the two large candleftiicks, with others of the fame 
metal, The St. Charles in the next chapel is painted 
by Crefcenzi;. and the St. Andrew Avellino, in the 
crofs aifle, is by Lanfranco, except the Glory, whiclris 
by Amoroli. Next to this is the chapel of the Cruci- 
fixion, nobly adorned with marble and precious. co- 
Inmns. The martyrdom of St. Andrew, and the fides 
of the high altar, are finely painted in frefco by Cav. Ca~ 
Jabrefe: the two paintings over the arch are by Cignani 
and Tarfi. All the paintings above the cornice, and’in 
the compartments of the tribune, and the four Evange- 
lifts under the cupola, are the celebrated and ftupendous: 
work of Domenichino. The cupola and fome argels 
in the fmall chapel of the bleffed Virgin, are painted’by‘ 
Lanfranco, and the paintings from the feet are by Fran- 
cefi. The St. Gaetano, in the crofs aifle, is by Mari, a’ 
Neapolitan; and another Neapolitan painted the four 
large pictures in frefco. The monument near the fide 
door, with the buf and the two Virtues, are by Guidi ;- 
and the St. Sebaitian, in the next chapel, is by: Vecchi. 
The noble chapel following of Sig. Rucellai, which is 
entirely ornamented with marble, is'a defign of Matteo” 
di Caftello; the two beatified figures on the altar are- 

painted 
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painted by Angeletti ; and the angels by Roncalli: the 
Jaft is a defign of the above Matteo, and is much ad- 
mired for the fine marble and fculpture. Here too is 
the fmall chapel of St. Sehaftian, fuppofed by many to 
correfpond with the common fewer, from which the 
body of this martyr was taken by the matron St. Lu- 
cina: Urban VIII. in ere@ing this noble chapel, in- 
{cribed in it a memorial of this tranfation. The ftatue 
of St. Martha is by Mochi; St. John the Evangelift, 
by Malvicino; St. John the Baptift, by Bernini; and 
the Magdalen, by Sati, as are alfo the two ftatues fit- 
ting ; the picture on the altar, the fides, lunette, and 
the others, by Cay. Paffignani. The two large monu- 
ments in the aifle, one of Pius IJ. and the other of 
Pius III. both of the family Piccolomini, are by Paf- 
quilino da Montepulciano. The picture on the altar 
in the facrifty is well executed, and that over the door 
is by Cay. Calabrefe, copied from one by Paul Veronefe. 


‘CHURCH OF ST. ELIZABETH DE’ FORNARI. 


On the fide towards Campo di Fiori is this fmall 
church, to which was adjoined a monaftery; but in 
1487 it was given to a company of bakers from the 
north, who repaired it after a defign of Rinaldi. The 
Vifitation over the middle altar is by Schenfeld, and the 
frefcos are by Cozza. The pictures over the two altars 
are by Stern, as is likewife a {mall one in the facrifty 5 
all the paintings above the cornice are by Saluzzi, ex- 
cept thofe towards the door, which are by Filidoro. 
Near this is the — 


Vor. II, Dp CHURCH 
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CHURCH OF THE S.S. SUDARIO DE’ SAVOJARDI. 


Here was an ancient church, which was formerly de- 
pendant on the abbey of Farfa, and conceded in 1605 
to a company of Savoyards, who rebuilt it after a de- 
fign of Rinaldi, and ornamented it with marble, ftucco, 
and paintings. The picture on the high altar is by Ghe~ 
‘rardi; that of St. Francis of Sales is by Carlo Cefi; 
and B, Amadeo, oppofite to this, is by Paolo Perugino. 
_ Theholy handkerchief held by two angels, was copied 
from that in Turin, and prefented by the archbifhop to 
Clement VIII. who gave it to this church. 


PALACE CAFFARELLI, NOW STOPPANTI, 


Oppofite to the church is this fine palace, erected after 
a defign of Raphael da Urbino; or, as Vafari mentions, 
by Lorenzetto, the friend of Raphael. Since it has 
changed mafters it has been repaired and enlarged with 
the fame archite€ture. It is faid Charles V. refided 
here when in Rome; in commemoration of which an 
infcription is placed in the ftaircafe. On the corner, te- 
wards the church of St. Andrew, is an ugly ftatue, 
which, in contempt, is called Abate Luigi; and oppo- 
fite is the 


CHURCH OF ST. JULIAN OF THE FLEMINGS. 


This church is very ancient, and is faid to have been 
built by Gregory IJ. foon after Flanders was converted 
to Chriftianity ; and in 1094 it was repaired by Robert 
Duke of Flanders, when he paffed through Rome to’ 
recover Jerufalem. In 1575 it was again repaired by 
the fame nation, and ornamented with marble, fculp- 

; 4° ture, 
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ture, and paintings, and over the door was placed the 
ftatue of the tutelar faint. Adjoining is an hofpital for 
pilgrims and the fick, A little farther on the right is 
the theatre Argentina, fo called from a tower which 
ftands near it. In this a mufical drama is performed, 
and fometimes the opera and burletta. Oppofite is 
the 


PALACE CESARINI, AND CHURCH OF ST. NICHOLAS. 


The palace derives its name from the noble family 
who poffefs it. The church was anciently called Alle ° 
Calcare, from the lime made here, or perhaps from the 
marble which has fallen from the magnificent portico 
of Cneius Oftavianus the conful, which ftood on this 
fpot, ornamented with columns and capitals of metal. 
In 1695 it was given to the clergy Somafchi, as a re- 
compence for one they had on Monte Citorio, which 
was demolifhed for the building of the Curia Innocen- 
ziana. The blefled Virgin and St. John, on the fides 
of the crucifix, and the Bifhop over the altar near it, 
are hy Nuzzi: the piture on the high altar is by Germi- 
foni, and the St. Emilian is by Monf. Troje: the St. 
Charles on the other altar is by Afcenfi, Oppofite is 
the college Calafanzio de’ Cherici Scolopi, in -which 
not only children are taught the firft rudiments of the 
Latin tongue, but young men are educated in the 
{ciences. 


PALACE SONNINO COLONNA, AND CHURCH OF ST. 

. COSMAS AND ST. DAMIAN, AND OF ST, HELEN, 
On the left of the palace Cefarini is that of Sonnino 
Colonna, the fine archite@ure of ‘Roffi; and on the 
D2 right 
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right the palace Cavalieri; and in the lane ftands the 
church of St. Cofmas and St. Damian, belonging to the 
barbers’ company : the picture on the high altar is by 
Romanelli, and the bleffed Virgin by Zuccheri. In the 
middle ftreet is the {mall church of St. Helen, kept by 
a company of butlers, in which are St. Catharine, 
painted by Cay. d’Arpino; the bleffed Virgin, by Bor- 
giani; and the tutelar faint by a fcholar of Pomarancio, 
Farther on the left is the 


CHURCH OF STA, LUCIA ALLE BOTTEGHE OSCURE. 

This fmall church was'erected by the primitive Chrif- 
tians on a temple of Hercules, and derived its name from 
the dhops in the obfcure ruins of the famous Circus Fla- 
minius, built here by Caius Flaminius the conful, who 
feft the Roman people a great hereditary income for 
the purpofe of celebrating the games Tauri and Appol- 
Yinari. 

This circus commenced near the church of St. Helen, 
extended towards that of St. Catharine as far as to the 
piazza Morgana, and was furrounded with magnificent 
porticoes of two. orders, with feats for- the fpeators. 
From the ruins it appears to have cecupied all the fpace 
of the three palaces Mattei, for the building of which 
fome remains of this circus were deftroyed. Round the 
circus were various temples, dedicated to the gods, to 
which they facrificed before the celebration of their 
games. On one of thefe was ereéted the church of 
Sta. Lucia, which afterwards Cardinal Ginnafi joineil 
to his palace, and at the entreaty of Catharine his fif- 
ter, gave ove part of the palace for a monaftery to the 
Carmelites, who fome years paft were removed to the. 


church 
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ehurch of St. Peter and St. Marcellinus, and the other 
part for acollege for boys; both which are called Gin- 
nafi. 

The church is now Orectial with the cure cf the 
parifh, and is adorned with marble, and paintings by 
Catharine Ginnafi, after a defign of Cay. Lanfranco, 
whofe fon-in-law defigned the Cardinal’s monument. 
The buft, and the ftatues of Charity and Wifdom, are 
by Finelli; the cherubims above, aud the whole of the 
oppofite monument, are by Giacomo Antonio and 
Cofmo Fancelli. The ftatue of the bleffed Virgin, 
over the door, is the fine work of Ferucci. 

Oppofite to this is the hofpital for poor pricfts that 
are foreigners ; and where the above monaftery ftood 
is erected a college for the ftudents of the province of 
Umbria. On the right is the palace of Ludovico Mattei, 
built in 1560, after a defign of Ammannati, now in the 
poffeffion of the Duke di Sermoneta, who repaired and 


ornamented it with precious furniture. A little farther 
on the right is the 


CHURCH OF ST. STANISLAUS DE’ POLACCHI. ° 


This church was repaired in 1580, by Cardinal Ofimo 
of Poland, with the hofpital for the infirm paupers and 
pilgrims of, the fame nation. The pidture in the firft 
chapel on the right is well executed by an unknown ar- 
tift; that oppofite is by Monifilio; the other, on the 
right, is by Knutz: St. Edwige Queen of Poland, 
which likewife fiands oppofite, is by Cekovitz; and St. 
Staniflaus, with other faints on the high altar, are by 
Antiveduto.” But to return to the 


pis PALACE 
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PALACE MATTEI, PAGANICA, AND COSTAGUTI. 


The moft noble and magnificent of the three palaces 
is that at the cortier, to the right of the church of St. 
Catharine de’ Funari, built by Afdrubal Mattei, after 4 
defign of Maderno, in which are ftatues, bufts, baffo. 
relievos, columns, and various other antiquities. The 
four matble chairs found in the ruins of the ‘Curia Hof- 
tilia, are of great antiquity, as are alfo the bafts, baffo- 
relievos, and ftatues in the yard, and the eight precious 
columns with ‘admirable capitals in the gallery. Over 
the hall door is the buft of Alexandér the Great. The 
rooms are painted in frefco by Albani, Lanfranco, Do- 
menichino, and other {cholars of Caracci, afnong which 
are an admirable piQure by Raphael, and other pi@ures 
by Caravaggio, Guido, and Baflano. The palace’on the 
right of this was built by Jacopo Mattei, after a defigh 
of Nanni Bigio, the front of which was painted by Tad- 
deo Zuccheri, now only to be feen from the fine palace 
Paganica, erected after a defign of Vignola. 

Oppofite to this is the fmall church of St. Valentine, 
and that of St. Sebdftian, which is much ‘venerated 
from being the houfe of. thie laft faint; and held in cure 
‘by the confraternity dei Rigattieri : the St. Sebaftian, 
‘over the middle altar, is by Cav. d’Arpino; St. Valen- 
tine, on the fide altar, is by Battifta, the fcholar of 
Cay. d’Arpino ; and the paintings on the ceiling are by 
Romoli. : 

On returning to the:piazzetta Mattei, or fmall fquare, 
a noble fountain prefents itfelf to the view, adorned 
with four fine metal ftatues, fitting on marble dolphins, 
and fupporting four turtles of metal on the bafin above, 

; executed 
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executed by Landini in 1585, by order of the fenate. In 
this fquare is the palace Coftaguti, inwhich are fome frefcos 
by Lanfranco, Guercino, Domenichino, and Cay. d’Ar- 
pino, who painted the fo much celebrated piece repre- 
fenting Time difcovering Truth. Here are alfo fome 
fine pictures in oil; and in the palace Boccapaduli, near 
the {quaré, are the celebrated pidtures reprefenting the 
Seven Sacraments, by Pouffin.. 


- CHURCH AND MONASTERY OF ST. AMBROSE DELLA 
MASSIMA. 


In the Jane near the fountain ftands this ancient 
church, with a monaftery of Benedictine nuns. Here 
formerly was a church dedicated to St. Stephen, 
and near it the houfe of St. Ambrofe, archbifhop of 
‘Milan, which by his fifter Marcellina was reduced to a 
-monaftery, where fhe, with other virgins, were made 
nuns by the pope St. Liberius: Marcellina living here 
in religious retirement, at her death gave all fhe pof- 
feffed to this monaftery. Celeftine I. in 422 having heard 
the decifion of the council of Ephefus, who had de- 
-clared the bleffed Virgin to be the mother of God, added 
to the angelica] falutation thefe words: Sanéa Afaria 
Mater Dei; and built fome churches in honour of her. 
He alfo rebuilt this, and dedicated it to her with the 
title of Bieffed Virgin, Mother of God: it was called 
Ambrofe, probably from the fore-mentioned archbifhop. 
-In 1606, it was rebuilt by :D. Beatrice Torres, and or- 
namented with fine altars, paintings, andmarble. The 
ftatue of St. Ambrofe, on the firft altar on the right, «is 
by Rufelli, from a model by Fiamingo; the next altar- 
‘piece is by Romanelli; and St. Ambrofe, on the high 
: D 4 altar, 
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altar, is by Ciro Ferri. The paintings around are by 
Cozza 3 and thofe in the chapel of the blefled Virgin 
are by Cav. d’Arpino: the St. Stephen, in the laft, is 
finely executed by Pietro da Cortona. It is fuppofed 
thofe nuns haye the body of St,-Candida in the church. 


CHURCH AND MONASTERY OF ST. CATHARINE DB’ 
FUNARI. 


This church, in former times, was in the centre of 
the ruins of the Circus Flaminius, as may ftill be ob- 
ferved from the form of the feats on high porticoes, and 
called S, Maria domnz rofe in Caftro avreo, an appella- 
tion derived perhaps from the magnificence of the church, 
or of thofe ruins ; but this large {pace being then unin- 
habited, rope-makers worked in it, from which it took 
the name of Funari. In 1536 St. Ignatius Lojola ob- 
tained this church from Paul III. and, with the affitt- 
ance of certain devotees, added to it a confervatory for 
poor girls, who are educated by fome religious obfervants 
of the order of St. Auguftin. For this purpofe, in 1544, 
Cardinal Cefio rebuilt the church, after a defign of Gia- 
como della Porta, and adorned it with paintings. St. 
Margaret, over the firft altar on the right hand, is by 
Annibal Caracci ; a dead Chrift, in the next chapel, 
with the paintings around, are by Muziani; the Af- 
fumption, in the third, is by Pulzone; and’the paint- 
ings around are by Zanna. Vhe Saint on the high altar 
is a work of recent date. The St. Peter and St. Paul, 
on the fides, are by Agrefti; and the hiftory of the fame 
faints near it is by Frederic Zuccheri: the others, un- 
der thefe, are by Raffaellino da Reggio; and the Death 
of the Saint, over them, is by Alefio di Elia. The 

. paintings 
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paintings in the other chapel are by Venufti, and thofe 
in the laft by Nanni. At fome diftance from this Pines, 
on the left, is the 


4 
PIAZZA DI CAMPITELLI, (WITH THE PALACES PALUZZI, 
CAPIZUCCHI, AND OTHERS, 


This fquare, if not fo named from the capitals of the 
fine antique columns, which are ftill to be feen between 
the walls of ahoufe behind the church of St. Mary, is 
fo called from the ward, which fhould be Capitolium. 
Befides the above palaces,-here are thofe of Serlupi and 
Patrizj, and inthe centre is a fall fountain. 

-This part furnifhes ample fubjeéts of learned inquiry, 
Not far from here was the temple of Bellona, built by 
Claudius the conful, about the year of Rome 457, 
‘in confequence of a vow which he made in the war 
againft the Tufcans and Samnites: this temple is faid 
to have ftood before the gate Carmentale. The priefts 
ufed to facrifice in this temple with blood taken from 
the veins of the arms. In this the fenate affembled 
when war was the fubjeét of their deliberations, and 
gave audience to ambafladors and princes, as likewife to 
captains who returned viCtorious from the wars, and de- 
manded atriumph. Before this was the column Bellica, 
which was kept with great fuperftition, becaufe when 
they declared war againft any nation, the colours were 
fixed here; and according to fome, a prieft afcended it 
with a fpear, which, in prefence of the confuls, he 
brandifhed towards the part they threatened with war. 
On the left is the 


MONASTERY 
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MONASTERY OF TORRE DI SPECCHI, AND CHURCH OF 
: ST. ANDREW IN VINCHIS, AND OF ST. URSULA.— 


This famous monaftery takes its name from a tower 
that ftood here, and was erected in 1475, by St. Fran- 
cefca Romana, for the widows of noblemen under the 
rules of St. Benedi&t, but without vows. Young wo- 
men of the firft nobility in Rome are at prefent received 
here; and as there are no cloifters, there is no public 
church here. There is however one within the mo- 
naftery, dedicated to the Annunciation. 

Oppofite is the {mall church of St. Urfula, erected by 
a confraternity devoted to this faint.. Behind this are the 
veftiges of the celebrated Tarpeian rock ; and a little 
farther down is the {mall church dedicated to St. An- 
drew, called in Vinchis, and in Mantuccia, perhaps 
from ‘the temple of ‘Juno Matuta, fuppofed to have oc- 
cupied this fpot, the cure of which is kept by the ftone- 
cutters and ftatuaries, who, a few years fince, repaired 
it, when the ancient teffelated pavement, and the altar, 
iwith fome bodies of the martyrs, were difcovered. Re- 
‘turning to the {quare, in which is the magnificent 


CHURCH OF ST. MARY IN CAMPITELLI, 


We find that formerly a fmall church ftood here of 
the fame name, which was given by Paul V. to the re- 
gular clergy Lucchefe, called of the mother of God. 
In 1656, this city being overrun with a contagious 
ficknefs, in confequence of a vow made by the Roman 
people to the bleffed Virgin, they rebuilt the church, 
after a defign of Rinaldi ; and to increafe the public de- 
yotion, Alexander VII. had the celebrated image of the 
Virgin 
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Virgin brought here from the church of St. Galla, called 
St. Mary in Portico, himfelf and all the facred college 
walking in the proceflion. This image is fculptured 
on a gem of fapphire about a palm in circumference, 
encircled with gold, and fhe is reprefented holding her 
fon reclining on her breaft. On two emeralds likewife 
are {culptured two angels, and the heads of St. Peter and 
St. Paul. Here is alfo a very valuable column of tranf- 
parent alabafter, fixed in a window in the cupola, and 
‘which was found in the rnins of the portico of Oéta- 
vius. ° The admirable architeCture of this magnificent 
church, with the columns, and chapels adorned with 
marble, are by Rinaldi. The piture in the firft chapel, 
on the right, is by Cav. Conca; St. Ann, in the crofs 
aifle, is by Luca Giordano ; the ftucco work is by Mis 
chele and Cavallini, and the cherubims by Ottone. 
The defign of the high altar is by Melchior Cafa; and 
the chapel on the other fide, which is entirely of mar- 
‘ble, is adefign of Rofi; the St. Paul is by Giminiani, 
and the paintings around by Ricciolini. The picture 
in the large chapel is by Baciccio, and the baffo-relievo- 
on the altar, with the fepulchres in the next chapel, 
are by Ottone. In the paflage on the left are three 
large columns of white marble, with Corinthian capi- 
tals, partly walled up ina houfe fuppofed to have be- 
onged to the temple of Mars; and nearitis the 


CHURCH OF ST, MICHAEL THE ARCHANGEL IN 
PESCHERIA, 

The ruins here are fuppofed to be thofe of the temple 
of Juno, of Mercury, or of the portico of O&avia; 
‘but it is only certainly known that this temple was 

burnt, 
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burnt, and repaired by Septimius Severus, Marcus Au- 
relius, and Antoninus Pius: at prefent, in confequence 
of the dampnefs and low fituation of this part, the fifh- 
market is kept here. The church of St. Michael, be- 
tween the ruins, is faid to have been built on account 
of the firft appearance of this faint in Rome, and annu- 
ally the day on which he appeared is kept as a feftival. 
In the year 500 it was enlarged by Pope Simmacus, who 
introduced the water, and erected magnificent fleps. 
It was calied in Summo Circi, that is, at the: top, of 
the Circus Flaminius, in the demolifhing of which ‘it 
remained defolate, and is fuppofed to have been rebuilt 
in 752, by Stephen III. who had removed here, froma 
church on the road to Tivoli, the bodies of the martyrs 
Getulius, Symphorofa his wife, and their feven fons, 
in confequence of which there arc feen in this church 
more antique remains than modern ornaments. The 
two pi@ures in the fmall chapels near the door, and 
that on the other fide, are by Borghi; and the other 
paintings are by Tacconi. The St. Andrew is fuppofed 
to be by Vafari ; the picture in the oratory is by Ghezzi; 
others are by Baldi, and two by a Fleming, On the 
left are the veftiges of the 


THEATRE OF MARCELLUS, AND PALACE ORSINI. 


This moft noble theatre was built by Auguftus for 
the entertainment of the Roman nobility, and to eter- 
nize the name of Marcellus, the fon of Oétayvia his 
fifter, who died at the age of twenty, and whom Au- 
guftus intended for his fucceffor. This theatre was fo 
magnificent, beautiful, and difplayed fuch perfection of 
art, that Vitruvius afferts the like was never feen in 

Rome : 
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Rome: the little that remains entire has ferved as a 
{chool to the firft mafters of architeQure. It was large 
enough to contain 30,000 fpeétators, and on the firft 
feftival after the death of Marcellus, 600 African wild 
beafts were killed; and here for the firft time was feert 
atiger in acage. Vefpafian renewed the {cenes of this 
theatre; had the fables recited, and the combats exhi- 
bited. At prefent this, like other magnificerice, is in 
ruins, and on it was raifed a noble palace, firft by Pier 
Leoni, then by Prince Savelli ; and at prefent it is pof- 
feffed by the Duke Orfini, and is adorned with ancient 
ftatues, bufts, and baffo-relievos. In the yard are two 
Jarge farcophagi of marble, adorned with gocd baffo-_ 
relievos ; and over the door is another baflo-relievo, 
reprefenting fome gladiators, Over the hall door is 
Marcus Aurelius, with other figures; and in the ante- 
chamber are to be feen the celebrated ftatue of C. Pom- 
pilius, and fome ancient bufts. Among the pictures 
are one of St. Jerome, by Domenichino ; two heads, by 
Caracci ; the Cavalcade of Prince Savelli, ambaffador 
from the Emperor to Paul V. by Tempefta; the Audi- 
ence given by the Pope to this Ambaffador, by Pietro 
da Cortona; and the Public Banquet, by the fame; 
alfo many pictures by Carlo Maratta; another St. Je- 
rome and Alexander the Great, with feyeral fmalk 


figures, by Caravaggio; and other curiofitics worthy 
of a Roman prince. 


PIAZZA MONTANARA. 


his fquare takes its name from the poor labourers, 
who come from the mountains, and affemble here to 
feek employment. For the benefit of thefe, Innocent XII. 
erected 
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ercéted the public fountain which ftands here. In the 
vicinity of this fquare was the ancient gate called Car- 
mentale, from Carmenta, mother of Evander, a famous 
prophetefs, whofe houfe ftood here ; and near it was the 
Forum Olitorium, in which vegetables were fold. Here 
likewife ftood the column Lattaria, near which parents 
expofed their infants, in order to obferve who, from an 
impulfe of pity, would fuckle and nourifh, them. As 
this place was much frequented by the people, from 
that circumftance the column took itsmame. Accord- 
ing to the antiquaries, the two temples of Janus, ereéted 
by Numa Pompilius, flood near this column. Thefe 
temples were not large, and were at no great diftance from 
eachother. Each temple likewife bad two doors, which 
were kept open in war, and fhut in peace: one of which 
was magnificently rebuilt and enlarged by C. Duil-~ 
lius, who was honoured with a triumph for his victory 
over the Carthaginians. Near this place was the Ara, 
or altar of Juno, who prefided over marriage, and was 
denominated Juga, from the ftreet Jugaria that began 
here, and paffing the foot of the Capitoline hill led to 
the Roman forum. . Here wasalfo the temple of Hope, 
built by Attilius for a vow he made: during the 
confulfhip of Q. Fabius and Titus Sempronius Gracchus 
it was burnt by lightning, and.reflored by Collatinus. 
A little farther on the right is the 


CHURCH OF ST. NICIIOLAS IN CARCERE. 


This church is very ancient and celebrated, It was 
confecrated, according to fome, to the holy bifhop of 
Mira, but according to others to the pope St. Nicholas ; 
and was called in Carcere; not from the prifon of Tul- 
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lianus, as is erroacoufly afferted, but from that of the 
plebeians built by Appius Claudius, which ftood here $ 
who, as he was an enemy to the plebeians, called it their 
houfe ; however, for having offered violence to Vir- 
ginia, he was the firft perfon confined in this prifon, in 
which he killed himfelf. The celebrated old man con- 
demned to be ftarved to death, whofe daughter, under 
pretence of daily going to fee him, nourifhed him with 
her milk, is fuppofed to have been confined here; for 
which filial a& of piety a temple was erected in this 
place by the confuls C. Quintius and M. Attilius; and 
as a perpetual memorial of it, here was placed a gilt fta- 
tue, which was.the firft of this kind that had been feen 
at Rome. It was afterwards demolifhed by Auguftus 
in building the theatre contiguous to it. 

This church preferves its ancient columns and taber- 
nacle of marble, underneath which are the bodies of the 
martyrs Marcus, Marcellinus, Fauftinus, and Beatrice, 
in a precious tomb of green porphyry. The infcrip- 
tions on fome of the columns in the aifle, and the 
paintings likewife, deferve to be noticed. The Laft Sup- 
per, over the altar of the facrament, is by Baglioni; 
the paintings above are by Tullio, and thofe in the tri- 
bune by Gentilefchi. It was called by fome the church 
of Pier Leone, as the houfe of this noble family fteod 
near it, and as it contains his fepulchre. Farther on 
the left is the 


CHURCH OF ST. OMOBONO. 


This fmall church was anciently called S. Salvator 
in Portico, perhaps from the portico of Oavia that 
ftood near it. In 1573 the taylors obtained it, who 

e have 


48 _ DESCRIPTION OF 


have rebuilt it, and by whom it is fupported. The 
picture on the high altar is by Carlo Maratta. Neat 
this is the 


CHURCH OF ST. MARY DELLA CONSOLAZIONE. 


Here was an image of the bleffed Virgin painted on 
the wall of an old houfe in the public firect. Jn 1470 
this image was faid to have difpenfed favours and mira- 
cles to the people, who reforted to it with devotion ; 
and with the money collected on the occafion this 
church was built, under the title of the Confolation. 
In confequence too of offerings continually increafing, 
after every thing necefiary for the church was provided, 
the hofpitals were built, one for the men, and the other 
for the women, now deftined for the wounded and 
bruifed. The church has been rebuilt after a defign of 
Lunghi the elder, and the noble chapels ornamented 
with marble and paintings. The Crucifixion, in the 
‘firft chapel on the right, is the firft work in frefco of 
Taddeo Zuccheri; the picture in the fecond is by 
~Agrefti, and the paintings in the third are by Baglioni. 
The fides of the high altar are by Cav. Roncalli ; thofe 
in the following order are by Pomarancio; the next by 
Confolano ; and the laft is painted by Nappi; the threc 
marble figures are by Raphael da Montelupo. On tlie. 
outfide of the door, near the tribune, are the hofpitals, 
that are well provided with every neceflary ; and on the 
right is a chapel with an ancient image of the blefled 
“Virgin called della Grazie. The paintings around it 
are by Confolano and Agellio. 

The celebrated temple of Vefta, built by Romulus, 
is fuppofed to have ftood here; and as the Greeks repre- 
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fented this goddefs generated from the flames, the Ro- 
mans, in imitation of them, kept a continual fire on 
her altar called facred, and which was guarded by noble 
virgins, who were denominated véftals, and who were held 
in the greateft efteem and refpect: Thefe virgins were 
eleéted at fix years old to ferve thirty years. The firft 
ten years they were to take care of the things belonging 
to the facrifices ; the next ten*they were employed in 
the fervice of the temple ; and the laft ten they were to 
inftru& the new-eleéted veftals: afterwards, if they 
chofe, they might marry, which but feldom happened ; 
and their authority, and the reverence paid to them in 
Rome, was fuch as to produce peace and concord among 
the citizens. Near this place was the court called the 
Regia of Numa, from that king hearing the people 
there, and deciding with juftice. In the lane contiguous 
#s the 
CHURCH OF ST. ELIGIO DEI FERRARI. 

This church was anciently dedicated to St. James and 
St. Martin, and adjoining was a confervatory for poor 
woinen; but the company of ironmongers, braziers, 
and other fimilar artifans, having obtained it in 1563, 
they rebuilt the church from the foundation, and dedi- 
cated it to the faint their patron. At prefent it is 
adorned with noble chapels of marble, and paintings. 
The picture over the fecond altar, on the right, is by 
Vannini; St. Francis @Afifi, near it, is by Terenzio 
da Urbino; that on the high altar, and the paintings 
around, are by Sermoneta. The pi€ture on the next 
altar is by Gaetano; and the St. Urfula, néar it, was 
painted by the above Vannini when hé was but twelve 
years old. A little farther on the tight is the 
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" CHURCH OF ST. GIOVANNI DECOLLATO. 

This church was firft called St. Mary della Foffs, 
becaufe criminals that have been executed on the mount 
Caprino, - near it, are buried here. But in 1487 Inno- 
‘cent VIII. approving of the confraternity della Miferi- 
-cordia, compofed of Florentines, gave them the church, 
who rebuilt and dedicated it to St. Johir the Baptift, 
under the title of Decollato. This fraternity was 
‘inftituted for the purpofe of affifting the condemned, 
viz. praying with, and attending them from the middle 
of the night to the morning of their execution, accom- 
' ‘panying them in proceffion to thé place, and remaining 
‘with them to the laft. . It is their bufinefs alfo to give 
them burial, in the cemetery furrounded with porticos.,. 
Inthe church andthe facrifty are fome good paintings. 
‘The pi€ture of the Birth of St. John the Baptift, over 
the firft altar on the right, is by Zucca; that in the 
fecond is by a fcholar of Vafari; the third is by Ron 
calli. ‘The Beheading of St. John, on the high altar, 
is by Giorgio Vafari ; and the paintings above are by a 
‘fcholar. * St. John in the Furnace is by Naldini; and 
‘the paintings which conclude the whole are by Giaco- 
‘pino. The St. John preaching, over the door, is by 
Cofci, who with: Naldini and Roncalli painted the 
-Apoftles and other figures near the ceiling. In the 
cloifters and in the oratory are feveral other paintings 
‘by Salviati,- &c. At a little diftance from this-is the 


JANUS QUADRIFRONS. 


This apuient edifice is entirely fornied from marble, 
and, as:it is. fuppofed, without lime. {ft has four open 
arches, which are’ bi to fignify the four quarters of 
Tie ithe 


- 
\ 


W Byene direx. 


Cy 2 
oh empl f Gants. 
a as 


é 


Published as the Act directs Nov'S. 199 


ANCIENT AND MODERN ROME. §t 


the year, over which Janus prefides: the twelve niches 
fignify the months, ‘and the edifice is fuppofed to be the 
temple of this god. It is however more probable to 
be one of the two fornici that was adorned with gilt 
ftatues, ere€ted by Stertinius in the Forum Boarium, 
where it is afirmed to have ftood from the infeription 
ftill feen on the arch ereéted by the argentarii and ne- 
gotiantes in the fame Forum Boartum, now adjoining the 
tight fide of the 


CHURCH OF sT. GEORGE IN VELABRO. 


This church is called in Velabro, a vehenda, from 4 
bog or lake of the Tiber, where Romulus and Remus 
were left by the waves at that time flutuating. This 
lake being drained by ‘Tarquin Prifcus, the forum was 
ere&ted on this fpot, in which was placed a calf of gilt 
bronze, in memory of Romulus having begun here 
with an ox and a cow to mark out the walls of his city, 
from which circumftance it was called Forum Tauri, 
Forum Boarii. ° 

On this fpot ftood the houfe of Scipio Afticanns, 
bought by Titus Sempronius, who erected the Bafilica, 
here called Semproniana, upon the ruins of which the 
firft Chriftians built the church of St. George ; but this 
church, in the time of Gregory the Great, being in a 
tuinous ftate, that pontiff ordered it to be repaired by 
the abbot of the monks who had the cure of it; but 
as it was badly executed, Leo II. rebuilt it from the 
foundation, and added to it the title of St. Sebaftian, both 
having been protectors of the church; the firft of the 
Greek, the other of the Latin. Pope Zachariah re- 
paired it, and brought to it the head and blood of the 
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holy martyr, found in the Lateran church.. The church 
ftill contains, in admirable prefervation, twenty antique 
columns, twelve of granite, four of -Parian marble, and 
four of black granite. Laftly, Cardinal Serra in 1611, 
when titular, repaired it, and gaye it in cure to the 
Auguftin friars. 

The cavity under the paper-mil! is the remains of 
the Cloaca Maxima, and the water is from the fpring 
Jugurtha, which being remarkable for its lightnefs, 
Clement XIV. ordered it to be expofed for the good of 
the public ; but it ftill remains as formerly. The fimall 
arch on the left of the church was ereted by the filver- 
finiths and dealers in oxen, in honour of Septimius Se- 
verus and his family, as appears from the infcription. 
This arch is ftill entire, and ornamented with baffo-re- 
lievos, reprefenting himfelf and Julia Pia his wife on 
one part, and Antoninus Caracalla on the other, in the 
act of facriticing. , 


CHURCH OF ST. THEODORE, 


At a little diflance from hence this circular temple, 
half buried under ground, is ere€ted near that of Ro- 
mulus and Remus, which was: built by the gentiles to 
preferve the remembrance of their being found here 
under the ficus ruminalis in a bafket, left by the waves 
of the river, and nourifhed by a wolf in a cavern under 
‘the Palatine hill called Lupercale, where the wolf was 
concealed when Fauftulus made his appearance. In. 
commemoration of this.event, the wolf of bronze was 
placed before the temple with the twins fuckling, -exe- 
cuted by Cneus and Quintius Ogolinus, curule ediles, with 
the money arifing. from the penalty incurred by fome 
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ufurers: this wolf is preferved in the Campidoglio col- 
le&tion, The temple being purified from the fuperfti- 
tion of the gentiles, the firft popes confecrated it to 
God. It has been frequently repaired, particularly in 
372 by Adrian I. and afterwards by Nicholas V.; but 
falling down foon after, the fame pope rebuilt it from 
the foundation, though not fo large as before. The 
picture on the high altar is by Zuccari; St. Crefcentino, 
on that to the right, is by Ghezzi; and St. Julian, on 
the left, by Baciccia. The ancient popes, in order to 
abolifh the remembrance of the Lupercal games infti- 
tuted here in honour of Romulus, introduced the cuf- 
tom of bringifig children affli€ted with infirmities to of- 
fer up their prayers to the faint to intercede for their 
liberation. Returning back on the left is the 


CHURCH OF ST. ANASTASIA. 


About the year 300 Apollonia, a Roman matron, 
buried this noble virgin and martyr in a garden belong-. 
ing to her; and on the fame fpot was built a finall cha- 
pel, which in the time of Conftantine was rebuilt with 
magnificence, and held in fuch veneration by the popes, 
that on the night of the Nativity, after having finifhed 
the midnight mafs at St. John Lateran’s, they came here 
at daybreak to celebrate the fecond mafs. Inthis church’ — 
the linen cloth Chrift was wrapt in by his mother, 
part of the mantle of St. Jofeph, fome of the wood of 
the crofs given by Urban VIII. alfo the chalice with 
which St, Jerome celebrate] mafs, are faid to be pre- 
ferved. It confifts of three aifles, adorned with fine co- 
lumns of ancient marble, two of which are extremely 
beautiful, called Porta Santa, and very valuable. Inno- 
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cent [II. in 1220 repaired it, and Urban VIII. rebuilt 
it after a.defign of Arrigucci, who ereéted the, noble 
front. The picture in the firft chapel is defaced by 
time ; the hiftory of St. Charles and St. Philippo Neri, 
on the fides of the altarat the hottom of the aifle, are 
“by Baldi; and the St. Toribio, in the crofs aidle, is by 
Trevifani. In the tribune are the two columns fo preci- 
- ous, that their weight in filver is faid to have been offered. 
for them. The two monuments and metal butts were. 
defigned by Ripoli, the paintings by Baldi, and the re- 
cumbent ftatue of the tutelar faint was begun by Aprile, 
and finifhed by Ferrata. Her body is faid to be depo- 
fited under the altar. The altar-piece near it is painted. 
by Baldi; the St. George and St, Publius, on the 
other altar, are by Ponti; and in the {mall chapel where 
St. Jerome ufed to celebrate mats, is painted the fepul- 
chre of the tutelar faint, by Chiari. 

The fpace between this church and the beginning of 
the afcent to the Aventine hill, anciently called Clivus 
Publicus, was occupied by thetemplesof the deities Liber, 
Libera, and Ceres, erected by Pofthumius the didtator, 
and feveral others. Near the above church, in 1526, was 
difcovered a niche adorned with fea-fhells, fuppofed to 
have belonged to the temple of Neptune; but it may with 
more certainty be faid to have been near the Ara Max- 
ima, not far from this place, which was a large ftone 
or altar, placed there by Hercules in the prefence of 
Evander, after the murder of Cacus. It was called 
Maxima ‘from its immenfe fize, and was celebrated 
above all others becaufe erected to the faith and reci- 
procal amity which were pledged on this fpot. This 

es which i is now counted an eunions and vineyards, 
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was, when the republic flourifhed, inhabited by the 
noble and powerful, on which account it was filled with 
learned men, together with famous and f{tupendous edi- 
fices, the principal and moft remarkable of which we . 
fhall defcribe. 

From the temple of Romulus and Remus the famous 
Via Nova commenced, which entered the Appian road . 
near the gate now called St. Sebaftian; and in the, 
{pace between this temple and the Ara Maxima were 
the celebrated Vicus Tufcus, the houfe of Tarquin 
Prifcus, and the large bridge of Caligula, which was 
erected for a paflage from the Palatine hill to the Capi- 
toline ; but the moft wonderful was the 


CIRCUS MAXIMUS, AND ITS MAGNIFICENCE. 


All the valley between the Palatine and Aventine 
hills, now occupied by gardens and rude buildings, was, 
the place where this famous circus was fituated, and in. 
which were exhibited the fpeétacles and moft fplendid 
entertainments or feafts of the ancient Romans. It- 
was inftituted by Romulus when his citizens were 
fearching for wives ; and on this occafion, as it is re- 
lated, among the reft came the Sabines with their wo-, 
men, when on a fignal agreed upon, every Roman left 
the games to provide himfelf a wife, from which cir- 
cumftance the rape of the Sabines came to be celebrated 
by the Romans, who annually exhibited, in commemo- 
ration of it, public games on the {pot. 

Tarquin Prifcus was the firft who ereéted the Circus 
adorned with porticos ; prior to him it was built every 
time in the form of wooden feats. - Julius Czfar en- 
larged it, and Auguftus wonderfully adorned it, -As it 


E 4 - hag 


56 DESCRIPTION OF 


had fallen down in the time of Trajan, this prince re- 
paired and enlarged it. Heliogabalus enriched it with . 
columns, and gilt it ina grand ftyle. He alfo made 
the pavement of a certain fort of gold-coloured fand, 
called crifocolla, In the centre were two Egyptian 
obelifks, one of which is now in the Piazza del Popolo, 
and the other in the Piazza Laterano. Here were alfo 
various fiatues and temples; at each end were the meta, 
that the horfes and cars might finifh the courfe with 
order and eafe; the fummits of which were pointed 
to refemble cyprefs: before this the cars were often 
dafhed in pieces, and the drivers and horfes much in- 
jured. The race was feven times round the goal, fome- 
times five, with from two to twelve horfes. On the 
metz or goals alfo was wood-work gilt, by order of 
Claudius, with ivory balls. In the middle was a long 
pole like atree, near which, as Livy relates, was a tem- 
ple dedicated to the fun, and many images of the gods; 
among which were thofe of Pollentia, Ceres, Liber, 
and Libera, alfo of Murtia or Venus, that of the mo- 
ther of all the gods, and‘a fine pifture of Bacchus and 
Ariadne, Contiguous to the meta under ground was 
the altar of the Deus Curftis, who was honoured with 4 
mule-race on his feftiyal, Around the building were. 
feats, over which was a portico of three orders of co- 
Jumns, and the outfide was furrounded with fhops and: 
fteps of afcent, there being only one noble and magni- 
ficent entrance. In the fhops was every fort of re- 
frefhment, with fome fubterranean rooms called Lupa- 
naria, orbrothels for bad women, who had a tent or 
curtain before their door with their names written on 
jf, and were often naked, with lamps hung round them. 
| an % The 
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The prifons were the places in which the horfes were’ 
kept in readinefs for the cars, before they ftarted, and 
were circular. Between the porticos and the vacancy 
on the three fides was the Euripus, that is, a large canal 
of water, joined to this part by Julius Czefar, in which, 
as Suetonius writes, crocodiles and other aquatic animals 
were flain. We find alfo in Lampridius, that Helio- 
gabalus filled it with wine for naval fights. The circus 
was called Maximus, from its being the moft fumptuous 
and largeft of all others. According to Dion and Pliny: 
it was 2187 feet long and 960 broad: Donatus fhows 
it to have been 2500 Roman palms long, and 1280 broad. 
Pionyfius of Halicarnaffus defcribes it capable of con- 
taining 150,000 perfons, Pliny 260,000, and Vitruvius: 
380,000, without incommoding one another. Hence 
the people affembled in crowds to fee the beauty and 
magnificence of the building, to obferve the fights, 
fometimes with bears, lions, tigers, and fimilar beafts, 
and fometimes to hunt them: Vopifcus writes that 
Probus made a fingular hunt in this place, for which 
many green trees were brought, that made the circus ap- 
pear like a wood, after which a number of wild beafts 
were let loofe, followed by huntfmen and mattiffs. 
Aulus Gellius writes, that Androdus a flave, condemned: 
to combat with a lion, when coming before the beaft, 
inftead of being torn in pieces, was received by hini and 
carefled, to the aftonifhment of the {pectators; re- 
membering that Androdus had cured him of a thormin 
his foot in a cavernin Africa, where for three yearsthey- 
lived together, the lion gratefully bringing him food, 
and that they here renewed their friendfhip. Aulus Gel- 
lius adds, that Auguftus, who wasa fpectator of this cir- 
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cumftance, not only gave Androdus his life and liberty, 
but the lion alfo, which Androdus led about the city 
with a fmall cord; and that the people laughing faid, 
This is the lion that lodged with the inan, and this 
is the lion’s, doctor.—In the fire that happened under , 
Nero, great part of this circus was burnt, but it was 
afterwards repaired by Domitian. One end of it was 
circular, and the other refembled a theatre. Of all this 
magnificence {ome arches towards the Palatine hill only 
remain, and the name of this part is corruptly called 


SANTA MARIA A CERCHI, 


This fmall chapel was built by the Cenci family in 
honour of the bleffed Virgin, and is kept by a hermit. 
Near it are the 


RUINS OF THE IMPERIAL PALACE CALLED MAGGIORE, 


From the remains on the back part of the Palatine 
hill, the ancient grandeur of the ftructure of this palace 
of the Cxfars, and to what an excefs of luxury the Ro- 
man emperors arrived, may be eafily conjeftured. The 
palace of Nero in particular, from its great extent and 
vaft fize, was no lefs difficult to be inhabited than it is 
for us to helieve its magnificence. It was built by the 
famous architeéts Severus and Cererus. In the veftibule 
or principal entrance was the coloffal ftatue of Nero, of 
bronze. It was 120 feet high, of excellent workmanfhip, 
by Zenodorus, who was fent for from France for the pur- 
pofe. It was reftored by Vefpafian, and dedicated ta 
the fun. This emperor added the rays, which were 
twenty-two feet and a half in length. In the porticos 
were three galleries fupported by large columns, which 

extended 
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extended a mile in length. This palace enclofed all this 
hill, together with the plain between the Palatine and 
the Czlius, and part of the Efquiline mount near to the 
garden of Mecenas. It was raifed on large columns of 
marble carried on a level from the Palatine to the Efqui- 
line. The fuperb entrance was facing the Via Sacra. 
Nero, in order to execute this defign, deftroyed the 
houfes of many of the citizens, which occafioned the 
faying, that Rome confifted ef one houfe. Tacitus 
writes, that when Rome was in flames feven days and 
nights, it was not to be extinguifhed till all the build. 
ings about the Palatine were burnt. Where the amphi- 
theatre now ftands Nero formed a lake to refemble the 
fea, with edifices around it fimilar to a city, together 
with extenfive gardens and walks, and places for wild 
beafts, vineyards, &c. In the palace were a great number 
of halls, and an innumerable quantity of rooms, galle- - 
ries, and ftatues, 1efplendent in every part with gold, 
gems, and precious ftones; from which circumftance 
it acquired the name of the golden houfe. Many of the 
rooms deftined for public feafts were very fpacious, 
with moft beautiful ceilings, which turned round in fuch 
a manner that from yarious parts there fell flowers and 
exquifite odours. The principal hall where Nero 
fapped was circular, and of fuch art, that the ceiling 
was ornamented with ftars to refemble the heavens, in 
conformity to’which it continually revolved night and 
day. Birds of filver were carved in the other ceilings 
with furprifing ‘art; Amulius, a celebrated artift, was 
employed during the whole of his life to paint this pa- 
lace. The tables were of ivory, the floors of the rooms 
were interfected with works in gold compartments. of 
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gems and mother of pearl: the marble, the bronze, 
the ftatues, and the richnefs of the tapeltry were beyond 
all defcription. When Nero went to inhabit it, he faid, 
full of pride, ‘I now begin to be lodgedtike a man.” 
Here, particularly, was a temple of Fortune, ‘eonfe- 
crated by Servius Tullius, and conflruéted by Nero of 
a fine tranfparent alabafter, called fingites. This flone 
was brought from Cappadocia, and was fo clear, that 
every object might be feen when the doors were fhut, as 
if it were noon-day. In the gardens were delightful 
baths, numerous fifh-ponds and paftures, with-all forts 
‘ of animals. Here were alfo baths of frefa and fea 
water. To erect thefe wonderful edifices Italy was: 
ruined with impofitions- and burdens, and its temples 
fpoiled of their precious ornaments, ftatues of gold and 
filver, as likewife great part of the empire. Tacitus 
writes in his Annals, that it was twice burnt and rebuilt, 
that is, in the fire under Nero, and in the fixth year of 
Trajan. According to Dion it was burnt the third 
time under the Emperor Commodus, andas he rebuilt it, 
it was called from him Colonia Commodiana. Various: 
emperors, abhorring the excefs of fo much riches and: 
luxury, removed the moft valuable part, and cmployed 
it for the greater ornament of the temple of Jupiter Ca- 
pitolinus. Antoninus; Pius detefting the extent of the 
palace, contented himfelf with the part called Tibe- 
riana, and fhut up the reft. All this magnificence, 
time, and efpecially: the malignity. of man, have de- 
ftroyed, and cypreffes, fymbols of death and defolation, 
triumph on the ruins. However, from the ruins an idea 

may: be formed of its priftine grandeur. 
In the year. 1720, on digging in the garden Farnefiani, 
was 
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was difcovered a large hall, 200 palms in length, and 
132 in breadth, of furprifingly magnificent ftructure, 
and adorned with marble columns and gold hangings, 
the latter of which fell to duft on the admiffion of the 
air. Adjoining to this were two other halls, equally 
noble, in which were eighteen ftatues of Amazons, of 
the Egyptian bafaltes, twenty-two palms high; placed 
in niches fimilar to thofe in the Pantheon, and a Her- 
cules, companion to the Farnefian, with this Greek in- 
fcription on the bafe, Egyor Assirrev, the work of Lifip- 
pus. At ptefent thefe ftatues are in the poffefion of 
the Duke of Tufcany. Among fome other roonis, one 
was lined with thin fheets of filver, and appeared to 
have contained more precious ornaments. Where the 
high walls are, were the baths called by Cicero Palatini, 
to which part of the aqua Claudia was conveyed, as may 
ftill be feen by the veftiges of the aqueduct. Thefe 
were enlarged by Heliogabalus, whofe temple was near 
the arch of Conftantine, where fome ruins of it are 
ftill to be feen, This temple he confecrated te him- 
felf and the fun, in which he placed a gold ftatue of 
Apollo, and one of himfelf as high prieft, with the in- 
{cription /nviéto Deo Soli. Between the arch of Tittis 
and that of Conftantine was the wonderful houfe of 
Scuarus, with aterrace, adorned with many columns of 
furprifing magnitude, which Pliny mentions with afte- 
r@fhment ; as alfo the cenfors, who had authority over 
{uch as were extravagant. Among the moft magnifi- 
cent temples on this hill was one of Apollo, with a 
portico and library, near the houfe of Auguftus, who 
dedicated another temple, not lefs magnificent, to Livia 
his wife. At prefent we only fee the ruins of thefe 
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ftupendous edifices among the gardens that cover this 
. hill. 
THE SEPTIZONE OF SEPTIMIUS SEVERUS. 

In the lower part of the valley near the circus is a 
corn-mill, worked by the water Marrana, which is fup- 
pofed to be the ancient Calabra. Near this fpot was the 
Septizone of Severus, an edifice confi fting of feven fto- 
ries, adorned with columns, fome of which were of 
porphyry, and others fluted. Three ftories of the. 
-building were ftanding in the time of Sixtus V. but in 
a ruinous ftate: this pope caufed them to be demo- 
lifhed, and ufed the marble in other buildings. On the 
left is the 


CHURCH AND CONVENT OF ST. GREGORY. 


On this part of the hill Celius, anciently called Cli- 
vus Scauri, was this pope’s paternal houfe, which he 
reduced to aconvent, and lived here in great aufterity 
with his monks, notwithftanding the weak ftate of his 
health: his only food was a porringer of pulfe infufed 

‘in water, fent every day by St. Silvia his mother, from 
the Cella Nuova, where fhe lived. He built alfo achurch 
in honour of St. Andrew, and ereéted four altars for 
the relief of the fouls in purgatory. One hundred 
years after the death of this pope, the convent was 
abandoned; but Gregory II. who was a monk of this 
order, obliged the- monks to return, new-built jhe 
church, and dedicated it to the above pope St. Gregory. 
Cardinal Scipio Borghefe, in 1633, ercéted the noble 
front and portico, after a defign of Soria. The monks 
Camaldolefi, of the order of St. Romuald, who now 
occupy it, lately repaired the church -and cloifters. 

Under 
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Under the portico are various monuments, ornamented 
with marble and metal; that with the hiftory is by 
Cofci; that of the family Crefcenzi is a defign of 
Lunghi; and the paintings are by Pomarancio. In the 
church are fome good paintings. The Jarge frefcos on 
the ceiling and around, are by Placido Coftanzi; St. 
Silvia, on the firft altar to the right, is by Parker, an 
_Englifhman ; St. Pier Damian, on the fecond, is by 
Mancini; St. Romuald, on the third, is by Imperiali ; 
the St. Gregory is fuppofed by Badalochi; the fmall 
room contiguous ferved for the oratory and fingular 
piety of this faint. The flone here is that on which he 
flept ; and the picture on the high altar is by Baleftra; 
the Conception, on the other altar, is by Mancini. ‘The 
next picture is hy Battoni, and the laft by Bonfreni. 
This church is much frequented by the people on 
the ogtave of All Souls, on account of the great indul- 
gences_for the relief of the fouls deceafed, granted 
by the above Gregory, and confirmed by his fucceffors. 
And as he has mentioned in his Dialogues, that he hav~ 
ing celebrated thirty maffes for one of his monks, de- 
ceafed, the monk appeared to him furrounded with 
glory, and told him that through his prayers he was 
liberated by God from purgatory ; hence divine fervice 
is celebrated here in thirty maffes. The piQlure of St. 
Gregory in the chapel, near the fide door, is the admi- 
rable work of Annibal Caracci; the other paintings are 
by Ricci. The archite@ure is by Volterra, and. the 
image of the bleffed Virgin is faid to have fpoken to 
the faint. 
Near this are the three celebrated chapels, erected by 
Cardinal Paronio, to renew the memory of the oratory 
of 


64 DESCRIPTION OF 


of St. Silvia; and the church of St. Andréw, erected 
by St. Gregory, and ornamented with paintings by 
‘Cardinal Borghefe. The ftatue of St. Silvia, in the 
firft chapel, is by Franciofino ; and the paintings are hy 
Guido. The frefcos in the fecond, reprefenting St. 
Andrew led to Martyrdom, are the famous work alfo 
-of Guido; the other, oppofite, is by Doméenichino ; 
the altar-piece is by Pomatancio; and St. Peter and St. 
‘Paul are by the above Guido. The {ftatué of St. Gre- 
gory, in the thitd, was begun by Buonarstti, and 
finifhed by Franciofino, and the paintings around ate 
by Viviano, The marble table in the middle of this 
chapel is fuppofed to be that on which the faint gave a 
dinner every day to twelve poor pilgrims, and ferved 
them himfelf, among whom it is faid an angel once ap- 
peared iti form of a young ftranger, and then difap- 
peared. Another pilgrim was afterwards added to make 
thirteen. On the top of the Aventine hill is the 


CHURCH OF ST. BALBINA. 


The afcent to this church is through a narrow lane, 
and from the flru€ture may be feén its antiquity. It is 
fuppofed by many to have been ereéted by the pope St. 
Mark, on the Via Ardeatina, becaufe here are the bo- 
dies of the tutelar faint, St. Quirinus her father, and five 
other martyrs. It was confecrated in 336, under the 
title of S. Salvator. In 600 it was dedicated to this 
‘faint by St. Gregory, has been fince repaired by other 
popés, and was under the cure of the hermits of St. 
Auguftin ; but being united to the chapter of St. Peter’s, 
the clergy Pii operarii obtained it. The frefcos in the 
tribune are by Fontebueni. In the convent and garden 
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are many veftiges of ancient buildings. As you defcend 
on the left is the 


CHURCH OF ST. NEREUS AND ACHILLEUs. 

This church was built, as is fuppofed, in the early ages 
of Chriftianity, on a temple of Ifis, and was called in 
Fafciola, in niemory of a band kept here by the Chriftians: 
It is faid this band threw St. Peter down by getting 
round his legs, when through the prayers of the Chrif- 
tians he was running away from Rome, and that with 
it he kept the wound in his leg bound caufed by the 
fetters whilé he was in prifon. In 492 were found 
priefts of this title. John I. rebuilt it, and Cardihal 
Baronio, when titular, repaired it in the belt manner; 
fo as to preferve its-ancient form of a bafilica, with co- 
lumns, marble pulpits, and the chair on whicli St. Gré= 
gory fat when he recited his twenty-eighth homily to 
the people. The bodies of the tutelar faints having 
been collééted by this cardinal in 1§97; at lis entreaty 
it was given in cure to the priefts of thé congregatiort 
dell’ Oratotio. The tuteldr faints painted over the left 
altar are by Pomarancio; the hiftory of the dpoftles, on 
the walls, by Circinianos and the front, painted int 
chiaro ofcuto, is by Maffei, Behind this are the ruins 
of the 


BATHS OF ANTONINUS CARACALLA. 


It is the opinion of all thofe who underftand archi- 
teGture, that the baths called Antoniana have beer 
the moft magnificent and beft conffruéted in the art 3 
and that they wéré alfo adorned with the richeft ftatues 
and the moft precious marble. Here was a covered 
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room fupported by metal, in form of bars, accord. 
ing to Spartianus, with inimitable art. This building 
was the beft of all the baths, not even excepting thofe 
of Dioclefian, aid of fuch a magnitude, that 2300 per- 
fons might bathe at the fame time without feeing one 
another. Alexander Severus furnifhed and adorned 
thefe baths, and near them Caracalla built a noble pa- 
Jace. Under thefe ruins were found the Farnefian bull, 
and Hercules, with many other antiquities, great part 
of which are removed from Rome. Oppofite is the 


CHURCH OF THE POPE ST. SIXTUS. 


This was built by a woman named Tigride, on a 
temple of Mars, in order to give fepulture to St. Six- 
tus, who fuffered martyrdom on the outfide of the gate 
Capena, but near it, as will be mentioned when we 
fpeak of the famous temple of Mars, where the holy 
pope often affembled with the faithful to praife God, 
from which circumftance it was called by them Senacu- 
lum. The perfecutions ceafing, on this {pot was erected 
the church in honour of the fame faint, which was after- 
wards repaired by various popes. About the year 1224 
Honorius ITI. gave it to St. Dominic, who built the 
convent, and lived here with his monks; but left it to 
live in the palace Sabina, and colleéted here his monks 
from various convents in Rome: thefe being removed, 
the poor were placed in this convent, who begged about 
the city. Thefe alfo being removed to the hofpital of 
St. Michael at the Ripagrande, the Irifh Dominicans 
obrained it. Befides the body of the tutelar faint in 
thus church, here were the bodies of feven popes and 
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five bifhops that had been martyrs, but fince they have 
been removed elfewhere. 

This part, anciently called Pifcina Pabhes, a bath 
where the people went to wafh, was very confpicuous, 
and much inhabited, efpecially at the time Hannibal 
was near Rome: but being burnt by Tottilas, it was 
never after reftored to its ancient magnificence. A 
little farther on the right is the 


CHURCH OF ST. CESARIO. 


This church formerly was called in Palatio; but whe- 
ther there had been a palace here, or one erroneoufly fo 
called from the baths of Caracalla near it, is not known; 
it is certain, that having been given to the Greek monks 
who came from the Eaft, in 687 Sergius I. was elected 
pope here, and it was one of the twenty abbeys of Rome. 
Afterwards being almoft abandoned, Clement VIII. re- 
paired it, reftored to it the title of Cardinal Deacon, and 
gave it in cure tothe clergy Somafchi of the college Cle- 
mentino: he conceded alfo part of the fcite of the baths. 
In this church are eight columns of great value on the 
fide altars, and other remains of antiquity. The road to 
the left leads to the 


PORTA LATINA OR LATIN GATE, AND CHURCH OF 
ST. JOHN THE EVANGELIST. 


This gate derives its name from the road that led to 
the Latium, a celebrated province of the Romans, and 
famous in hiftory for having been the origin of the Latin 
tongue, which fpread through the world, and was ho- 
noured by all nations, even the Greeks, who confidered 
thofe as unworthy to be their magiftrates who did not 
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quickly underftand it. This gate, notwithftanding its 
antiquity, has never changed its name or feite; al- 

though the Latium is now called Campania. 
Near this is the church of St. John, called by the ec- 
clefiaftical writers ante Portam Latinam, and built on 
the ruins of the temple of the Ephefian Diana, becaufe 
here the holy apoftle was put into a cauldron of boiling 
oil by the gentiles, as a punifhment for having re- 
proached that goddefs. Of its foundation nothing is 
known: all that we are certain of is, that it was a plain 
ftruéture, confifting of three aifles, and was repaired 
about the year 775 by Adrian]. At firft it was colle- 
Gitte and afterwards given to the barefooted Trinita- 
rians. Lately being dependent on the Lateran chapter, 
they gave it to the friars of St. Francis di Paola: the 
Lateran clergy however officiate on the feaft of the tute: 
Jar faint. The picture on the high altar is fuppofed to be 
by Frederic Zuccheri; St. Antony, by Evangelifta ; 
the paintings on the ceiling, by Perugino; and thofe in 

the facrifty, by Burghi. 

On the left isa round chapel, dedicated to the fame 
aint, and called in Oleo, becaufe here is fuppofed ta 
shave been placed the cauldron of boiling oil in which 
the was put, but came out without receivin®? any injury, 
sand being exiled to the ifland of Patmos, there wrote 
his Apocalypfe. It was repaired in 1658 after a defign 
of Borromini; and it is faid the inftruments of the apoftle’s 
martyrdom were kept in this chapel, together with his 
hair and blood colleéted when he was beheaded. The 
paintings are by Baldi. Four miles beyond this gate was 
the temple and ftatue of Fortuna Muliebris: no women 
were permitted ta toueh it except thofe who had but 
one 
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one hufband. Valeria, daughter of Valeria Publi- 
cola, who propofed that her mother fhould be fent to 
Coriolanus, was made prieftéfs of it. Leave the gate, 


and turn to the right by the wall of the city till you 
come to the 


PORTA CAPENA, OR GATE OF ST. SERASTIAN. 


This gate is fo called becaufe it led to the temple and 
grove of the mufes called Camcenz, cre&ted by Numa, 
or, according to others, to the city of Capena, bnilt by 
Italus, near Alba. At prefent it takes its name from 
the church of St. Sebaftian, diftant from hence about a 
mile. From this gate the celebrated Via Appia com- 
menced, paved by Claudius Appius the cenfor, and 
which led to Capua. By others it was carried on to 
Brundufium, in Calabria; hills being levelled, and 
vallies raifed, to render it eafy and commodious for 
paffengers, and the difpatches continually going to the 
Levant. Every mile was marked by a fmall column 
to fhow the number of miles, and at every fhort dif- 
tance were marble feats. Above all it was ornamented 
with magnificent and fuperb edifices of temples, and 
fepulchral tombs of noble families, many ruins of which 
are ftill’ remaining. In the firft place, on the left, is the 


CHURCH OF DOMINE QUO VADIS. 


Near this fmall church was the wonderful temple of 
Mars, fupported by an hundred columns, the greater part 
of which are faid to have fallen down at the prayer of the 
pope St. Stephen, when he was conducted thither to 
facrifice to the idol under Valerian. When the perfe- 
cutions ceafed, on the ruins of this was built a church 
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in honour of the blefled Virgin, and called delle Palme, 
from the temple being furrounded by thofe trees. An- 
cient tradition fays, that near this fpot Chrift appeared 
with the crofs on his fhoulder to St. Peter, when by the 
perfuafions of the new converts he ran away from the 
fury of Nero; and the apoftle, full of furpiife, faid, 
Domine, quo vadis? Clirift, to infiru& him that it was 
his will he fhould fuffer the fame death in Rome that 
he had fuffered in.Jerufalem, anfwered, Eo Roman ite- 
rum crucifigi 5 and left the impreflion cf his foot on a 
ftone, the memory of which the Chriftians preferved 
there a Jong time, as likewife the ftone with the print of 
his foot. They alfo built a chapel here, which, accord- 
ing to fome writers, is the round one at a little diftance 
from this, and which was rebuilt in 1536, by Cardinal 
Pole, an Englifhman. This being alfo in a ruinous 
condition, in 1610 was repaired ; and, to render the de- 
votion greater, a copy of the foot taken from the real 
one, kept at St. Sebaftian’s, was here depofited. 
Oppofite is the maufoleum of Scipio Africanus, 
ftript of every ornament. Near this was the fimall 
rivet Almo, which is now reduced to a mineral fpring, 
where the Romans came every year on the 27th of 
March to wafh the idol of the goddels Cybele, and for 
fix days celebrated fome feails in honour of this employ~ 
ment, called fcenica. The priefts likewife came hither 
to wafh the facred utenfils, At prefent goats and ani- 
mals that have the feab and other diforders are brought 
to this place. The fepuichre of the Horatian family 
confifts of one pile, and in it is fuppofed to have been 
bericd the fifter of the vidtorious Horatius flain by 
him. A little diftance from hence were feveral tems 
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pies, fuch as thofe of Minerva, Mercury, Ifis, Hope, 
and Bellona, and alfo the ftene Manalis, that was 
conveyed into the city in a dry feafon, and believed by 
its introduction to have brought down rain. 


BASILICA OF ST. SEBASTIAN. 


A confiderable diftance farther on the fame road is 
this church, .built, as is fuppefed, by Conftantine, over 
the celebrated burying-ground of the pope St. Calif- 
tus, and dedicated to St. Sebaftian as protector of the 
church ; alfo becaufe his body was removed hither by 
St. Lucina, a Roman matron. It is related that he 
appeared to her after his martyrdom, and told her his 
body was thrown into a common fewer, where now the 
church of St. Andrew della Valle ftands. In 367 Da- 
mafus I. and other popes repaired it. About the year 
730 Gregory IV. removed the facred body to the Vati- 
can. Honorius III. reftored it, ere&ted an altar, and 
repaired the monaftery, in which were placed the monks 
of St.-Bernard, inftead of the BenediGtines, who were 
formerly here. In the firft chapel on the right is the 
ftone with the impreffion of Chrift’s foot, which he left 
when he appeared to St. Peter. The St. Jerome, near 
it, is fuppofed to be painted by Archita; the ftatue of 
St. Clement, in the chapel of St. Fabian, is by Papaleo, 
a Sicilian; , the picture on the right is by Ghezzis 
and that oppofite, by Pafferi; the paintings on the 
high altar are by Tacconi, fcholar of Caracci, and the 
four columns are of verde Laconio; St. Bernard and 
St. Charles, in the next chapel, are by Archita; the 
privileged chapel where the body of St. Sebaftian is pre- 
ferved, jg a defign of Ciro Ferri. The recumbent ftatue 
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of the faint is by Giorghetti, from a model by: Bernini. 
The door after the chapel of: St. Francefea, over which 
are fome. paintings by Caracci, leads to the celebrated 


CEMETERY AND CATACOMBS OF ST. CALISTUS, 


The fepulchre or burying-place of the martyrs, be- 
caufe here were dug the fubterranean paffages called 
Cemeteria, Catacombe, Aree, Grotte, and alfo Are- 
naric. They were about the height of. two men, and 
four feet wide, with many fmall chapels and facred 
images. To fee this place fome one muft accompany 
you with lights, who underftands the many turnings, 
otherwife you will be loft, which has often happened. 
To prevent this, fome paffages are walled up. On each 
fide are dug out the fepulchres, one above another, in 
the form of chefts, covered moftly with flabs of: marble. 
In fome were found fculptured palms, croffes, images of 
Chrift, and the name of the interred martyr, with a 
vial of his blood ; as alfo the inftruments. of his mar- 
tyrdom. Here are. faid to have been buried 170,000 
martyrs, and eighteen popes, with other priefts, all 
martyrs. Near the fide door is a fpacious place, 
where, inthe times of the perfecutions, the popes ufed 
to affemble with the faithful, affiftedby fome priefts, 
who, from the fuperior refpect fhown them, were called 
cardinals, to celebrate the divine myfteries; and the 
altar, is {till to be ‘feen, under. which the bodies of St. 
Peter.and St. Paul are faid to have been buried. Here 
too is the pontifical.chair of plain marble, which the 
pope, St. Stephen fat-in when he was affaulted, and his 
head ftruck off. The twelve arches around were for 
burying the martyrs. ihe two marble bufts are by 

a. . | Cordieri. 
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Cordieri. After the perfecutien ceafed, this fan@uary’ 
was frequented with great devotion: St. Philippo Neri: 
retired here, and fpent whole nights in- prayer. This 
is one of the feven privileged churches. In: the vine- 
yards that furround this place are: many antiquities y 
and on the hill is the 


TORRE DI CAPO DT ROVIs, 

This-is one of the fepulchres in the Via Appia ereéted’ 
with great magnificence,:- by Metellus Creticus, fot his 
daughter Cecilia Metella, great part of which is {till 
ftanding-in form of atower: he was furnamed Creticus’ 
for having conquered Crete, now called Candia. It 
confifted of two flories; the firft was fquare, entirely 
compofed of large ftones, which no longer exift; the 
fecond was circular, and-is ftill ftanding. The door 
was of bronze, and the afhes of Metella were preferved: 
ina marble urn, which was removed by Paul III. to 
the yard of the palace Farnefe. It is called Capo di 
Bovi, from the heads of oxen fculptured on one part of 
it. Here, as fome authors relate, was the Caftrum 
Pratorium, in which the pratorian foldiers were lodged’ 
at a diftance ftom the city to prevent tumults, and for 
the purpofe of ecxercifing them was ereéted the circus 
of Caracalla, Tiberius removed the foldiers to: this 
place, and Caracalla-joined to it the circus. Some 
have fuppofed it to be the work of Gallienus, of which 
a mafs of ruins only at prefent remains. It had four 
gates for its entrance; the principal was towards the 
eaft, and in the middle was found that Egyptian obelifk, 
which is now: placed over the fountain in the Piazza 
Navona. Not far from this was a fmall temple dedi- 

i cated 


74 : DESCRIPTION OF 


cated by Marcus Marcellus to HONOUR and VIRTUE, 
Here was alfo the fepulchre of the family Servilia, 
which, from the many remaining fragments of ancient 
walls, muft have been very confpicuous. At a little 
diftance on the right is the 


CHURCH OF ST. URBAN ALLA CAFFARELLA. 


Among the number of ruins and temples in this part, 
that of Bacchus, ona rifing ground near the eftate of 
the family Caffarella, is the moft remarkable, which, 
till the reign of Urban VIII. was overrun with ivy 
and thorns; but it is not known by whom it was confe- 
crated. It is built of brick, and has a portico with fix 
marble columns fluted 5 and the trunk of a column, that 
now ferves for the holy water, with a ferpent twining 
round it, and fome Greek letters, fignifying in Latin, Are 
Dionyfii Apronianus Sacerdos; Dionyfius being with the 
Greeks the fame as Bacchus. Since St. Urban has been 
worfhipped here inftead of Bacchus, we find in a chro- 
nological work thefe words: Pro Baccho coli cazpit. In 
the infide near the door is a broken flone, with the 
effigy of a woman. The oratory is underneath, in which 
it is fuppofed Sr. Urban catechized and baptized the con- 
verts; and it is adorned with facred paintings. Ayound 
this part were temples, dedicated to Jupiter, Saturn, 
Juno, Venus, Diana, &c. 3 and in the yalley below js 
the celebrated 


FOUNTAIN OF EGERIA, E DELLE CAMENE, 
Near this fountain were the wood and the grotto, in 
which Numa fecreted himfelf, to make the Romans be- 
Fieve he had noéturnal confcrences with that goddefs, 
who 


ANCIENT AND MODERN ROME. 45 


who was confidered as the miftrefs of good government, 
and to whom the priefts went in carriages to facrifice to 
the faith. At prefent fomething of a noble entrance 
remains, with various niches, in one of which isa re-~ 
cumbent ftatue, and over it runs a clear fpring, that 
pafles among the marble fragments towards the large 
valley. In this valley is thle temple of the God of Ri- 
dicule, built by the Romans to ridicule Hannibal, who 
came to this fpot with his Carthaginians, and returned 
without doing any thing worthy of his valour. 


CHURCH OF SS. NUNZIATA. 


Returning by the other fide of the fepulchre of Me- 
tella, this church prefents itfelf to the view, near 
which, in the time of the firft Chriftians, was built an 
hofpital for the poor pilgrims who came to Rome to 
vifit the fepulchres of the faints, that they might be at 
a diftance from the gentiles. In 1220, being repaired 
and confecrated, it was dedicated to the bleffed Virgin, 
and given to the company del Confalone. Turn towards 
the weft, and pafs the large field that was covered with 
the blood of the Chriftian martyrs, that worked on the 
baths of Dioclefian, who from the hatred he bore to 
the name of Chrift, here put them to death ; on which 
account it was called Campus Trucidatorum ; and you 
come to the 


CHURCH OF ST. PAUL ALLE TRE FONTANEs 


_ This part was anciently called Ad Aquas Salvias, ; 
alfo Ad Guttam Jugiter Manantem; to which the 
apoftle St. Paul was conducted and beheaded. Here are: 
three churches: the firft was built ia 626 by Honorius I. 

with, 
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with a monafery in honour of St. Wineént and Sr. 
Anaftafius, to receive the body of the laff faint, put to 
death by Cofroes king of Perfia,- and fent to Rome by’ 
the emperor Heraclius. Leo HI. in 769 rebuilt it from: 
the foundation, and Charles the Great endowed it with: 
cities, towns, Jand, and farms. In 11:40 Innocent IT. 
gave the monaftery to St. Befffard and his monks, whofe 
fift abbot was elected pope. 

The fecond chapel or round chureh was firft dedicated’ 
to St. John. the Baptift ;. but St. Bernard, on a time 
eclebrating divine fervice in this for the departed faith- 
ful, was in an‘ecftacy, and is faid to have feen the fouls 
liberated from purgatory afcend a ladder reaching to 
heaven; from which vifien Cardinal Farnefe rebuilt’ 
the church after a.defign of Giacomo della Porta, and’ 
dedicated it to the bleffed Virgin with the title of Scala 
Geli. Under this is the cemetery of St. Zenon, in 
which: were buried the bodies of 10,203 martyrs, fup- 
pofed to be of the Chriftians, that, after having worked’ 
on the baths of Diocleftan, were put to death in the 
above field, and. buried here. On the gofpel fide is 2° 
fmall room, in which St. Paul is faid to have waited’ 
tilt he-was beheaded. All this fpot was occupied by a 
villa called Aqua Salvia, into which the faints retired 
in time‘of the perfecutions, and many fuffered martyr- 
dom, and were buried here. 

The third chapel or church is that ereéted on the 
fpet where St. Paul was beheaded, in which are the 
three: fountains faid to have miraculoufly fprung up 
on the three {pots his head moved to after ijt was taken 
eff; The water of each is very fine, but of a different 
tate. Cardinal Aldobrandini rebuilt it’ after a defign- 

of 
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ef Giacomo della Porta, and placed here the column 
to which it is faid the holy apoftle was tied, near the 
firft fountain, in order to mark the firft {pot on which 
his head fell, The columns in this church are wonder- 
ful, being of green porphyry, The picture alfo of the 
Crucifixion of St. Peter, over the altar, is admirable, 
though now copied from the cclebrated one of Guido. 
The Beheading of St. Paul, oppofite, is by Pafferotto ; 
and the two ftatues, on the front, by Frauciofino. Take 
the road towards Rome, that is, the celebrated Oftian 
road, in which is the fepulchre of the apoftle. The 
teacher of the gentiles having fuffercd death, St. Lu- 
¢ina, a Roman matron, and his difciple, biaried his re- 
mains in a garden; and that the faithful might know 
the. fpot, erected over it a fmall chapel, which with 
that of St. Peter were called trophies of the apofles, 
and were vifited by the Romansand pilgrims in the moft 
cruel perfecutions. At prefent over this is the 


BASILICA OF ST. PAUL. 


This celebrated cathedral was built by Conftantine, 
in compliance with the requeft of St. Silvefter, over the 
body of the holy doctor, and confecrated with folemn 
rites by the fame pope, in the year 324, on the fame 
day as that of St. Peter’s; for thofe two apoftles were 
the founders and prote€tors of the Roman, as alfo of 
the catholic church. The fame Conftantine placed on 
the facred fhrine a gold crofs of 150 pounds weight, and 
feveral vafes of the fame metal; and enriched it with 
filver. He provided alfo for the celebration of the di- 
vine myfteries, and for the minifters. Chriftianity in- 
exeafing, the concourfe ef pilgrims alfo increafed ; for 

which 
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which reafon the emperors Valentinian, Theodofius, 
and Arcadius, ordered Saluftius, prefect of Rome, to 
enlarge it with magnificence, without regard to the 
Oftian way, but in the fame form in which Conftantine 
had built it. This cathedral was finifhed in the time of 
Honorins, and repaired afterwards by Eudoxia, wife of 
Valentinian, aud adorned by many of the popes. St. 
Simmacus erected the hofpifal for the pilgrims, and 
Adrian I. a portico that extended to the gate of the city, 
for the convenience of thofe who vifited this facred ba- 
filica. Great part of it having been deftroyed by an 
earthquake, Leo III. repaired it, and creéted a canopy 
over the altar, fupported by fifty-five filver columns, 
weighing 2015 pounds, and three gold ftatues, with a 
quantity of vafes and filver lamps; and Charles the 
Great beftowed other rich ornaments, of which it has 
been defpoiled during the defolations of Rome: the 
church alfo would have been ruined, had it not been for 
the care of the popes. It confifls of five aifles, with 
four orders of columns, brought from the maufoleum of 
Adrian, now the caftle. Thofe in the middle aifle are 
ef precious marble, admirably fluted; and thofe in the 
fide aifles are of Egyptian granite: thofe in the crofs 
aifle are of a prodigious magnitude; and the twenty- 
eight that adorn the chapel are of porphyry: in all 
there are 158, which have been recently polifhed. 
‘The length of the church, without the tribune, is 355 
palms, and its breadth 203. The three doors are of 
metal, hiftorically carved in Conftantinople in the year 
1070; and the pavement confifts of marble fragments, 
with various antique infcriptions, found in the burying- 
grounds near this place. Over tle principal arch, 
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called by the ancients triumphal, and which is fupported 
by two wonderful large columns of faline marble, is 
the ancient mofaic work, with the name of Placida, 
mother of Valentinian, executed in 440 by ordemof Sts 
Leo the Great. The canopy in the middle is fupported 
by four columns of porphyry, and under the altar is 
faid to be preferved part of the body of St. Peter, and 
part of St. Paul’s, and other martyrs: an arm of St. 
Ann, the chain of St. Paul, and many other reliques 
are contained in the facrifty. The mofaic work in the 
tribune was lately done to refemble the ancient mofaic 
that was here, by Cavallini, who executed that over 
the portico in the time of Gregory XI. The picture 
reprefenting the Burial of St. Paul, on the high altar, 
is by Civoli; the four ovals, by Nucci;.the frefcos in 
the'chapel of the Sacrament are partly copied by Lan- 
franco; thofe around are by Fontebuono ; and the pic- 
ture on the altar is by Ghezzi. The Affumption, in 
the chapel near the facrifty, is by Muziani; and the 
Martyrdom of St. Stephen is by Lavinia Fontana. 
The Converfion of St. Paul, on the other fide, is by 
Gentilefchi; and the St. Benedi&,-by Vecchi. The 
crucifix, in the next chapel, that was afhxed to a pi- 
lafter in the crofs aifle, fince removed to this place, is 
faid to have fpoke to St. Brigit; and here was placed 
her ftatue, fculptured by Maderno, Round the middle 
aifle are painted the portraits of all the popes to the pre- | 
fentone. The firft forty-two are much efteemed, be- 
caufe painted in the time ef Leol. Where the altar 
ftands to the right of the principal door, it is faid the 
head of the holy apoftle was found. At the farther 
end of the portico is the fepulchre of Pier Leoni, father 

of 
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of the Antipope. The firft who officiated in thisichurch 
were fecular priefts ; fome monks {ucceeded thefe, who 
alternately fang pfalms day and night. In 936St.Odon 
was placed here with his monks, and it was afterwards 
given by Martin V. to the Benedictines. Among the 
manufcripts in their library, fome ancient ecclefiaftical 
codices are remarkable for the fine miniatures with 
which they are adorned; and in the portico of the 
cloifters are many ancient infcriptions. This church is 
parochial, one of the five patriarchal, and of the four 
bafiliche. On the right, near Rome, is the 


CHAPEL OF ST. PETER AND ST. PAUL. 


According to ancient tradition, thofe apoflles took 
leave of one another in a room on this fpot (fince con- 
verted into a chapel), when they were conducted to 
martyrdom ; St. Peter firft faying, Vade in pace predi- 
cator bonorum, mediator falutis, & dux juftorum; Sts 
Paul in anfwer faid, Pax tibt fundamentum ecclefiarum, & 
paftor agnorum & ovium Chrifii. According to fome, 
St. Dionyfius the Areopagite was pretent, becaufe, this 
is related by him; but perhaps he heard it from the 
Chriftians when he came to Rome. Farther on to the 
left is the 


CHURCH OF SS. SALVATORE. 


This church was built in memory of St. Plautilla 
(mother of St. Flavia, and difciple of the apoftles), who 
waited here to fee them pafs, when they were going to 
martyrdom; at which time St. Paul afked her for the 
veil fhe wore on her head to bind his eyes when he was 
beheaded, promifing to return it, as it is faid he did, 

after 
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after his martyrdom. “Theodorus I. built the church, 
which is under the care of a hermit. * 4 


SEPULCHRAL PYRAMID OF CAIUS CESTUS. 

This pyramid-was built by the will of Caius Ceftus, 
prefe@ of the college of the Epuloni, who ordered the 
preparations for the feafts of Jupiter and other: gods. 
It was completed in 330 days, is built entirely of fquare 
marble, and is 164 palms in height, and 130 in breadth. 
It was raifed to contain his afhes, and to honour his 
name. Ceftus being very rich, left M. Agrippa his heir, 
who with great generofity relinquifhed his claim in fa- 
vour of the relatives of the deceafed. In the infide is a 
room nineteen palms high, and twenty-fix broad, de- 
corated with paintings well preferved, and the colours 
frefh, all engraved by Santibartoli. -This pyramid is 
faid at firft to have ftood without the city, and Belifarius 
enclofed it to oppofe the Goths, who were then be- 
fieging Rome. Alexander VII. repaired it, removed 
the earth from the bafe and the entrance, and fet up 
the two columns found here. On the adjoining fpot 
are buried the Calvinifts and Lutherans who die in Rome. 


PORTA ST. PAOLO. 


This gate was anciently called Porta Oftienfis, from 
this road leading to Oftia. Before the walls extended 
to the pyramid this gate was farther back, and was 
called Trigemina, out of which the two apoftles went. 
At prefent it takes its name from the church. Within 
the wall isthe bulwark erected by Paul III. for its de- 
fence ; and in the lane to the right, on the hill, is the 


Nor. IT. G CHURCH 
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CHURCH AND CONVENT OF ST. SABBA ABATE. 


This church and convent are very ancient, having - 
been given to the Greek monks, who came from the 
Eaft on account of the perfecutions ; of whom in 772 
Adrian I. was eleéted pope. There not being a fuffi- 
cient number of Greeks, it was given by Gregory XIII. 
to the German college of St. Apollinare. In ‘this 
church is preferved the hood of the faint, which is faid 
to cure many infirmities. In the portico is an antique 
farcophagus, fuppofed to have been the fepulchre of 
Titus or Vefpafian, with a baffo-relievo, reprefenting 
a martiage. Near this was the cella nuova of St, Silvia, 
mother of St. Gregory, who fent food every day to her 
fon, while he was a monk, as before related, to the 
Clivo di Scauro, which confifted of a porringer of pulfe 
foaked in water. Near this place was found a fmall 
room, with a pavement of agate, lined with gilt metal, 
and a quantity of inftruments for facrificing; likewife 
a fine flatue of a faun, an alabafter vafe, and other 
fragments of ftatues. The baths of Varian were alfo 
in this place that is, ‘thofe of Heliogabalus called 
Varia, celebrated for their convenience, the fcite of 
which was found feveral years back from a leaden pipe 
towards the Porta St. Paolo. On the hill oppofite 
the above church, to the right, is that of 


mee 


ST. PRISCA, AND CONVENT. 


This church is much celebrated, not for the fa- 
mous temples of Fauna and Diana, that were near this. 
place, nor yet for the magnificent palace of Trajan,, 
nor for the celcbrated baths of Decius ; but becaufe the 

; i houfe 
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houfe of the holy couple Aquilaand Prifcilla, of noble 
confular families, ftood on this {pot; wko having re- 
ceived St. Peter the firft time he came to Rome, were 
here by him converted and baptized, with their daughter 
St. Prifea, who was then two years of age; her father 
being at that time conful of Rome. For this reafon the 
gofpel was firft preached here. St. Paul is alfo faid to 
have lodged here, when he returned the fecond time, 
after the death of Claudius, who had driven the Jews 
from Rome, having met with Aquila and Prifcilla, as 
he writes at Corinth ; and therefore it is very probable 
the houfe was converted to a church with the title of 
Aquila and Prifcilla. But in 275, when the body of 
St. Prifca was removed here, it took the new title Cardi- 
nalizio, and has fince retained it, though anciently called 
Prifca, or of Prifcilla. It is not known by whom it 
was built in form of a bafilica, with three aifles, adorned 
with twenty-four columns. In 1455 Califtus III. re- 
duced it, walling up the columns, as is feen from his 
arms, and from the long defcription replete with learn- 
ing. Laftly, it was repaired in 1600 by Cardinal Juf- 
tiniani, who preferved the ancient altar, and confeffional 
of marble, under which are the bodies of the faints 
Aquila, Prifcilla, and Prifca, alfo the vafe ufed at 
their baptifm. The pilure on the altar is by Paffignanis; 
and the paintings on the walls by Fontebuono. It is 
now in cure of the Auguflin friars. Near here, in 
the time of Paul V. were found remains of’ fuperb edi- 
fices, with the fineft marble, which was removed to 
adorn the Borghefian chapel,’ in St. Mary Maggiore. 
Farther on the left is the 
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‘CHURCH AND CONVENT OF ST. SABINA. 


This hill is-one of the feven added to Rome by Ancus 
Martius. According to fome itrtook the name of Aven- 
tine, from Aventinus, king of Alba, who was buried 
on it; according to others ab avibus, becaufe on this 
Remus confulted the augurs; or élfe.ab adventu, of the 
people/of the Latium, who ufed to refort here to the 
temple of Diana, built by Servius Tullius; for in 1722 
in a vineyard here,'a -ftatue of this goddefs of tranfpa- 
rent oriental alabafter:was found, and which is fuppofed 
to haverbelonged.to her temple. King Italus lived here, 
and the:emperor Vitellius had a houfe in this place, as 
likewife many of the.principal republicans, ‘he churcl® 
of this faint was built in.425, on‘herhoufe, or, accord- 
ing to fome, on the .ruins of the above temple; he- 
caufe here the tutelar faint.buried St. Serapia her .mif- 
trefs, and fhe fuffered martyrdom, and was buried on 
this fpot. It was confecrated by Sixtus 'I1I. and Sim- 
inacus gave it the title of Cardinal. The popes. ,ufed 
to vifit this place’on the firft day of Lent to difpenfe the 
afhes, for whofe accommodation a palace.was built, in 
which fome of them lived,.and conclaves were held. 
Honorius T1].:having. approved of the order of St..Do- 
minic, gave him this church, .and part of the palace,,in 
which it is faid:he:worked many miracles, and enter- 
tained St. Francis.d’Afift, and St. Angelo the: Carmel- 
ite. ‘The church confifts of three aifles, adorned -with 
twenty-four columns of Parian marble, in form of 
hafilica, taken 'from'the above temple. Under the high 
altar are preferved the bodies of the tutelar faint Serapia,. 
her miftrefs, and other martyrs. St. Jofeph, in the firft 
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chapel on the right, and the paintings in the other, 
are by F. Zuccheri. The picture in the other, between 
the alabafter columns,’ is by Lavinia Fontana; and the. 
St. Dominic, in the next, is the fine work of Saffo- 
ferrato. The fmall head in the air is afcribed to ano- 
ther artift. The tribune is painted by T. Zuccheri, 
and the piéture in the noble chapel, by Conti; the 
paintings around are by Odazzi. In the middle of the 
church is a ftone faftened with a chain, faid to be 
thrown by the devil at St. Dominic, in the night, when 
he was proftrate in prayer on a ftone, now incafed in the 
wall on the left. In the convent is the foom where he 
Jived, and paffed many nights in prayer with Sc, Francis 
and St. Angelo. This is now converted to a chapel, 
and nobly adorned by Clement IX. On the top of the 
ftairs is another, dedicated to St. Pius V. decorated 
with ftucco by Rufconi; and paintings, reprefenting 
various works of this pope. St. Thomas Aquinas alfo 
lived in this convent, and St. Dominic inftituted here the 
devotion of the rofary, and was firft mafter of the holy 
office, and inquifitor; and planted in the garden an 
orange-tree that ftill bears fiuit, and is given away for 
.devyotion, Near this is the 


CHURCH AND CONYENT OF ST. ALESSIO. 


On this hill alfo ftood the temple of Hercules Aven- 
tinus the conqueror ; perhaps becaufe under it he killed 
Cacus, a famous thief, as will be mentioned hereafter, 
It is faid that on the ruins of this was an infcription, that 
Euphemianus,a Roman fenator, father of St. Aleffio, built 
his palace, under the ftairs of which the faint lived fe- 
veuteen years as a poor pilgrim, foliciting charity. This 
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church and convent were afterwards-built, and given to 
the monks of St. Benediét. It was one of the twenty 
privileged abbeys of Rome. About the year 1426 fuc- 
ceeded the monks of St. Jerome, who repaired it. Car- 
dinal Quirini, titular of the fame, adorned it magni- 
ficently. Under the altar are the bodies of St. Boni- 
face, St. Aleflio, and St. Aglae. The image of the 
bleffed Virgin on the tabernacle was brought from Edeffa, 
of Soria; and the picture of the Trinity, in the fide 
chapel, is by Ricciolini ; the Cardinal’s ftatue on his 
monument is by Guidi. In the vineyard of the Jefuits, 
near this place, was found, ninety feet under ground, 
a large room adorned with paintings and ftucco, entirely 
perfect. A little on farther is the 


CHURCH OF ST. MARY DEL PRIORATO. 


This church ftands on the extremity of the hill, 
where it is faid the temple of Bona Dea, or the Good 
Goddefs, ftood, built by Claudia, a veftal virgin, to 
honour the exemplary virtue of Fauna, daughter of 
Faunus king of the Sabines. Jn this temple women 
Only facrificed, men not being permitted to enter. 
Hence the Chriftians, changing what they confidered as. 
profane to facred, ercéted this church in honour of the 
bleffed Virgin; and in confequenee of its having been 
one of the twenty abbeys of Rome, a convent was 
added to it for the monks, It was repaired by Pius V. 
who built the contiguous habitation, and was given 
in cure to the knights of Jerufalem, with the title 
of Priorato. This church has lately been rebuilt, the 
houfe repaired, and the garden ornamented by Car- 
dinal Rezzonico, aftera defign of Piranefi. . The feaft 
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of St. John, patron of the order, is celebrated here 
on the 1ft of May. The piture of the bleffed Virgin 
on the altar, is by Andrea Sacchi, Near this was found 
the fine ftatue of bafaltes of the above goddefs, bought 
by the fenate for 1000 ducats, which is now in the 
Campidoglio; and likewife feveral medals of Commo- 
dus, 

Before we defcend this hill, we may obferve where 
the grotto was,. whether true or fabulous, in which 
Hercules-found his ox which Cacus had ftolen, a fa- 
mous thief in this part of the country. He was parti- 
cularly remarked for ftealing oxen, which he dragged by 
the tail, in order to elude deteGtion; the retrograde 
motion of the animal preventing the footfteps from 
being known. But Hercules, without regarding foot- 
fleps, went to the entrance of the grotto, and hearing 
the noife of his ox, furioufly broke the door, killed 
Cacus, and victorioufly led it away. This fo much 
pleafed the Romans, that they erected a temple on the 
grotto, and placed in ita ftatue, with the name of Her- 
cules the conqueror, This grotto cannot be in any 
other part, except in one of the two afcents to this hill; 
that towards the Bocca della Verita, or the part near 
the bulwarks, where defcending, we may fee, at a little 
diftance, the 


FABBRICA DELLA POLVERE. 

This powder-mill was erected by order of Benedi&t 
XIV. in this Jarge field, apart from the habitations, to 
prevent danger and inconvenience. Here were 140 
magazines of corn, fome fay 170. Near this is the 
furprifing | 
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MONTE TESTACCIO. 


Tn ancient times works in clay were much in ufe, 
before tin, copper, and filver, were in fuch abundance 
as they have been fince; for which reafon not only 
tiles, pots, and kitchen utenfils were made of it ; but 
alfo wonderful vafes, fepulchral urns, flatues, baffo- 
relievos, ornaments of temples, and fronts of inagnifi- 
cent houfes: hence Numa to the feven colleges then in 
Rome added that of Figuli, and for their convenience 
affigned this fpot near the Tiber, then out of the city, 
as well for the convenience of the water, as for throw- 
ing away what was ufelefs; but the people obferving 
that by degrees it would impede the courfe of the river, 
it was decreed that nothing more fhould be thrown 
into the Tiber; but that, on the fpot where this mount 
now ftands, the rubbifh of the works in clay, called 
tefta in Latin, fhould be thrown. From this circum- 
ftance the immenfe pile that forms the hill increafed to 
160 feet in height, and three quarters of a mile in cir- 
cumference. At firft it wascalled Doliolum, but now 
corruptly Teftaccio. Here were alfo glaziers and car- 
penters in great numbers, and on the back part wasa 
circus called Intimus, and a grove called Flerna. Lately 
grottos have been formed round it for preferving wine, 
as they are very cool and frefh, to which the people 
refort in fummer. Near this was the 


NAVALE ANTIQUUM. 

In the fpace between the Aventine hiJl and the Tef- 
taccio was the ancient Navale, where the fhips were 
unloaded that came from the fea. As here was a conti- 

. nual 
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_wiual trade with all nations, it was adorned with’ por- 
ticos, ftatues, quantities of magazines, granaries, and 
fhops, for the convenience of the merchandife and mer- 
chants; and there are {till to be feen the ruinous walls, 
with door-ways and windows; and on the road is the 


ARCO DI ST. LAZZARO, 


This coarfe and fallen arch, ereéted of common mate- 
rials, appears to have been very ancient. Formerly it 
was called de’ fette Vefpilloni; it took the modern 
name from a chapel adjoining to it, dedicated to St. La- 
zarus, to colle€& charity for the leprofy hofpital. Near 
this is fuppofed to have been the gate Trigemina, out 
of which the apoftles went when fent to martyrdom, 
and through which St. Peter returned when taken back 
to be crucified on the hill Janiculum, that he might 
pafs by Traftevere, which the Jews, to terrify a 
at that time inhabited. 


PONTE SUBLICIO. 

In this part there is a fine profpect of the large hof- 
pital or workhoufe of St. Michael, with the cuftom- 
hoxfe and modern quay to unload the veffels from the 
fea. Inthe part on the left called Marmorata, from 
the marble unloaded here in former times, brought from 
Carrara, a few years fince were dug up columns of pre= 
cious marble and alabafter, and it was expected mora 
would have been found, if the increafe of the water had 
not rendered ufelefs the machine with which the bottont 
of the river was dried: from which circumftance, the 
magnificence of the ancient Navale, with the large fteps 
cen in Nolli’s plan of Rome, may be inferred, Inthe 


= middle. 


go DESCRIPTION OF 


middle of the Tiber aré ftill feen the ruins of the ancient 
bridge called Sublicio, from ile a ftrong tree, that re- 
fifted the water, and alfo from the large pieces of wood 
with which it was conftrucied, called /ublices. This 
bridge was entirely formed of wood, and the firft 
erected in Rome. It was ufual with the barbarous peo- 
ple who inhabited this part, every year, in hatred to 
the Greeks, er, according to fome, to appeafe Saturn, 
to throw from this bridge into the river thirty men, 
all Greeks; but by the perfuafion of Hercules it was 
changed, and inftead of men were thrown figures of 
men made of hay. 

This was the bridge that Horatius Cocles defended 
againft Porfenna king of the Tufcans and all his army, 
with fuch valour, that, while the Romans were cutting 
it on the other fide, he kept them at a diftance, and then 
leaped with his horfe into the river, and fwam hack. 
This bold ation was faid to be the work of a divinity, 
and becaufe on. this occafion it was cut with difficulty, 
jt was rebuilt without nails, that on any emergency it 
might be removed with eafe: for this purpofe it was 
committed to the care of fome priefts, with an ample 
income to keep it in repair, and rebuild it when necef- 
fary. Thefe priefts were called pontifices, and their 
chief, pontifex maximus, whofe authority, power, 
and honour were fuch, that the emperors appropriated 
this title to themfelves. Every year this was renewed 
with fimilar materials, and the work executed with 
ereat fuperftition ; and hence it was called Pons Sacer. 
Afterwards villains and others were thrown from this 
bridge into the river, as was the famous Sejanus, and 
the poor fenators who oppofed Tiberius, when he 

wanted 
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vanted to ‘place the ftatue of Chrift among the gods in 
the Pantheon; alfo the emperors Heliogabalus and 
Commodus, and many martyrs. ‘Till the reign of 
Antoninus it was conftruéted of wood, but being often 
deftroyed, Adrian built it of ftone, not on the fame 


fpot, but at a little diftance, where the veltiges are 
Rill feen, 


RUINS ON THE SIDE OF THE AVENTINE. 


Tt isnot known what kind of edifice the large walls 
on the fide of the Aventine hill encircled; but it is eafy 
to perceive that it is the remains of fome magnificent 
work. Some fuppofe it to have been the fore-mentioned 
temple of Hercules Victor, as on the top of the foot- 
path, leading to the Priorata, are fome remains of a 


grand edifice of well-wrought maible. A little farther 
on is the 
SALARA NUOVA. 


This is a butiding raifed for purifying the falt made 
by the fea fide, and ftands where the ancient falt-works 
ftood. On the road near it was an arch, erected by 
order of the fenate to Horatius, for having defended the 
above bridge, and preferved the liberty of the country. 
Till the year 1484 the remains were to be feen. This 
arch was demolifhed by Sixtus IV. for the marble. At 
prefent an arch near a houfe is erroneoufly fuppofed to 
be that of.-which we are fpeaking. A little farther on, 
at the foot of the fame hill, is the 


CHAPEL OF ST. ANN. 
This fmall chapel, when the popes lived in the palace 
of st. Sabina, was kept by the palafrenieri, or grooms; 
but 
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but thefe having ereéted another near the Vatican pa~ 
Jace, this remained united to the church of St. Sabina, 


whofe friars keep a hermit to take care of it. Near 
this place is the 


CHURCH OF ST. MARY IN COSMEDIN. 


This church takes its name from the rich ornaments 
with which it was adorned. It was alfo called Schola 
Greca, not only from the Greek monks who lived 
here, but becanfe anciently they taught that language. 
The founder of this, according to fome, was the pope 
St. Dionyfius, who feeing the treachery of Paolo Samo~ 
fateno fubdued, and the church at time enjoying fome 
tranquillity, as a fignal of general rejoicing, and for 
the greater glory ‘of the bleffed Virgin, and to deftroy 
the fuperftition of the gentiles, built this church on 
the temple of Pudicitia Patricia, which the Roman 
patrician ladies, only could enter, and which was kept 
with fuch jealoufy, that once Virginia, wife of Volum- 
nius, a perfon of confular dignity, was determined to 
enter it; but being of plebeian birth was forced out : 
however, in difdain for the repulfe, fhe exhorted the ple- 
beian women alfo to venerate the goddefs Pudicitia, or 
Chaftity, and in part of her houfe erected a temple that 
equalled the patricians’, of“which fome very fine columns 
ef marble are feen within the partition of the church, 
Adrian I. repaired it, and Nicholas I, joined to it a 
palace for his refidence, with a Triclinio, fimilar to 
that at the Lateran, where he performed the public 
duty. Tradition fays, that St. Auguflin taught rhe- 
toric here before he went to Milan. After the Greek 
monks fucceeded the Benedictines,. till the year 15133 
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when Leo X. made:it collegiate and parochial. It fill 
retains its venerable antiquity, with ithe ifolated altar, 
and four columns of red granite. The picture of the 
blefled Virgin.in-the tribune isfaidto have been!brought 
from Greece. The paintings in the chapel of the choir 
are by Chiari, defigned-by Maratta. In the portico. is 
a large round piece of marble, with the image, as it ap- 
pears, of Jupiter Ammon, and which is fuppofed to 
have belonged to the Ara Maxima, to which the gentiles 
conducted witneffes for fwearing the truth, and from 
which the,church is called Bocca.della Verita; but by 
fome it is fuppofed to have ferved as an ornament to a 
noble fountain. -Oppofite is the 


CHURCH OF ST. MARY DEL SOLE. 


This temple, on.the banks of the Tiber, merits 
greater attention, not only for its well-regulated co- 
lumns, but alfo for its circular form. It is fuppofed by 
many to be that of the goddefs Vefta, built by Numa 
Pompilius : others fuppofe it to be the temple of the 
Sun, or of Fortune. Being purified from the gentiles, 
it was dedicated to the bleffed Virgin with the title of 
the Sun, and to St. Stephen. 

All this fpace to the falt-works, and thence to the 
church of St. Theodore, was at firft averflown by the 
Tiber, which formed a lake, and was drained by Tar- 
quinius Prifeus, who clofed up the entrance with Jarge 
ftones, and magnificently adorned it, Almoft under 
the above temple isthe mouth of the Cloaca Maxima, 
fo called becaufe it was magnificently erected by the 
above Tarquin to keep the city clean; and Marcus 
Agrippa, to cleanfe.it from all filth, conveyed into it 

the 
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the water of the feven.aqueducts, and diverted himfelf 
by failing within it to the Tiber: Andrea Palladio, who 
meafured it, fays a cart loaded with hay might eafily 
pafs within it, as it was fixteen feet in breadth. Far- 
ther on is feen a pile of Jarge ftones, raifed by the fame 
Tarquin to keep the water back. 


CHURCH OF SF. MARY OF EGYPT. 


From the coarfenefs of the ftru€ture on the outfide 
of this ancient temple, it is fuppoied to have been erected 
in the early times of Rome, and dedicated to Miferi- 
cordia, perhaps in place of the celebrated afylum of 
Romulus on the Campidoglio, for the increafed magni- 
ficence of which there was not fufficient room; or per- 
haps, as it is afferted by fome, it was dedicated to For- 
tuna Virilis, which it is faid was burnt with all ‘its 
contents, except’ the ftatue of gilt wood, placed there 
by Servius Tullius, which was found untouched by the 
fire. Jn 872 it was dedicated to the bleffed Virgin ; 
and in 1560, when Safer Abagarus, ambaflador from the 
king of Armenia, came to Rome, a church was given 
to him as a prefent to his nation, which being demo- 
lifhed to enlarge the Jews’ quarter, Pius V. gave him 
this, and the hofpital was ere€ted for the pilgrims of 
the fame nation. In the church there is a model ot 
Chrift’s fepulchres The tutclar faint on the high altar 
is by F. Zuccheri; and the fide paintings by others. 
On the left is the 


PALACE OF PILATE, 


Very coarfe and curious is the flruGture of this fmall 
ruin, called the palace of Pilate, It is fatd this unjuft 
prefident 
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prefident refided here, when ordered to Rome by Clau- 
dius to render an account of his having condemned to 
death Jefus Chrift; but_as we have no certain docu- 
ments of fuch a fact, fome call it the palace of Cola di 
Rienzo tribune of the people. Oppofite are the 


RUINS OF THE PONTE ROTTO. 

This bridge is called by fome Pons Senatorius, by 
others, Janiculenfe, and was the fecond eregted in Romie; 
en which account all the fpace between the Pons Sub- 
licius and this was called Inter Duos Pontes: and 
here we underftand the ftatue of Simon Magus was 
erected, as St. Juftin writes, and not between the two 
bridges of the ifland Tiberina, as, till the prefent time, 
from the ftone found here, was believed. ‘ The bridge 
was begun by Marcus Fulvius the cenfor, and finifhed 
by Publius Scipio Africanus, in conjunétion with L. 
Mummius the cenfor. Being partly ruined through 
age, Julius III, ordered Buonarotti to repair it; but as 
it was reprefented to the pope that he afked an exorbi- 
tant price, another was ordered to do the work. A 
little after it fell down, and was rebuilt by Gregory 
XII. In the great inundation in 1598 two arches 
were deftroyed, fo that it remains in a ruinous condi- 


tion, and is called Ponte Rotto. A little diftance far- 
ther is the 


‘ 


CHURCH AND HOSPITAL OF ST. GALLA. 


"This part was formerly much celebrated. This church 
probably took its name from the portico, that joined the 
two temples built here by Metellus, one to Apollo, the 
other to Juno ; and it is remarkable that one of thefe 
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two was the firft marble ftru€ture feen in Rome. It 
appears however more probable that this church took 
its name from the magnificent portico built by Auguftus 
in honour of Odtavia his fifter; becaufe, after:he had 
erected -the theatre in ‘honour of Marcellus, he-built 
the portico on this fpot, which was fuperbly decorated 
with ftatues-and fearce picturcs; and that it might be 
univerfally frequented, he.ereéted a fchool for litera- 
ture, anda copious library. St. Galla, daughter of 
Simmacus, a confular perfon, who was ‘put to death by 
Theodoric. king of the,Goths, had a palace on thefe mag- 
nificent ruins; who in the firft year of her widowhood 
employed herfelf in pious works ; and while the holy 
matron was daily employed in giving.food and Jodging 
to twelve poor perfons, about the year 525 it is faid 
an image of the bleffed: ‘Virgin appeared to her full of 
glory ; John J. the then pope, being informed of it, 
came and took it,up, and converted the palace into a 
church; the faint affigned all fhe poffeffed to it, and 
retired to a monaftery near the Vatican. The devotion 
of the Romans was fuch towards this image, that in 
every extremity they had recourfe toit. Gregory VII. 
to increafe, the devotion, rebuilt the church, and Ca- 
liftus I]. joined to it the hofpital for the infirm; and 
finally, as was before related, the image being removed 
to the magnificent church called in Campitelli; this 
church and hofpital were rebuilt by D. Livio Odefcal- 
chi, in which accommodations for fleeping are afforded 
to the poor of every defcription. In the church are 
two angels of ftucco, modelled by Bernini, from thofe 
of metal inSt. Peter’s. After pafling the palace Orfini, 
on the left, is the 
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CHURCH OF ST, GREGORY DELLA DIVINA PIETA. 


Oppofite the gate leading to the Ghetto or Jews’ 
quarter, is this {mall parochial church, which was re- 
built by Benedi& XIII. The tutelar faint painted over 
the door kneeling at the foot of the crucifix, is by Pa- 
rofel: under it are fome verfes from the Scripture, in 
Latin and Hebrew, reproving the treachery and obfti- 
nacy of the Jews. This church was given by Innocent 
XII. to the confraternity della Divina Pieta, whofe in- 
ftitution is to affitt reduced families who have lived in 
credit. The pictures on the altars are by Parofel. 
Near this is the 


PONTE QUATTRO CAPI. 


This bridge was called Fabricius, from Q. Fabricius, 
who ereéted it for the purpofe of pafling to the ifland 
Tiberina, At prefent it is called the bridge of Four 
Heads, from fome termini, or Jani quadrifrontes, placed 
near the entrance. Near this is feen the pile of large 
ftones, ereéted by Tarquinius Prifeus to keep back the 
water of the Tiber. Paffing this bridge on the right 
is the 


CHURCH OF ST. JOHN CALABITA, AND HOSPITAL DE’ 
BENFRATELLI, 

On the fpot where this church flands was the houfe 
of the tutelar faint, in which he lived by begging, and 
died unknown ; being by his parents converted to a 
church, it was dedicated to the bleffed Virgin, and ad- 
joining it was erected a college for priefts. In 1582 
both were given to the religious knights of St. John of 

Vou. Il. H ~ God, 
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God, called Benfratelli, from the faying of the tutelar 
faint Fate bene Fratelli, when he was afking charity. 
‘That they might adminifter to the new hofpital for the 
decent poor and nobles, thefe knights in 1600 repaired 
the church, when the bodies of fome faints were difco- 
vered, among which was that of the tutelar, with other 
reliques, that were placed under the high altar. In 
1742 it was adorned with marble, gilt ftucco, and paint- 
ings. The picture on the high altar is by Generelli ; 
the fides, the frefcos, and the picture of St. Antony, 
on the other altar, are by Gianquinto. In the convent: 
is a Nativity, fuppofed by Raphael. Oppofite is the 


CHURCH AND CONVENT OF ST, BARTHOLOMEW. 


This church was firft dedicated to St. Adelbertus the 
martyr; butin 983 the emperor Otho having brought here 
from Benevento, among other bodies, that of the apof- 
tle St. Bartholomew, it was dedicated in honour of him, 
In the palace contiguous the bifhop of Porto refided ; 
but in 4513, being given to the obfervant friars of St. 
Francis, they converted the palace to a convent. In 
the porphyry urn under the high altar, which is alfo 
adorned with four columns of porphyry, the body of 
the above apoftle is faid to be preferved, and in the well 
oppofite were found the body of St. Paulin, and thofe 
of feveral other faints, placed here by the above empe-' 
ror. Among the paintings there are none remarkable, 
except thofe in the chapel of St. Charles, by Caracci, ne- 
phew of the celebrated Annibal ; but they have been 
retouched ; St. Francis, in the next, is by P. Carlini; 
and the hiftory of the bleffed Virgin on the altar, is by 
Mercati. The three chapels on the other fide‘ are 
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painted by the above Caracci ; but fince have been badly 
retouched. In the wall of the fmall cloifter is affixed 
the tombftone of Semoni Sango, found in digging near 
the church in the time of Gregory XIII. which gave 
fome writers occafion to fay, that St. Juftin is miftaken, 
when he afferts, that the flatue of Simon Magus was 
erected by the Romans, inter duos pontes: but this arofe 
from their not being informed, that the fpot called by 
the ancients Inter Duos Pontes, was, as before related; 
between the bridges Sublicius and the Senatorium, and 
not between the bridges of the ifland called by the an- 
cients Tiberina; on which account we muft place it 
near the other ftone, to undeceive foreigners, who are 
continually vifiting thofe profane remains. The fcite 
around this church is held in yeneration, becaufe an- 
ciently the public prifon was here as in a fecure place, 
feparated from the city, in which the moft vile and in- 
famous were confined, and fuch at that time the Chrif- 
tians were efteemed, by whom it was fanétified through 
the hard and painful fufferings of numerous martyrs, 
and in particular of St. Quirinus, mentioned in the a¢ts 
of St. Marius, St. Martha, and their Perfian children, 
who coming from acountry fo far diftant to venerate 
the facred fepulchres in Rome, with a fervent charity 
vifited and confoled the poor Chriftians in prifon. 
Hence we read they came to vifit this prifon ; found in 
it St. Quirinus with many others; and paffed eight days 
with them, waiting on them, and wafhing their feet, 
_and afterwards devoutly threw the water over them- 
felves and their children. When the eight days were 
expired, they went to bury fome martyrs in the Via 
Salaria ; but on returning to the prifon, and not find- 
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ing St. Quirinus, they heard from a prieft that the pre- 
ceding night he was put to death and thrown into the 
Tiber; but that the body was lying on the banks of 
the fame ifland: they removed it the next night, and 
buried it in the cemetery di Pontiano. We read of 
many fimilar tranfactions; but now we fhall give a 
defcription of the origin of the 


ISLAND TIBERINA. 


This ifland was firft formed after Tarquin the Proud, 
the laft king of the Romans, was expelled from Rome, 
who for his crimes and that of his fon, who violated 
Lucretia, was rendered no lefs odious to the people 
than to the fenate. In ¢onfequence of this, all his 
eftates having been confifcated, fome corn belonging to 
him in the Campus Martius, part of which was cut, 
and part uncut, was in revenge thrown into the river 3 
but the water, from the warmth of the feafon, being 
lower than ufual, the ftraw with the weight of the corn 
eafily funk to the bottom, and refted on this fpot, where 
this ifland now exifts, and with other rubbifh collected 
at the fame time, made it fo folid, that through induftry 
and the labour of man it became very ftrong, and was 
called Mefopotamia, which fignifies between two rivers. 
Thecity being affited with a cruel peftilence, the fenate 
fent fome ambaffadors to Greece to procure a remedy. 
‘The fhip with the ambafladors, on their return from 
Epidaurus, approaching this ifland, brought a ferpent, 
venerated by them as Efculapius, the god of medicine. It 
was accordingly confecrated to him, and by order of the, 
Sibylline books depofited here ; and from this circum- 
ftance the ifland was formed to refemble a fhip. Where 

the 
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the church of St. Bartholomew ftands a temple was 
erected, and the ferpent placed in it. This ferpent was 
.adored by the Greeks, fent for with devotion, brought 
with great pomp, received with applaufe, and reve- 
renced with humility by a people who domineered over 
the world: the priefts guarded and fed it with the greateft 
fuperftition, and feigned that for many ages it was 
ftill living; but St. Profpero of Aquitain difcovered their 
fraud. Weread that on the door-pofts of the temple a 
receipt againft poifon was written, of which king An- 
tiochus availed himfelf, and was kept near the dogs, be- 
caufe it was believed that with the milk of thefe animals 
Efculapius was fuckled. Here ftocd alfo the temples of 
Faunus and of Jupiter Liconius, where now the ehurch 
of St. John Calabita ftands; from which circumftance, 
in the A&s of the Martyrs, the ifland was called Lico- 
nia. The ftatue of Julius Cefar that turned from 
weft to eaft in fine weather, is faid to have ftood on 
this fpot; and Tiberius decreed that perfons of the 
higheft rank condemned to death fhould remain here a 
month before their execution. 

It is generally fuppofed that here was an hofpital, 
reforted to by a great number of infirm, with full af- 
furance of obtaining relief; and the reafon why mafters | 
would not fend their fick flaves hither, was the decree of 
Claudius, that thofe who were cured in this place fhould 
always have their liberty. 


PONS CESTIUS, CALLED THE BRIDGE OF ST. BAR- 
THOLOMEW- 
This bridge was ereéted in order to pafs from this 
ifland to Traftevere, and was called Ceftius from the 
H 3 founder : 
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founder: at prefent it takes the name of St. Bartholo- 
mew from the church. The two infcriptions indicate 
it to have been rebuilt by the emperors Valentinian, 
Valens, and Gratian; but the firft erection of both is 
fuppofed to have been in the time of the republic. 


ANTIQUITIES AROUND THE ISLAND. 


On the fide of the church of St. Bartholomew is ftill 
to be feena pile of large ftones in form ofa fhip; alfo the 
ferpent of Efculapius may be obferved cut on a ftone. 
On the other part towards the current are more large 
{ftones, forming the prow of a flip, round which the 
body of St. Quirinus was taken up, and the bodies of 
many other martyrs thrown by the gentiles into the 
‘Tiber from the bridge Antoninus, 

There is a corn-mill feen here, which, though faid 
to have been invented by Belifarius, yet it is well known 
fuch mills were in Rome during the time of their kings, 
on which account the city was built adjoining to the 
Tiber. 

Traftevere is fo called from being on the other fide of 
the river, and was joined to Rome by Ancus Martius, 
non inopia loci, as is aflerted by Livy ; but for the pur- 
pofe of fortifying the walls, and for a garrifon ta keep 
off the enemies from harafling the city by the river, it 
being cuftomary with the Etrufcans, who poffeffed all 
the country on this fide the Tiber, frequently to carry 
off the timber belonging to the merchants, and moleft 
the mills on the river, At firft it was given to fome 
people conquered by Ancus, near Rome, to inhabit. 
‘The Campanians were alfo confined here as a punifh- 
ment for their rebellion in the tine of Hannibal, After~ 
. aa "wards 
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wards the foldiers of the fleet were placed here that Au- 
guftus kept at Ravenna after his victory over Mark 
Antony and Cleopatra, for the fecurity of the Eaft, 
through whom it changed its name, and was called Citta 
de’ Ravennati, and was afterwards occupied by poor 
and bafe people. Auguftus alfo placed the Jews here ; 
but there were fome houfes of noble and illuftrious fa- 
milies on this fpot, who have done honour to this ward. 
At a little diftance from the fmall fquare, called in Pif- 
civola, is the ¢ 


CHURCH OF ST. BENEDICT IN PISCIVOLA. 


This fmall parochial church is very ancient, though 
ftripped of its ornaments, and much impaired. It was 
erected in the extremity of the palace of the ancient 
family Anicia, in which St. Benedi@ lived when young, 
they being his relations; and here is a tradition, that 
the image of the bleffed Virgin, ftill preferved in a cha- 
pel in the fmall Gothic portico of the church, is the 
fame before which the pious youth often prayed; on 
which account the church was dedicated to him ; it 
derives the name in Pifcivola from the ancient fquare 
which is near it. Returning, in the {treet on the left, 
is the 


CHURCH OF §S SALVATORE DELLA CORTE. 


St. Bonofa ereted this church, according to fone, 
near the court or tribunal of Aurelius, adjoining to 
which is fuppofed to have been the prifon of Traftevere ; 
and this pious woman, to honoyr the martyrs who fuf- 
fered here, erected the church ; and Julius I. has fince 
reftored the mofaic work in the tribune, together with 
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the ifolated altar, under which are the bodies of the 
martyrs St. Pigmenius, mafter of Julian the apoftate ; 
St. Pollion, and St. Felix. In 1718 it was given to 
the friars of St. Francis di Paola, who have repaired it, 
and fome devotees adorned the high altar, on which they 
venerate an image of the bleffed Virgin, called della 
Luce, that was in the old church. Cavalier Conca, 
influenced by devotion, painted the frefco of the Tri- 
nity with the angels, and Chrift on the fmall door of 
the tabernacle ; St. Francis di Paola, with St. Francis 
of Sales, are by Gio. Conca, affifted by his brother, the 
above cavalier. Returning back, after paffing the gar- 
den belouging to the Jews, is the 


CHURCH OF S. SALVATORE A PONTE ROTTO. 


On the fide of the bridge Senatorius, a few arches 
‘of which ftill remain, is this church, which appears 
.in former times to have been very conf{picuous, confift- 
ing originally of three aifles; and in it were preferved 
the bodies of St. Protus and St. Hyacinth. The pope 
St. Simmacus, for greater decoration, ereéted the con- 
fefional or tomb ornamented with filyer; but in the 
jaft reparation in 1471 by Sixtus- IV. the columns of 
the middle aifle were enclofed within the pilafters, and 
the faints’ bodies removed to the church of St. John de* 
Fiorentini. At firft the Benedi€tine monks officiated 
in it; but in 1574 it was given to the fecular priefts. 
Farther on to the left, on the banks of the Tiber, is the 


CHURCH OF ST, MARY IN CAPPELLA. 
This fmall church was alfo dedicated to our Sa- 
viour ; but St, Francefca Romana having added to it 
a {mall 
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a fmall hofpital for the poor of Traftevere, both were 
called St. Mary in Cappella. In 1540 the company 
of coopers having obtained this church, it was then 
called St. Giacomo in Cupella. Adjoining to this, on 
the fide of the river, is a pleafant garden belonging to 
the Prince Panfili. Go on in the lane, and after paff- 
ing the oratory of St. Mary Salome, is the 


CHURCH AND MONASTERY OF ST. CECILIA. 


This pious virgin fuffered martyrdom here in the baths 
of her own houfe for three days, and being vifited be- 
fore her death by the pope St. Urban, fhe entreated him, 
after her deceafe, to convert this {pot into a church or 
oratory, as was cuftomary in thofe times. The title of 
cardinal was then given to it, though by whom is un- 
known ; and when the perfecutions ceafed, the church 
is fuppofed to have been built. However, it is related 
that in the council held under Simmacus two priefts 
of this church figned their hands, and here in 552 the 
pope Vigilius, after celebrating in his pontifical robes 
the feflival of the tutelar ,faint, was feized by the mi- 
nifters of the emprefs Theodora, and fent to Conftan- 
tinople. St. Gregory the Great, from his zeal to this 
church, after repairing it, confecrated jt anew, and 
Stephen III. being titular refided here, Pafcal I. ree 
built it in the prefent form; and in 821 were brought 
here, from the cemetery of St. Califtus, the body of the 
tutelar faint, with that of St. Valerian her hufband, 
St. Tiburtius her brother-in-law, and that of St. Ur- 
ban. The fame pope ordered the canopy to be made, 
and the ftatue of the faint, with 150 pounds weight of 

filver, 
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filver. He alfe covered the confeffional, or tomb, with 
fheets of filver, and added many other ornaments, and 
built the monaftery for the Benedictine monks, who 
officiated in the church. After thefe fucceeded for a 
long time the monks Umiliati; but this order being 
fuppreffed by Clement VII. the Benedictine nuns were 
placed here, who keep this fanétuary in a becoming 
manner. Cardinal Sfondrati, when titular, adorned 
the high altar with four precious columns of black and 
white marble, and with various ornaments of oriental 
ftones, bronze, and filver. Under the altar is the. 
recumbent ftatue of the faint, fculptured in white 
marble by Maderno, in the fame attitude in which her 
body was found: the fmall pi€ture of the bleffed Virgin 
was painted by Annibal Caracci. This church con- 
fifts of three aifles, with twenty columns, and vari- 
ous altars. On the right hand of the door is the mo- 
nument of Cardinal Adams, bifhop of London, who 
died in 1498. Adjoining to the facrifty is preferved 
the room where the holy virgin, when in the bath, 
was wounded to death. The paintings here of the an- 
gels crowning her and St. Valerian her hufband, and 
the beheading of her on the altar, are by.Guido; the 
landfcapes are by Paul Brilli. After the monument of 
Cardinal Sfondrati, whofe ftatue is by Maderno, is the 
chapel, in which are many relics; the paintings are 
by Vanvitelli: but on account of its being very rich, 
it is within the cloifters, and fhown by favour of the 
nuns. Among the other relics is faid to be the veil 
which the faint wore. The picture of St. Andrew and 
the Magdalen is by Baglioni, who ,painted St. Peter 
and St. Paul, and the Martyrdom of St. Agatha, on the 

other 
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other fide ; but the Scourging at the Pillar, and the tu- 
telar faint in the fubterranean chapel, where are four 
altars, and where the facred bodies are kept, with many 
other relics, are by Cavalier Vanni: the paintings re- 
prefenting the martyrs Valerian, Tiburtius, Maximus, 
and the popes Urban and Lucius, are by Baglioni. Be- 
tween thofe paintings the bodies of the above five faints 
repofe ina filver fhrine, valued at 4,000,393 Roman 
crowns. The body of St. Cecilia is faid to remain en- 
tire in the fame pofture as the ftatue, within a beauti- 
ful fepulchre of alabafter, jafper, agate, and other 
oriental ftones. The other two pictures, of St. Agnes 
and St. Catharine, are by Baglioni. Under each of 
thefe altars are vafes of very fine marble, full of relics; 
on which account, before thefe, and around the high 
altar, there are ninety filver lamps always kept burning. 
The body of this pious virgin and martyr was found in 
the time of Cardinal Sfondrati, in a coffin of cyprefs 
wood enclofed in another of ftone. The St. Benedié&, 
St. Stephen, and St. Lawrence, are by Ghezzi; and the 
frefcos on the ceiling of the middle aifle, are by Conca. 
Near the fide door is the 


CHURCH OF ST. JOHN, AND HOSPITAL OF THE 
GENOESE, 


This church was built in 1481 by Mario Duce Ci- 
gala, a noble Genoefe, with the hofpital for his country- 
men, and both were provided with an ample endow- 
ment ; but the writings being loft in the plunder of 
Rome, the hofpital became extin@, and the church re- 
mained almoft,abandoned. Great part, however, of its 
revenue having been recovered by the cardinal, nephew 

; of 
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_of the founder, in 1552 it was repaired and adorned 
with ftucco and paintings at the expenfe of the Marquis 
Piccialuga; and Cardinal Cofmo provided for the divine 
fervice. The Madonna di Savona was painted by 
Odazzi, St. Catharine by Vicinelli, and the ceiling by 
Cerruti. On the left is the confervatory and chapel of 
St. Pafcal, erected in 1747 for poor girls; and on the 
right is the 


CHURCH AND HOSPITAL OF ST. MARY DELL’ ORTO. 


This magnificent church was ereed in 1489, after 

a defign of Julio Romano; the front is by Lunghi. 
An image of the bleffed Virgin in a fmall chapel in a 
garden on this fpot, is faid to have worked miracles, 
and to which the pcople»reforted with fo much devo- 
tion, that in 1489 a confraternity, uniting under the 
- title of St. Mary dell’ Orto, built this church, and 
the neceflary expenfes for the fupport of it were 
provided by fome companies of cheefemongers, green- 
grocers, and others ot fimilar employments. Thefe 
having erected a commodious hofpital for their frater- 
nity, adorned the church with marble, gilt ftucco, and 
paintings. The Annunciation, in the firft chapel on 
the right, is by T. Zuccheri; and the picture in the 
fecond, with the fides, by Zucchetti; that in the third 
is by Baglioni; and fome figures in the chapel of the 
Crucifixion are by Pefaro. The high altar, where the 
miraculous image is kept, is the architecture of Giacomo 
della Porta; and the frefcos are by F. and T. Zuccheri, 
except fome by Baglioni; thofe in the chapel of St. 
Francis are by Pefaro, and thofe in the next by Baglioni, 
who painted the St. Sebaftian in the laft: the pi€ture in 
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the laft but one is by Gianquinto, and the fides by Ra- 
nucci. The frefcosin the lunette of the ceiling are by 
F. Zuccheri, when young; and thofe in the centre, re- 
prefenting the Affumption, by Calandrucci. The Con- 
ception is by Orazi, and St. Francis by Garzi; that on 
the ceiling, on the right of the high altar, is by Parodi ; 
and that on the left by Garzi. The ovals over the door, 
by the fame altar, reprefenting the Holy Ghoft, St. 
Ann, and St. Joachim, are by Procaccino ; the Nati- 


vity and St. Jofeph are by Orazi. The ftreet oppofite 
leads to the 


OSPIZIO DI ST. MICHELE, 


This large workhoufe was begun in 1686, under Ina 
nocent XI. after a defign of Mattia de Roffi, and was 
completed by Monfig. Odefcalchi, nephew of the pope, 
with a view to relieve poor children begging about the 
city, to keep them from idlenefs, and employ them in 
a manner confiftent with their talents. For this pur- 
pofe here are fhops and mafters for all the arts, efpeci- 
cally the woollen and cotton: inftruction is alfo given 
in mufic, drawing, printing, and engraving; and for 
thofe who do not behave well, there is a houfe of cor- 
rection, with every fort of punifhment. Clement XI. 
greatly enlarged the building, after a defign of Fontana, 
and added to it the houfe for the aged and invalids of 
both fexes. Clement XII. ere&ed the prifon for pro- 
ftitates. Two cardinals prefide over this charity, with 
fome noble deputies; and a company of clergy of the 
Scuole Pie refide here, to teach the children good morals, 
and the fear of God. 

This houfe took its name from a chapel in this place, 

dedicated 
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dedicated to St. Michael the archangel. The other 
chapel is dedicated to the bleffed Virgin, and is called 
by the feamen the Buon Viaggio: at firft it was called 
the Torre, from the tower Leo IV. built about the 
year 848, to repel the Saracens, who often came up the 
river to damage the city. 


PORTO DI RIPAGRANDE. 


Almoft oppofite the ancient Navale was erected the 
modern quay for veffels, continually arriving from the 
fea, and for the greater convenience of the inhabitants 
of Rome. Innocent XII. after having reduced the bank 
fo as to be convenient for unlading, from a defign of 
Roffi and of Carlo Fontana, built the cuftom-houfe, 
and a refidence for the officers. On the left is the 


PORTA PORTESE. 


This gate is called Portuenfe, from the road leading 
to the celebrated Porto Romano. It was at firft nearer 
the trees; but Urban VIII. in repairing the walls, en- 
clofed it within, and Innocent X. adorned it in the 
manner it remains at prefent. On the left of the road 
is the 


ARSENAL AND GRANARY DELL’ ANNONA. 


Clement X. erected this arfenal for building veffels 
to navigate the river; and other popes, prior to him, 
erected the granaries for the corn brought by fea for the 
ufe of the city. Around this part is fuppofed to have 
been the celebrated Prati Mutii, given by the Roman 
fenate to Mutius Scevola, in recompence for his defence 
of this part againft Porfenna king of the Etrufcans. 


At 
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At fome diftance on the fame road were difcovered fome 
burying-places of the martyrs; and on the bank is 2 
fmall church of the bleffed Virgin, called by the mari- 
nets Buon Viaggio. Farther on is another, but very 
ancient and celebrated church, dedicated to St. Praxede, 
called St. Paffera. This was built in the year 400, by 
Theodora, a Roman matron, near the burying-place 
of the faint. Here alfo are the images of St. Cyras 
and St. John, martyrs of Alexandria, whofe bodies 
were placed here by Innocent I. when they were brought 
from Egypt to Rome. Return to the city, and in the, 
{treet on the left, near the walls, is the 


CHURCH AND CONVENT OF ST. FRANCIS A RIPA. 


Formerly on this fpot was a church dedicated to St. 
Blafe, with a monaftery of Benediétine monks, and an 
hofpital, in which, according to their inftitution, they 
lodged pilgrims. Among thefe, in 1219, having lodged 
St. Francis when fecular, in 1229 the church and hof- 
pital were given to him. On this occafion, in 1231, the 
church was repaired, and the monaltery and hofpital re- 
duced to a convent at the expenfe of Count Ridolfo An- 
guillara, The reformed friars, who are minors, fuc- 
ceeded toitspoffeffion ; the choir was made at the expenfe 
of others, and the church repaired after a defign of Roffi, 
which is now ornamented with fine chapels, marble, 
{culpture, and paintings. The Crucifixion, in the firft 
chapel on the right, is by Diego, a laic of this con- 
vent, who painted the St. Francis‘on the high altar. 
The St. John Capiftrano, and the other paintings in the 
fecond, are by Muratori; the picture in the third is by 
Legnani, and the fides by Pafferii The St. Peter of 

Alcan- 
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Alcantara and St. Pafcal, in the chapel of. the crofs 
aifle, are by G. Chiari; the ovals around are by T. 
Chiari, and the monuments of marble and metal are 
the work of Mazzoli. ‘The high altar is the archi- 
tecture of Rinaldi; and St. Francis, in the facrifty, is 
by Cavalier d’Arpino. The St. Ann in the chapel near 
it is by Baciccio, and the other paintings by Cavalier 
Celio; the recumbent ftatue on the altar of B. Alber- 
toni, is the admirable work of Bernini. The dead — 
Chrift, in the other chapel, is by Annibal Caracci; and 
the buft on the monument by Menghini; the baffo- 
relievo, oppofite, is a fine antique. The Annunciation, 
in the laft chapel but one, is by Salviati ; and the fides 
are by Novara; the fepulchre of Monfig. Palavicini, 
‘on a pilafter, is the work of Rufconi; the Conception, . 
in the laft, is by Martin de Vos; the Nativity on one 
fide is by Vovet, and that on the other by Cornia, 
Here are alfo other monuments, with fculpture and gilt 
metal. Laftly, the room where the tutelar faint lived 
merits particular obfervation: it is’ converted into a 
chapel, adorned with many rich cafes of filver, contain- 
ing relics; and the ftone is here preferved on which he 
taid his head; the pi€ture was taken from life. The 
paintings in the cloifters are by Como, a monk of this 
convent; and the paintings of the Via Crucis, on the 
right of the church, are by Bicchierari. In the oppo- 
fite ftreet is the 


CHURCH OF THE FORTY MARTYRS, AND CONVENT OF 
ST. PASCAL. 
Here was a {mall church, built in 1122 by Califtus 


UI. in honour of the forty martyrs, and that it fhould 
I not 
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not be abandoned, it was given to the care of the confra- 
ternity del Confalone ; but in 1732, being given to the 
reformed barefooted friars of St. Peter of Alcantara, 
who came from the north; thefe, with the affiftance 
fent from thofe kingdoms, and the charity of Cardinal 
Aquaviva, repaired the convent andthe church, after a 
defign of Sardi, and adorned it with paintings. The 
picture of St. Antony and St. Diego, in the firft chapel 
onthe right, is by Sorbi; St. Peter of Alcantara, in 
the fecond, is by Monf. Lambert; and the St. Pafcal, 
in the third, is by Monifilio, The picture on the high 
altar of the martyrs is by Maella, a Spaniard ; St. John 
the Baptift, on the right, isby Duran; and the St. John 
of Pardo, on the left, is by Pannaria, who painted all 
the frefcos. The Holy Family, in the chapel on the 
other fide, is by Preziando; the Conception, in the next, 
is by Tuffi; and St. Francis, in the laft, by Sorbi. On 
the left of the oppofite ftreet is the 


‘CHURCH AND MONASTERY OF ST. COSMUS AND ST. 
DAMIAN. 


The Benedi€tines poffeffed this church, and it was 
one of the twenty privileged abbeys; but in 1243 it was 
given to the religious of St. Clare, and rebuilt by Six- 
tus IV. The image of the bleffed Virgin, on the high 
altar, is one of thofe from the ancient bafilica of St. Pe- 
ter’s. As it was very richly fet with precious ftones, it 
was {tripped by fome thieves, tied to a ftone, and thrown 
from the bridge of St. Angelo into the Tiber ; but being 
taken up at the broken bridge, it was brought to this 
church. Under the altar are the bodies of St. Fortu- 
mata and St. Severa, and the baffo-relievos were re- 
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moved from the church of St. Mary del Popolo.” In, 
the yard isa large bafin of granite, with lions’ heads, 
that was ufed in the baths. Around this fpot the gar- 
dens of Julins*Czefar, which he left in his will to the 
Roman people, are fuppofed to have flood; alfo the 
Naumachia made by Auguftus, Returning back by a 
fmall fquare, there is a palace, now occupied by women 
who have bad hufbands; and oppofite is the 


CHURCH AND MONASTERY OF THE POPE ST. 
CALISTUS. 


On this fpot was the houfe of Pontianus, a noble 
Roman, in which the pope, in the time of the perfecu- 
trons of the church, retired with the faithful, to pray, 
and baptize the convérts. Being made prifoner in this 
houfe and cruelly beaten, with a ftone tied to his neck 
he was thrown into a well, in the fame houfe, and 
which now isin this fmall church, ere&ted by the Chrif- 
tians as foon as the perfecutions ceafed. It was rebuilt 
by Gregory II. and about the year 731 Califtus III. 
gave it the title of Cardinal, and behind it the habita- 
tion of the faint is ftill to be feens but it is in the form 
of an oratory rather than achurch. Paul V. gave it, 
with the palace erefted by Cardinal Morone, after a de- 
fign of Torrigiani, to the Benedi@ine monks, in which 
they have formed a noble’ monaftery, for a habitation 
when they are obliged to leave that at St. Paul’s without 
the city, on account of the bad air; or in recompence 
of another which they poffeffed on the Quirinal hill, 
the {pot now‘ occupied by the pope’s palace. He alfo 
reftored the church, and placed on the high altar the 
image of the bleffed Virgin, painted by Nucci, who 

: alfe 
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alfo painted the ceiling, and other faints: the pifture. 
‘on the right is by Gherardo; and the martyrdom of, 
the tutelar faint, oppofite, is by Billivert, a Florentine, 
Near this is the f; 


BASILICA OF ST. MARY IN TRASTEVERE. 

This moft ancient and celebrated church at firft was 
called Fons Oli, and alfo ad Prefepe; and was the firft 
built in Rome in honour of the bleffed Virgin. 

Here in the time of the Pagans was the Taberna Me- 
ritoria, that is, a large tavern, let out in lodgings; and 
the Ravenna foldiers reforting to it, were guilty, as is 
ufual with thefe people, of the moft horrid impreca~ 
tions. Notwithftanding, near the birth of Chrift, a 
prodigious fountain of oil rofe on this fpot, that, as 
we read in various refpeétable authors, ran for a day 
towards the Tiber; and though not much noticed by 
the gentiles, the Chriftians confidered the fpot as diftin- 
guifhed by God for the miraculous oil. This tayern fail- 
ing, the Chriftians hired it to ere& an oratory, where they 
might, meet together, and freely praife God: but they 
were oppofed by the tavern-keepers, who wanted to re- 
ftore it. Recourfe was therefore had to the emperor 
Alexander Severus, and he favouring the Chriftians, pro- 
nounced the following fentence: Cum Chriftiani quem- 
dam locum, qui publicus fuerat, occupafjent, e contra pro- 
pinarii dicerunt fibi eum deberi, refcripfit, malius eff, ut 
guomodocumque illic Deus colatur, quam propinariis detur. 
Hence about the year 224 St. Califtus, the then pope, 
erected a {mall church or oratory in honour of the Son 
of God, and the bleffed Virgin his mother. This tran- 
quillity lafted but a fhort time, owing to the new per- 
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fecutions under the einperors. In 340 the church was 
magnificently built by Julius 1.3 and John VII. in 
707, after repairing it, fixed his refidence near it. Gre- 
gory III. in 740 painted it; but feventy years after it 
was rebuilt by Adrian I. in form of a bafilica, with three 
aifles. Thefe, with twenty large columns of Egyptian 
granite, and four in the arches, ftill remain, which be- 
ing of various proportions, evince that they belonged 
to different temples. Leo IJ]. formed the canopy over 
the high altar, with 504 pounds of filver, and a crown 
of gold fet with jewels. Gregory IV. erected the cha- 
pel of the Nativity, adorned with fhects of gold and 
filver, and an image of the bleffed Virgin of gold, de- 
corated with jewels, and many other ornaments of gold 
and filver ; and that divine fervice might be performed in, 
this church, he erected a monaftery, the abbot of which 
was Anaftatius the librarian, In the courfe of three 
centuries this magnificence being defpoiled by the bar- 
barous nations, Innocent II. in 1139 repaired the 
church, adorned the tribune with mofaic work, the 
confeffional with four columns of porphyry, and confe- 
crated it with the affiftance of all the fathers of the 
third Lateran council, and Urban created here twenty- 
nine cardinals. Over the high altar are faid to be the 
head of St. Apollonia, virgin and martyr; an arm of 
St. Peter, one of St, James the minor, the veil of the 
bleffed Virgin, and feveral other celebrated relics ; and 
under it are the bodies of five popes and one prieft, all 
ef whom were martyrs. Near it is feen the place where 
it is faid the oil rofe from. 

Cardinal Santorio had the ceiling gilt in the crofs 
aifle, and Cardinal Aldobrandini, that in the middle 
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with the coftly piGure painted on copper by Domeni- 
chino on its centre; and laitly, Clement XI. erected 
tlie portico, and repaired the fountain in the fquare. 
Among the many chapels in thischurch, in the firft on 
the right is the altar of the Crucifixion, under which -_ 
are the bodies of three martyrs: the bleffed Virgin and 
St. John are painted by Viviano; St. Francefca Ro- 
mana, in the next, is by Zoboli; the other is-by Nelli; 
and that near the fide door, of St. /Frederic the martyr, 
is by Brandi: the marble monument is by Valle: the 
ftone fixed on the pilafter is faid to be that on which 
two angels ftood at the crucifixion of St. Peter on the 
hill near this place, and on which they left the print 
of their feet. Above this is another ftone, on which 
a drop of his blood is faidto have fallen. The chapel 
of the choir is the archite€ture of Domenichino, who 
painted between the partitions a child ftrewing flowers. 
The paintings under the mofaic work in the tribune are 
by Ciampelli ; and thofe in the chapel on the right, by 
Catt da Jefi. The magnificent monuments are ancient, 
and the artifts unknown. The buft of the monument 
on the pilafter to the right is of Cardinal Ofio ; and 
the ‘Annunciation painted over is by Viviano. On the 
laft pilafter on the left is an ancient piece of mofaic 
work, and under it is a baffo-relievo, defigned by Buona- 
rotti. In the chapel after paffing the facrifty is a picture 
of St. Jerome, by Gherardi; St. John the Baptift, in the 
chapel contiguous, is by Antonio Caracci; and the 
hiftories, by Pefaro ; St, Francis, in the other, is by 
Guidotti ; and the faints Marius and :Califtus, in the 
Jaft, by Procaccino. At one time the BeriediGine 
monks officiated in this church; and afterwards the 

{3 regular 
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regular canons of St. Auguftin; but by Califtus II. 
was erected the chapter of Canons and Beneficiati, 
and Gregory XIII. made it parochial. It has often been 
fubftituted in place of St. Paul’s for one of the feven, 
and alfo for one of the four patriarchal churches in 
time of the jubilee. Among the illuftrious perfons bu- 
ried in this church are the celebrated painters Lanfranco 
and Ciro Ferri. On the front are the ftone ftatues of 
the popes and martyrs whofe bodies are in the church. 
In the ftreet called Lungaring is the 


CHURCH AND MONASTERY OF ST. MARGARET. 


This church and monaftery were built in 1564 by 
D, Julia Colonna, for the devotees of the third order of 
St. Francis; and in 1680 it was reftored by Cardinal 
Caftaldi, after a defign of Fontana. The tutelar faint 
on the high altar, and each fide, are painted by Garzi; 
the tribune was painted by a Francifcan friar; St. Fran- 
cis is by Baciccio, and St. Urfula by Severi. Nearly 
oppofite is the 


CHURCH AND MONASTERY OF ST. APPOLLONIA- 


Prior to the year 1300 Palluzza Piestenni, a Roman 
lady, had a houfe here, in which fhe lived with other 
-pious women under the regulations of the third order 
of St. Francis, and others who follow the fame example, 
Pius V. reduced it to acloifter and folenin inftitution, 
In 1669 other nuns joining with them, built the church 
in honour of St. Appollonia, who is painted on the 
high altar by Guglielmi; the paintings around are by 
Majoli; St. James, on the right altar, is by the fon of 
- Mafucci ; St, Francis, oppofite, is by Monifilio; and 
the 
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the Pieta, near the door, by a Neapolitan. In the {treet 
on the left is the 


MONASTERY AND CHURCH OF ST. RUFFINA, AND 
~ ST. SECONDA. 


From what we read of this {mall church, the houfe 
in which thefe two virgins and martyrs were born, and 
fuffered moft cruel torments, ftood here, and hence 
the firft Chriftians preferved the remembrance of it in 
this place. In 1153 two altars were confecrated by 
Anaftafius IV. being under the cure of the chapter of 
St. Mary in Traftevere ; thefe in 1600 gave it to fome 
foreign women, who eftablifhed a community of vir- 
gins, and ereéted a commodious habitation, in which 
they live as devout perfons, but without vows or cloi- 
{ters, and it is called the oblate Orfoline, A little far- 
ther on is the 


HOSPITAL OF ST. GALLICANO. 


This was built in 1726 by Benedi& XIII. from ‘a 


legacy of 60,000 crowns, left by Monfig. Lancifi, pri- 
vate phyfician of Clement XI. Here- thofe are re- 
ceived that labour under contagious diforders: it is goo 
palms in length, and forty-three in breadth, and con- 
tains 100 beds, with offices furnifhed with every necef- 
fary, and one half of it is allotted for the men, and the 


other for the women. In the middle is the church, de- 


dicated to the bleffed Virgin and St. Gallicano, a martyr 
and noble Roman knight. The priefts wait on the 
men, and after two years they are obliged to make a 
vow to perfevere in this charitable work, as alfo the 
women after feven years. Near this is the 

: 14 : CHURCH 
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CIIURCH OF ST. AGATIIA. 


This was erected hy Gregory Il. in 731 in the ma- 
ternal houfe, and near it was a monaftery, now occu- 
pied by a congregation of priefts, to whom Gregory 
XIU. conceded the church and monaftery, in which a 
{chool is kept for the children of this ward. The tu- 
telar faint an the high altar is by Piccioni, who painted 
the Crucifixion on the altar to the right. The paint- 
ings around and over the door are by Toppa. Almoft 
Oppofite are the 


CHURCH AND CONVENT OF ST. GRISOGNO. 


As the foundation of this noble church is not known, 
it is believed to have been built by the Chriftians in the 
time of Conftantine the Great ; and befides this, that 
in the pontificate of Simmacus the pope it was called 
Cardinalizio. The twenty-two columns of the middle 
. ifle prove that they belonged to the baths of Severus, 
or « avarious temples of the gentiles, as they are of 
Egypt. 2 cranite, and of unequal proportion. Here 
are alfotwu uvprifing pillars of porphyry that fupport 
the large arch, hy the ancients called triumphal. It 
was firft dedicated in honour of St. Stephen, St. Law- 
rence, and St. Grifogno; and we find that in 730 it 
was repaired by Gregory ITI. who jeined to it a monaf- 
tery for the monks that came from the Eaft during the 
perfecutions of the facred images. After the monks 
fucceeded the canons of S. Salvator, and in 1480 the 
Carmelite friars. Cardinal de Crema being titular, 
reftored the church; and Cardinal Scipio Borghefe 
adorned it with a magnificent canopy over the high altar, 

fupported 
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fupported by four columns of oriéntal alabafter, and a 
fuperb g gilt ceiling, of which the tutelar faint is painted 
by Guetcino. The pigture of the bleffed Virgin is by 
Cavalier @Arpino; St. Catharine and St. Barbara; to 
the right, were painted under the care of Cayalier Gui- 
dotti; the three Angels, next to tliefe, are by Giovanni 
da St. Giovanni; the Crucifixion and St, Francefca, 
ate by the above Guidetti. The pidture in the chapel 
of the Sacrament is by Giminiani ; and the paintings 
above by his father. St. Francis is fuppofed to be the 
work of Santi Titi; St. Dominic and the other faint 
are by Guidotti ; and St. Mary Magdalen de Pazzi was 
painted by Coli. The monument at the bottom of the 
church is by Pietro Bracci. Without the principal 
door is the oratory of the confraternity del Carmine, 
erected in 1543 under Paul III. for the purpofe of ad- 
miniftering the holy facrament to the infirm. In the 
Jane to the right is the 


CHURCH OF ST. BONOSA, 


This ancient church is fuppofed to have been ereéted 
in the houfe of the tutelar faint. In 1480, in repairing 
the high altar, the body of the faint was found, together 
with the bodies of other pious perfens. It was anciently 
parochial, but was obtained by the company of fhoe- 
makers in 1604. Thefe added the title of St. Crifpin 
and St. Crifpian, who were martyrs and their patrons, 
It was faid that in thischurch Cola di Rienzo was bu- 
ried. Near this place there are fome walls of a very 
ancient form, with a plain arch, which is fuppofed to 
have been one of the twelve arches that were near the 
gate py Ia, erected to Janus, fignifying the year, 

and 
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and fhowing the divifion into twelve months. Hence 
fome have been induced to believe that the ancient gate 
Septimiana, and the baths of Severus, were near this 
place. At fome diftance from hence is the 


‘ PONTE SISTO. 


This bridge was anciently called Janiculus, from the 
hill Janiculum, to which it led; and was rebuilt by the 
emperor Antoninus. From this bridge, among others, 
according to report, were thrown into the river the bo~ 
dies of faints Calepodius, Hippolitus, and Adria, that 
were found by the ifland Tiberina. Afterwards it fell 
with age, and remained for a long time in ruins; but 
being in 1473 rebuilt by Sixtus 1V. it was called by 
his name, On the left hand isthe fmall 


CHURCH AND CONVENT OF ST. JOHN DELLA MALVA. 


The name of this church was corrupted by the vul- 
gar; for it was formerly called in Mica-aurea, perhaps 
from the fmall loaf, with a crofs of gold marked on it, 
which in this church is given away for fome devotional 
purpofe. Sixtus IV. repaired it in 1475, and Clement 
IX. gave it to D’Urbano Damiano, the head of the Je- 
fuits, for his refidence, in confequence of his religious 
order having been fuppreffed. Laftly, Clement XI. 
gave it to the minifters of the infirm, who ereéted an 
altar, on which is the picture of St. Camillus, founder 
of their order, painted by Gaetano Lapis. The pic- 
tures of St. John on the high altar, and God the Father, 
are by Vafelli, froma defign by Brandi, his mafter. A 
Jittle farther to the right is the 


CHURCH 
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CHURCH OF ST. DOROTEA. 


It is not known on what account this church takes 
the title of St. Silvefter, or why it took that of St. Do- 
rothy ; except it was after her body was removed here 
into the confeffional, which we find two ages back 
was fimilar to that where the bodies of the martyrs were 
depofited. Here for a long time was the ftone on which 
ftood the two angels at St. Peter’s crucifixion; but at 
prefent it is at St. Mary’s. In thischurch two religious 
orders were inftituted; one was that of the clergy 
Teatini, founded by St. Gaetano, who lived here; the 
other of the Scolapii, founded by St. Jofeph Calafantius, 
who alfo began here to inftru& the children. It was 
anciently parochial, governed by fecular priefts ; but in 
1738 was given to the conventual friars of St. Francis, 
who have reftored the church and the convent from the 
donations of v-rious benefactors, froma defign of Nolli. 
St. Gaetano, on the firft altar to the right, is by Mar- 
torana; St. Antony, on the fecond, is by Gramiccia. 
The Conception is by Plender, aGerman. The tutelar 
faint on the high altar is by Becci, as alfo the Cruci- 
fixion. St. Francis, on the other altar, is by Mormo- 
relli; and St. Jofeph da Cupertino, on the laft, is by 
Meucci. To the right is the ‘y 


PORTA SEPTIMIANA, 


Near here was the feptizone of the emperor Septi- 
mius, as alfo the baths, and the gate with a piazza. 
It is true that the gate Septimiana was in the ancient 
enclofure near the ifland Tiberina, where the arch of 
Janus was erected ; bug the new walls being built more 

: : forward, 
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forward, the gate fubftituted for the ancient one took 
the fame name. It was foon after reftored by Alexander 
VI. though now it is of no fervice asa gate, beeaufe 
the hill Janiculum being furrounded with walls by 
Urban VIII. all the valley in this part remained with: 
in the city. In the road oppofite to this is the 


~ @HURCH AND CONVENT. OF ST. MARY DELLA SCALA: 


This church was ere&ed about the year 1592, by 
Cardinal Como, for the purpofe of expofing to public 
veneration an image of the bleffed Virgin called mira~ 
culous, that was here under a flaircafe, from which the 
church took the name in Scala. In 1596 the procu- 
rator-general of the reformed Carmelites of St. Terefa 
came from Spain, and with him a monk of talents, 
and a great preacher :. Clement VIII. knowing that the 
Trafteverans had need of fpiritual help, gave him this 
ehurch, which was ornamented with noble chapels, 
marble, ftucco gilt, and various paintings. St. John 
the Baptift, in the firft chapel on the right, is by Ghe- 
rardo Fiamingo; St. John of the Crofs, in the fecond, 
by P. Luca, a Carmelite; and St. Jofeph, in the third, is 
by P. Patrizio, of the fame order ; St. Terefa, on the 
altar in the crofs aifle, ornamentcd with precious marble 
and gilt metal, is by Mancini; the baflo-relieva, on the 
right, is by Valle; and the other, oppofite, by Slodtz, 
and defigned by Pannini. The two angels above, in 
ftncco, are by Maini. The tabernacle of the high altar 
is campofed of bequtiful ftones, with fixteep finall co- 
Jumns of oriental jafper, defigned by Rinaldi. The mar- 
ple ftatue of St. Jofeph and that of St. Terefa, over the 
floors of the choir, are afcribed to the fcholars of Ber- - 


nini. 
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niai. The pigture in the,choir with the child Jefus, 
is by Guifeppe d’Arpino. All the paintings in the 
fmall chapel contiguous to this, of the faints of the 
Carmelite order, are by. P. Luca Fiamingo; the mo- 
nument in the chapel of the crofs aifle, where the 
mjraculous image is kept, was a, defign of Algardi, 
The ftatue of St. John of the Crofs, with other feulp- 
tures, in the next chapel, gre,by Paolo, a. Sicilian ; 
the paintings are by Philippo Zuccari.. The bleffed 
Virgin, in the next, is, by Carlo. Veneziano ; and the 
fides are by Conca. ; St. Simon Stock, jn the-latt, is by 
Roncalli; and the paintings around the church are by 
P. Luca. The two finall choirs, at the entrance, were 
defigned by the akove, Panini; and worked.in, gilt 
flucco with gteat- tafte, at the expenfe of Cardinal 
Luigi, infante of Spain, who was then titular. The 
ftatue of the bleffed Virgin fitting over the door, is by 
Valloni. A little farther on is the 


CHURCH AND MONASTERY OF 8ST. EGIDIO. 
This church was firft dedicated to St. Lawrence, de- 
pending on the chapter of St. Mary. in. Traftevere, 
and which being conceded to Auguftine Lancellotti in 
1610, he dedicated it to St. Giles Abbot, and induced 
fome pious perfons to erect a monaftery for the Carmel- 
ites. Lancellotti endowed it with a great part, of his 
property ; and Francefca Mazziotti bequeathed it, al} 
the, poffeffed ; and being left .a widow, took the reli- 
gious habit. In 1639 the church was reftored by, D, 
Filippo Colonna. The painting on the high altar, 
with the bleffed Virgin, and .St. Simon Stock, is by 
Camaffci, 
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Camaffei. St. Giles is by Cavalier Roncalli, and Se, 
Terefa by P. Luca. On the hill Janiculum is the 


- CHURCH AND CONVENT OF ST. PETER MONTORIO.z 


This is fuppofed to be one of thofe built by the 
Chriftians in the time of Conftantine, if not by that 
emperor himfelf, to preferve the memory of the mar- 
tyrdom that St. Peter the apoftle fuffered here ; which, 
befides the authority of an ancient tradition, is con- 
firmed by all the circumftances mentioned by writers ori 
this fubjec&t. Hence this fpot has been venerated from 
the firft ages of the church on this account. Some cu- 
rious perfons have endeavoured to find fome other place 
where St. Peter fuffered, but without fucceeding. It 
had firft the title of St. Mary ix Caffro Aureo, fince 
called in Monte Aureo, perhaps from the gold-coloured 
fand on this hill: it was afterwards called St. Angeli 
in Janiculum ; but at prefent, from the eminence of its 
fituation, it is called St. Pietro in Montorio. Here 
was added to it a monaftery of monks; it was one of 
the twenty privileged abbeys of Rome; but in 1471 
Sixtus IV. gave it to the reformed friars of St. Francis. 
The Catholic king Ferdinand IV. and Elizabeth his 
wife, influenced by their efteem for B. Amadeus, of 
Portugal, then a monk here, rebuilt the church, com- 
pleted the convent, and ereéted the fmall round temple 
on the fpot where St. Peter was crucified. Philip III. 
alfo king of Spain, in 1605 ereéted the fountain, and 
furrounded one part of the hill with a ftrong wall to 
prevent the church and convent from receiving any in- 
jury. Healfo added the two fpacious afcents, and va- 
rious benefactors ornamented the chapels with fine marble 

4 and 
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and fuperb paintings. The Scourging at the Pillar in 
the firft chapel on the right, and the other paintings, 
are by Fra. Sebaftiano del Piombo, and defigned by 
- Buonarotti. The two fides in the chapel of the Ma- 
dona are by Morandi; and the three pictures in the 
third chapel are by Cerruti; St. Paul with Ananias in 
the fourth, and the frefcos, are by Giorgio Vafari, 
who in one figure painted himfelf. The ftatues in the 
niches, and the reft of the fculpture, are by Amman- 
nato. The cherubims on the baluftrade are afcribed 
to Buonarotti. On the high altar was the moft cele- 
brated and laft pi€ture that Raphael da Urbino painted, 
of the Transfiguration*, and was the valuable gift of 
Card. de Medici. St. John the Baptift, withthe paint- 
ings in the next chapel on the other fide of the church, 
are by Salviati; and the ftatues of the faints Peter and 
Paul are by Daniel da Volterra) The Dead Chrift, 
with other parts of the Paffion, in the next chapel, are 
afcribed to Stellaert Fiamingo, and are much admired. 
The paintings in the chapel contiguous are by the {cho- 
lars of Baglioni; the ftatue of St. Francis di Affifi, 
with other figures in the following chapel, defigned by 
Cavalier Bernini, are by Baratta, who executed the 
{culpture on the two monuments. St. Francis, and 
all the medallions in chiaro fcuro, are by Abatini. The 
Saint receiving the Wounds in the laft, was painted by 
Vecchi, from a defign of Buonarotti ; and the feulpture 
of the monument near the door is by Dofio. In the 
middle of the firft cloifter of the convent is the cele= 
brated round chapel, built by: the above Ferdinand 


* Now removed to Paris. 
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king of Spain, after a defign of Bramante, with a cu- 
pola and fixteen columns. It is one of his beft works, 
and is dedicated to St. Peter the apoftle, becaufe here is 
fuppofed to have been fixed the crofs on which he was 
crucified, The paintings under the portico are by Gio. 
Battifta della Marca; the others, in the inner cloifter, 
are by Pomarancio. Near this church is the admirable 


FOUNTAIN OF THE ACQUA PAOLA. 


This furprifing fountain was built with the marble 
taken from the magnificent forum of Nerva, of the 
higheft part of the hill Janiculum, after a defign of 
Domenico Fontana and Carlo Maderno, by order of 
Paul V. who repaired the ancient aqueduét from the 
Jake Bracciano, of the water Alfeatina, which is thirty- 
five miles from Rome. This aqueduct was firft erected 
by Trajan, and is now called Acqua Paola. After 
having formed five large places to difcharge itfelf in the 
grand bafin with a loud noife, made by Innocent XII. 
it fupplies in its courfe ten mills for corn, iron, and 
paper, and fountains and fifh-ponds in the palaces and 
gardens. 

Behind this fountain is the botanical garden made by. 
Alexander VII. and at the fide is the Cafino, added by 
Clement XJ. for the purpofe of fhowing it on the days 
preftribed. Farther on to the left is the garden Spada; 
and to the right, on the old walls of the city, is the 
Cafino Farnefe, ornamented with paintings by Lauri 
and Cignani. 


PORTA 
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PORTA ST. PANCRAZIO. 


This gate was opened, according to fome, by Ancus 
Martius, according to others by Caius Aurelius Cotta, and 
M. Aurelius his brother, both confuls in the 678th vear 
of Rome, from whom it was called Porta Aurelia; and 
the road out of it was likewife called Aurelia. However, 
from the church of St. Pancras, at a little diftance from 
it, it took its prefent name. It was repaired by the em- 
. perors Arcadius and Honorius; laftly, by Urban VIII. 
it was adorned as at prefent. On the left of this 
gate is the famous Ofteria, celebrated for fifth an 
frefh wine. Before we proceed we {hall mention a 
circumftance which, according to the relation of 
Livy, happened near this place, to Lucius Tarqui- 
nius Prifcus, before he was king of the Romans. He 
was born then, fays Livy, in Tarquinia, a city of 
the Tufcans, but- of Corinthian parents; and having 
been married to Tanaquil, of noble defcent, fhe feeing 
that her hufband was defpifed by the Tufcans, becaufe 
he was the fon of a ftranger, perfuaded him to go to 
Rome to feek his fortune. Arriving therefore near 
this hill, and fitting with his wife in the chariot, an 
eagle gently defcended, and took his hat from his head, 
then flew on high, with a ftately noife placed himfelf 
behind the chariot, and put the hat properly on his head ; 
by this circumftance almoft prognofticating the ho- 
nour that he received in Rome. From this adventure 
the eagle was confidered by the Romans as an omen of 
felicity, and was ufed for their principal enfign. Farther 
on to the right is the 


Vor. II. ina CASINO 
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CASINO DETTO DEL VASCELLO, 


This Cafino was erected by Elpidio Benedetti, agent 
of Lewis XIV. king of France, inform ofa fhip, and 
was defigned by Plautilla, a Roman. In the apartments 
are the portraits of the principal ladies in Italy and 
France in the time of Alexander VII. and of the mo- 
thers, wives, and fifters of the ancient Czfars, and of 
all the popes and kings of France. Adjoining is a de- 
lightful garden, now nobly kept by Conte Giraud. 
In the middle of the two roads is a noble profped, 
the 


CASINO AND VILLA CORSIRI, 


Thefe were ereéted by Clement XII. while he was 
cardinal, The fine lioufe on the hill is formed to re~ 
femble the temple of Janus quadrifrons, open at all the 
four parts, and affords a free profpect of the delight- 
ful country, and the walks that furround it. It con- 
tains bufts of marble, and paintings in frefco, by Paf- 
feri; and about 500 pots of fruit-trees, and 600 of 
flowers. It is remarkable, that fome years fince, in dig- 
ging accidentally in the Villa, a burying-ground was 
difeoveréd, in which were found two bodies of the 
martyrs.- Defcend the lower road called the road of 
Trajan, and on the right is the Cafino, with the Villa 
Feroni; and to the left is another Cafino Corfini, built 
on the ancient aqueduct of Trajan. After this is the 
new refervoir of the Aqua Paola, to the left of which: 
is the door of the 


VILLA 
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VILLA PANFILI. 


This is one of the moft remarkable and magnificent 
villas of Rome, not only for its great extent, being fix 
miles in circuit, with parks and woods, large enclofures, 
with a quantity of flags, deer, hares, and other animals 
kept for hunting, and long walks, both covered and 
open ; but alfo for the garden ornamented with vafes, 
ftatues, bufts, baffo-relievos, fepulchral urns, fifh- 
ponds and delightful fountains; among which the grand 
theatre, ornamented with marble and antique feulp- 
ture, merits fome attention. It is alfo véry confider- 
able for the many diverfions of water-works, and par+ 
ticularly for the palftoral room, with the ftatue of a 
faun, that with a flute in his mouth appears to play, 
fo that the fable approaches reality. Behind this- 
ftatue is formed an organ, that with the motion of 
the water plays various tunes, which are anfwered 
from the artificial echo in the fame room. The 
{peftators run to hear the-melody, but if they are 
not careful on their return they will get wet, from 
the many places out of which the water is thrown 
up unfeen. This villa is alfo remarkable for the 
noble houfe ornamented, as well without as within, 
with antique ftatues, bufts, and baffo-relievos of great 
value, and diftributed with magnificence and propriety 
by Algardi. The twelve flatues before the houfe, re- 
prefenting the twelve firft Czefars, are all antique. 
The front of the houfe is full of trophies, medallions, 
baffo-relievos, and figures of marble, which are much 
efteemed. In the principal front are the bufts of Clo- 
dius Albinus, Septimius Severus, Caracalla, and M. 
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Aurelius ; and in the portico are thofe of Vitellius and 
Claudius. In the firft room of the apartments are the 
ftatues of Seneca, Diana, and Venus; a Flora and a 
Prieftefs on two columns of marble; the bufts of Dio- 
genes, Marciana, and of Julia Paola; the heads of 
Homer, Julius Cafar, and Marcus Aurelius; a half 
figure of porphyry, with the head of metal, reprefent- 
ing Innocent X.; a putto, with the arms of the fame 
pope, fculptured by Algardi; St. Helen, painted by the 
fcholars of Titian ; a Madonna, Child, and St. John Bap- 
tift, by Andrea del Sarto; anda Bacchanal, copied from 
an ancient baffo-relievo, in the ftyle of Julio Romano. 
In the chapel is an altar-piece of the bleffed Virgin, by 
Caravaggio. In the fecond room are the ftatues of 
Marfyas, Apollo, and a Veftal; the bufts of Titus, 
Domitian, and Auguftus; a Terminus, reprefenting 
a Faun; a fine urn of flowered alabafter with its 
cover ; two fmall columns of oriental jafper, and one 
of grey marble ; St. John Baptift, painted by Schidoni; 
St. Francis, by Baldaffare da Sienna; the Madonna and 
Child St. Jerome, and other faints, in the ftyle of Lo- 
dovico Caracci; Cupid drawing various Inftruments of 
the liberal Arts, in’ the fame ftyle; fome Madonnas, 
by Pietro Perugino-and his fcholars ; the Samaritan, 
fuppefed to be by Titian ; as are the Venus with Her- 
cules, and a Cupid; Jupiter with another deity, by 
Tintoret; Pluto and Proferpine, by Paul Veronefe ; 
Niobe with her fourteen Children, by Allegrini ; and 
fix hiftorical pieces of the Romans and Sabines, fup- 
“pofed to be the work of Dofioda Ferrara. In the third 
room are the ftatues of Julia Augufta and a Greek 
Poetefs ; Venus and Ceres on columns of paragon mar- 
ble ; 
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ble; Apollo and Hercules on columns of grey marble ; 
_and two Heroines on columns of verde antico; thé 
_ picture of the Ark of Noah, by Baffano; two views, 

by Viviani; four landfcapes, fuppofed to be by Taffi; 
and fome portraits by others. In the fourth are the 
ftatues of 2 Gladiator, Silenus, Faunus, Bacchus, an 
Hermaphrodite, and Livia Augufta; two ancient heads 
of porphyry, one of Brutus, the other of a Sibyl; and 
a vafe of porphyry on a table of various oriental ftones 
of great beauty; alfo the pictures of two Madonnas, 
reported to be by Andrea del Sarto; St. Francis and St. 
Jerome, in the flyle of Muziani; the portrait of Clelia 
Cenci, the lafl work of Scipio Gaetano; and four 
heads, by Bellini. In the fifth are two bufts in marble 
of Martia and Antinous; eight large pitures, with va- 
rious Venetian feftivals, coloured, by Manicolo; a Ban- 
quet in a Garden, by Stuartz; and two landfcapes 
with figures, in the manner of Tintoret. In the cir- 
cular hall are the ftatues of Adonis, Venus, Diana, 
and a Gladiator; the bufts of Julius Czfar, Tiberius, 
Caligula, Fauftina, Septimius Severus, and others. In 
the apartment above are the ftatues of Apollo, Bacchus, 
Flora, Berenice, a Child fleeping, and fome ancient 
bufts ; the portrait of Innocent X. caft in bronze, from. 
the model of Algardi; and a pigture with Jupiter and’ 
Juno, by Bolognefe. In the fecond room are the fta- 
tues of Cupid in the drefs of Hercules, Pomona, Eu- 
terpe, Bacchus, Autumn in red Egyptian ftone, the 
bufts of M. Aurelius, the conful Marius, and Julia 
Augufta; four Sea-pieces and a Hunt, painted hy a 
Fleming ; anda Vafe of Flowers, by Mario de Fiori. 
In the third are two ftatues of Apollo, Venus with 
es Cupid, 
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Cupid, Aventinus fon of Hercules, a Gladiator, and 
two Groups of Children, fculptured by Algardi; two 
Battle-pieces, painted by Borgognone; Dedalus and 
Icarus, from the fchool of Albani; St. Jerome, in the 
manner of Spagnioletto; and a portrait, by Barocti. 
In the fourth are the River Nile with its Symbols, in 
black bafaltes, and two pictures. In the fifth are a 
* {mall ftatue of a Cupid fleeping, and the bufts of Domi- 
tian, Valerian, Fauflina, and Julia Mammea. In the 
fixth are another Cupid fleeping, the buft of Vef- 
pafian, Titus, Matidia, and others; the Nativity, 
painted by Baldaffare da Sienna; the Eaftern Kings, in 
the ftyle of Raphael ; St. Francis, fuppofed by Muzi- 
ani; two Hunting-pieces, attributed to Tempefta; 
and two Landfcapes. From this room afcend to the 
armory, where are arms for 200 perfons; and then to a 
mufeum, enriched with fmall ftatues, vafes, and other 
works in filver, bronze, cryftal, and fingular ftones. 
Defcend to the lower apartment, ornamented with fine 
baffo-relievos; In this are Jacob wreftling with the 
Angel, by Algardi; the bufts of Panfilio Panfili, and 
D. Olimpia Maidalchini, by the fame; the Goddefs 
Cybele fitting on a Lion, a ftatue of Apollo and one 
of Paris, Hercules, an Hermaphrodite, a Cupid, a Con- 
ful, a Senator, a Prieft and Prieftefs, Ceres, and Julia 
Augufta, in the drefs of Ceres, Venus, and Diana; and 
fome heads on marble columns, and other feulptures. In 
the private gardens are a great quantity of flowers and 
fearce fruits; and the ftatues of Alexander the Great, 
Antoninus Pius, and Hereules; an Egyptian Idol, re- 
prefenting Abundance, and two marble fepulchres, with 
baflo- 
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$affo-relievos, Returning in the other road above, an- 
ciently called Aurelia, is the i 


CHURCH AND CONVENT OF ST. PANCRAS» 


This church was built over the cemetery of St. Ca-’ 
Jepodius, to whom it was firft dedicated, and afterwards 
to St. Pancras, who glorioufly fuffered martyrdom here 
at the age of fourteen. St. Felix I. in 272 built a fmall 
chapel or oratory to this faint: but after the church had 
enjoyed peace, Felix Il. in 485 enlarged it, and Sim- 
macus J. about the year 510 magnificently rebuilt it. 
St. Gregory the Great firft gave it to the monks of St. 
Benediét: and Jafily, being reftored by Cardinal Torres 
in 1609, it was given by Alexander VII. to the Tere- 
fian friars. It ftill preferves its venerable antiquity, 
confifting of three aifles with large columns, and pul- 
pits of marble, in which areread the Epiftle and Gofpel 
during high mafs. Under the confeffional or high 
altar are {aid to be the bodies of St. Pancras the bifhop, 
St. Dionyfius, and that of the, pious youth defcended 
from the noble family of Frigia. Here are two defcents, 
the one leading to where St, Pancras was beheaded, and 
the other to the cemetery of St. Calepodius. Narfetes, 
a captain under the emperor Juftinian, came to this 
church, after having defeated the Goths, and from hence 
was accompanied by the pope, and an infinite number 
of people, to St. Peter’s to return thanks to God for the 
victory. Innocent IIT. crowned Peter king of Arra- 
gon, and John XXII. received Lewis king’ of Naples in 
this church. Return to the city, and on the defcent 
are the 
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PAPER AND CORN MILLS. ie 


Thefe mills were erected by Innocent X. for the con- 


venience of the water that paffes here from the above 
fountain. Near them is the 


CASING AND GARDEN GIRAUD. 


On a part of the Monte Aureo is ere&ed this pleafant 
houfe, with the delightful garden, which affords the 
fineft profpeét in Rome, together with a vicw of the 
courfe of the Tiber to the Ponte Molle. And here 
perhaps it may not be improper to mention what oc- 
curred in this road in the early times of Rome, 2s Te 
lated by Livy. Tbe Gauls having taken the city, fuch 
were the tcrror and lamentations of the citizens, that 
the Flamens, the heads of the Quirinal priefts, and the 
Veftal virgins, abandoned the care of the facred concerns, 
buried the moft precious in a cave in the houfe of the 
Flamens, to preferve them from being expofed to the 
plunder of the enemy, and running towards the hill 
*Janiculum, on this road, met Lucius Albinus, who 
was conveying his wife and children in a cart: he fee- 
ing the priefts and veftals going without order or dif- 
tinétion, mixed with the crowd of fugitives, and know- 
ing this to be a thing highly unbecoming, made his 
family defcend from the cart, and placing them in it, 
conducted them fafe to Cere, an ancient city on the 
confines of Tufcany, whcre they were courteoufly re- 
ceived, with the few facred things they brought with, 
them, and freely engaged in their feveral employments 
and facrifices, till Rome was liberated by the valour of 
Camillus, Hence the Romans, as a fignal of perpetual 


gratitude, 
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gratitude, vowed that in future all the facred offices 
fhould be called Ceremonies ; though St. Thomas is of 
opinion that this word is derived from Ceres, whom the 
gentiles worfhipped as the goddefs of the fruits of the 
earth, the firft fruits of which they offered to her divi- 
nity. By the mills is the 


BOSCO, OR ACADEMY DE” PASTORI ARCADI. 


The genius and eloquence of the ancient mufe La- 
tina, awakened in the laft age, has produced in Rome 
various academies, and among others that of the Paftori 
Arcadi is very confpicuous. Under this name, thew 
noble, delightful, and learned, affembled certain Ar- 
cadians, on the sth of O€tober 1690, firft in the grove 
of the convent of St. Peter Montorio; afterwards near 
the church of St. Peter in Vinculis; then mn the grove 
dei Riarj, at the Lungara, in memory of Chriftina 
queen of Sweden, a great protectrefs of the learned, 
who died the year prior to this; and afterwards in the 
Orti Farnefiani, on the Palatine hill. Lafily, by fa- 
vour of John V. king of Portugal, they eftablifhed 
. their Arcadia here at the foot of the Janiculum, form- 
ing adelightful rural theatre, with fteps and feats around 
for the convenience of the competitors. Hence at dif- 
ferent times in the year they affembled here in the 
garb of fhepherds, to fing their learned compofitions in 
the prefence of cardinals, prelates, princes, and other 
illuftrious characters, to improve their talents, and cul- 
tivate the genius of the belles lettres. Below this is the 
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FABBRICA DEL TABACCO. 


This large building was erected for the benefit of 
the water from the above fountain for manufaQuring 
tobacco. At prefent woollen cloth is made here, in 
which poor girls deprived of fubliftence are employed. 
Oppofite is the 


CHURCH AND MONASTERY OF 8T. MARY DE’ SETTE 
DOLORI. 


\ 
- This monaftery was founded in 1652 by D. Cam- 
milla Savelli Farnefe, Ducheffa di Latera, for fome young 
noble women and invalids, who live under the rules of 
St. Auguftine; but with fimple vows without cloifters. 
On this account their church is within the monaftery, 
dedicated to the bleffed Virgin de Sette Dolori, in which 
are St. Anguftine, painted by Carlo Maratta; and the 
bleffed Virgin, by Benefiali. In the fpacious ftreet at 
the bottom of the hill isthe gate Septimiana, which an- 
ciently was fituated much farther behind, as we have 
before related, and led towards the Vatican ; but after 
Leo IV. had furrounded the Vatican with walls, form- 
ing a new city, all this vaft fpace called Lungara re- 
mained between two gates. After Urban VIII. enclofed 
this valley with bulwarks on the upper part of the 
hill, the Septimiana, and the other gate of the city Leo- 
nina, now called St. Spirito, remained both ufelefs 5 but 
they ftill preferve the name of gates. On the fides of 
this are two famous oftcrie or taverns, efpecially that 
on the left, celebrated for the fine trees, cut in form 
of a round table, with feats where ten perfons may 
conveniently dine. 

PALACE 
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PALACE CORSINI. 


This palace belonged to Riarj, nephew of Sixtus V. 
and was afterwards inhabited by the queen of Sweden 
when fhe came to Rome to abjure herefy. Lately it 
was purchafed by Cardinal Corfini, nephew of Cle- 
ment XIJ. who repaired it, and enlarged more than 
half of it towards the weft, after a defign of Fuga. 
‘Among the ornaments that render it confpicuous is a 
noble gallery of piétures by moft of the celebrated ar- 
tifts: the moft admired are Herodius, by Guido; the 
Sacrifice of Noah, by Nicholas Pouffin ; a portrait of 
Cardinal Alexander Farnefe, by Titian; the portrait 
of Rembrandt ; the Nativity of the bleffed Virgin, by 
Caracci; the Holy Family, by Schidone; Chrift and 
St. John, by Cignani; a Madonna, by Andrea del 
Sarto; and one by Michael Angela; the Marriage of 
the bleffed Virgin, by Paul Veronefe; and her Nati- 
vity, by Pietro da Cortona; likewife fome piQures by 
Rubens; the Holy Family, by Parmigianino; and fe- 
veral others by Domenichino, Baroccio, Albano, Guer- 
cino, Carlo Maratta; and a large pi@ture, reprefenting 
the hiftory of St. Catharine Ricci, by Mafucci. The 
fine library, befides its yaluable books and {carce manu- 
{cripts, is enriched with a prodigious collection of the 
moft celebrated prints by excellent engravers, nobly 
hound in 400 volumes, together with mathematical 
inftruments. The villa is alfo very pleafant, adorned 
with fountains, long walks, groves, a pleafant rural 
theatre, with porticoes formed of evergreens, in which 
are held the Iearned meetings of the academicians called 
Quirini ; and higher up is a noble Cafino, from which 

is 
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‘ \ 
is a fine profpcect of Rome, with the country and towns 
in the fuburbs ; and it appears from the following lines, 
that Martial, the celebrated poet, had a fmall vineyard 
here: Hic feptern dominos videre montes, @& totam licet 
efimare Romam}; and from this {pot Vafi defigned his 
view of Rome. Oppofite is the 


PALAZZINO FARNESE AND GARDEN. 


This pleafant garden is on the banks of the Tiber, 
where the gardens of Gaeta are fuppofed to have been 
fituated. The magnificent Cafino was built by the fa- 
mous banker Auguftine Ghigt, to give'a fumptuous 
dinner to Leo X.: this banker having taken feverat 
wives, one after the other, happened to have married 
one on this day ; hence the parifh being prepared for 
the purpofe, the fame pope, affifted by twelve cardinals, 
baptized his fon, on which occafion be begged that, in 
company with the cardinals, ambaffadors, and princes, 
he would condefcend to receive a dinner here, which 
was fo fplendid, that various writers have mentioned it. 
The fearceft animals of all fpecies, domeftic and wild, 
the choiceft fifh of every fort from remote feas, from 
Conftantinople, and places yet more diftant ; the moft 
delicate and delicious paftry that could be made by the 
moft excellent cooks and confeétioners ; the moft ex- 
quifite fruit and cheefe, and the fearceft wines, were 
procured for this entertainment. The whole was ferved 
up in difhes and vafes of gold and filver, which after 
they lad been ence on table were feen no more, becaufe, 
to augment the grandeur of the feaft, they were thrown 
into the Tiber, where a large net kept them fecure. 
Here were alfo various choirs of vocal and inftrumental 


‘ 


muific, 
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mufic, with other amufements never before feen or 
heard of, which were diftributed in the three galleries 
or halls, richly adorned with tapeftry, and with the ex- 
ecllent paintings of Baldaffare Peruzzi and Raphael, 
that are now the admiration of all cultivated nations, 
and ferve as patterns for the ftudy and emulation of the 
intelligent, and of great value to the king of the Two 
Sicilies, who is now the proprietor. 

_ Inthe firft gallery Raphael painted the Council and 
Feaft of the Gods, with the fable of Pfyche, affifted 
by Julio Romano, Gaudenzio Milanefe, and Raphael- 
lino del Colle; the flowers and fruits around, with 
fome.animals, are by Giovanni da Udine. The archi- 
te& of the building was Baldaflare Peruzzi, who painted, 
in the fecond gallery, the car of Diana, and the hif- 
tory of Medufa, with fome feigned ftucco, but fo 
fimilar to the real, that Titian at firtt fight fuppofed it 
to be in relievo, as the whole appears to be. Ina lu- 
netta isa large head in chiaro fcuro, which is faid to 
have been done by Buonarotti, for retaking the minute 
form of thefe paintings; and from one part under the 
cornicing is feen the celebrated Galatea, painted by 
Raphael. 

Thefe paintings, from being expofed to the air of the 
open porticoes, have been much injured. However, as 
all of them have been fecured with 730 copper nails, 
and fifty around the Galatea, with the affiftance of Carlo 
Maratta, they are nearly reftored to their priftine ftate. 
Laftly, thefe three galleries contain great part of the 
ftatues and bufts that were in the rooms of the Farne- 
fian palace, and fome others from the Vitla Madama. 
In the upper apartment is a room painted by Vercelli, 

which 
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which has alfo been repaired and cleaned with the affifts 
ance of Maratta; and here are other paintings, asthe frieze 
round the hall, and the Forge of Vulcan over the chim- 
ney, by Raphael; and the Colonade by Peruzzi. The 
other rooms are painted by Julio Romano, Sebaftiano 
del Piombo, Annibal Caracci, and others; but they 
have fomewhat fuffered. Near this is the 


PALACE OF AUGUSTINO GHIGI. 


This palace was alfo built by Auguftine Ghigi, after 
adefign of Peruzzi, though fome fay from a defign of 
Raphael; but being uninhabited is almoft ruined. A 
little farther on is the 


CHURCH AND CONSERVATORY OF ST. JAMES. 


This church was called in Settimiana, from the gate 
near it, and is under the cure of the chapter of St. Pe- 
ter’s. Here were for fome time the monks Silveftrini ; 
but in 1626 it was given as a confervatory for poor wo- 
men, who having lived a vicious life, wifhed to reform, 
and who live under the rules of St. Auguftine. St. 
James, on the high altar, is by Romanelli; and the 
other two altar-picces are by ‘Troppa. 


CHURCH AND CONSERVATORY DELLA SS. CROCE. 


This church and confervatory were erected in 1615, 
by a Terefian friar, from the donations of the duke of 
Bavaria, and Baldaffare Paluzzi, a noble Roman, for 
the reception of poor women, who renounce the va- 
nity of the world, to lead a penitent life under the 
tules of St. Terefa, but without vows or cloifters. 
The 
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The Crucifixion and the Annunciation are by Troppa, 
and the Magdalen by Graziani. 


CHURCH AND MONASTERY DI REGINA CG:LI. 


This church and monaftery were erected in 1654 by 
Anna Colonna, widow of Prince Taddeo Barberini, 
who colleéting fome women of the order of St. Terefa, 
retired with them, led a pious life, and at her death 
left them a large revenue, with facred furniture for the 
church of great value, together with very coftly cafes 
for relics ; and the tabernacle on the altar covered with 
lapis lazuli, jewels, {mall ftatues, and other precious 
ornaments; and here is her monument adorned with 
marble, and her buft of gilt metal. The pi€ture of 
the Prefentation, and that of St. Terefa, are by Roma- 
nelli, and the St. Ann is by Chiari. Thefe nuns, 
from their great devotion to the bleffed Virgin, recite 
every four hours theantiphon Regina Celi, anda replicato, 
accompanied with the artifical fign of their bell, from 
which their church takes itsname. Farther on are the 


CHURCH AND CONVENT OF ST. JOSEPH. 


This church and convent were built in 1732, by the 
clergy called Pii Operari, from the donations of Monfig. 
Majella, a Neapolitan. The painting of the Defcent 
from the Crofs is by Ricciolini; St. Ann, oppofite, is 
by Pefci; St. Jofeph on the high altar, the fides, the 
ovals, and the half figure in the fall choir, are by 
Rofi. After this is the 


CHURCH 
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CHURCH AND_HOSPITAL OF ST. LEONARD. 


This fmall ancient church is faid to have been very 
rich. Gregory VIII. granted it to the reformed monks, 
called Camaldolenfi, who rebuilt it after a defign of 
Gregorini, and eftablifhed their hofpital here. The 
altar-piece of the blefled Virgin and St. Romuald are 
by Orfeo. Oppofite is the 


* 


PALACE SALVIATI. 


This palace was built by Cardinal Bernardo, a branch 
of this noble family, after a defign of Nanni Baccio 
Bigio, to lodge Henry III. king of France. In the 
apartments are pictures by Leonardo da Vinci, Andrea 
del Sarto, Paul Veronefe, Caracci, Domenichino, 
Guido, Carlo Maratta, and others; alfo fome ancient 
ftatues of great value: and adjoining to it isa pleafant 
garden. A little farther on in the lane to the right is 
the celebrated fountain of the water Lancifiana, and the 


HOSPITAL DE’ PAZZI. 


The hofpital for lunatics was firft ereéted by fome 
pious Chriftians in the Piazza Colonna, as before men- 
tioned, but from its confined fituation, they were re- 
moved here in the pontificate of Benedict XIII. with 
all their revenue, and placed under the care of the hof- 
pital of §. Spirito. On the right is the 


PORTA S. SPIRITO, . 

This is one of the gates of the city Leonina, which 
was reftored by Julius II. when he made the ftreet Lun- 
gara, and takes its name from the hofpital near it. It 

bs was 
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was begun from a defign of Sangallo, and carried on by 
Buonarotti; but a contention arifing between them, it 
remains imperfect, and now ferves for a paflage for the 
poor girls to take the air on the bulwarks ereéted by 
Urban VIII. for the defence of the fame gate, and the 
city Leonina, upon which is feen the 


CASINO AND GARDEN BARBERINI. 


This houfe and garden are pleafantly fituated on 
the hill, and decorated with curiofities. As this was 
anciently called Palatiolum, it is fuppofed that here 
was the abominable palace of Nero, where he enjoyed 
the maffacre of the Chriftians, in the circus of Caius, 
alfo called Nero’s Circus; but as the Vatican bafilica 
occupies the fite of this circus, the fuppofition does 
not feem probable. Higher up on the left is the 


CEMETERY OF S. SPIRITO. 


This burying-place was ereéted by Benedi&t XIV. at 
a diftance from the habitations, for the poor who died 
in the hofpital of S. Spirito, with an hundred fepul- 
chres, that every three days one might be opened with- 
out danger of infetion. Round it is a porticc, anda 
chapel defigned by Fuga. On the other afcent made by 
Sixtus V. is the 


CONSERVATORIO DEL PADRE BUSSI. 


This confervatory was firft inftituted in 1703, in a 
houfe near the Confolato de’ Fiorentini, by P. Aleffandro, 
ptieft of the congregation dell’ Oratorio of St. Philippo 
Neri, with fome others, who were his companions, 
for the reception of abandoned women, who wifhed to 
reform their lives. ' By the charitable donations of fome 

Vor. IL. IE pious 
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pious perfons, they were removed to the palace of Cars 
dinal Giori, in which they are eftablifhed. A litte 
higher up is the 


CHURCH AND CONVENT OF ST. ONOFRIO. 


This church is ereéted on the Jaft point of the hill 
Janiculum, towards the weft, by Eugenius IV. for the 
hermits of St. Jerome, and finifhed with the convent by 
the Roman family de Cupis. The hermits continued 
here till Pius V. obliged them to obferve the rules of 
St. Auguftine. Leo X. made it Deacon Cardinalizia, 
and Sixtus V. gave it the title of Prieft. Although it 
as finall, and of the Gothic form, it is adorned with 
fine paintings. The bleffed Virgin, with other figures 
painted over the door of the church, and the hiftory of 
St. Jerome in the portico, are fuppofed by Domeni- 
chino. The paintings in the firft chapel on the right, 
dedicated to St. Onofrio, are by an unknown artift ; 
the Virgin of Loretto, in the fecond, is by Annibal 
Caracci; and the others by Ricci, The paintings on 
the high altar and above the cornice, are by Pintorec- 
chio, and the others below it by Peruzzi. Ba. Pietro 
da Pifa, -in the next chapel, is by Trevifani; and the 
fides by his fcholars; St. Jerome, in the laft, is by 
Ghezzi'; the picture on the right is by NeJli, and that 
oppofite by Ricciolini. Among the marble fepulchres 
is that of William Barclay, a literary Englifhman, to~ 
gether with thofe of Torquato Taffo and Alexander 
Guidi, celebrated Italian poets. In the cloifter of the 
convent are painted the works of St. Onofrio, by Cava- 
lier d'Arpino, Strada, and others. In the corridore 
above is painted the bleffed Virgin, by Leonardo da 
Vinci. The Nativity, in the fmall chapel adorned 

: with 
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with marble, is by Baffano; and the Sibyls, over the 
door, by Baglioni. Here is alfo the 


' . 


TEATRO DE’ PIL TRATTENIMENTI. 


St. Philippo Neri, that he might allure youth to hear 
the word of God, and withdraw them from the follies 
of the age, ufed to frequent this garden, where he 
walked with his penitents, aid introduced fpiritual con- 
ferences with other devout entertainments, renewing 
the ancient affemblies of the faithful called Agape. 
Hence the priefts dell’ Oratorio, in imitation of their 
pious founder, continue thofe precepts on every feftival 
after vefpers, from the fecond day of Eafter till the 
feaft of St. Peter, followed by a great concéurfe of meri 
and children, and here preach a fermon accompanied 
with pious compofitions in mufic. For their conve- 
nience they have erected on the fame {pot St. Philippo ” 
frequented, feats in the form of a theatre, with acrofs 
on the top. Below this, near the church Regina Ceeli, 
are the 


CHURCH AND MONASTERY OF ST. FRANCIS OF SALES. 


This fmall church and monaftery were built under 
Clement IX. for the religious order inftituted by this 
pious bifhop; but the pope dying foon after, the under- 
taking was carried on by the Prince and Princefs Bor- 
ghefe, and the church dedicated to the Vifitation of St. 
Elizabeth. Since this, on account of the canonization 
of St. Frances di Chantal, it has been rebuilt, but of 
the original form. The high altar-piece ig by Carlo 
Cefi; the ftatue of St. Francis of Sales is by Moratti ; 
and the St. Frances di Chantal, oppofite, is by Cav. 
Conea, ae 
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PALACE LANTI. 


At the foot of the hill Janiculum is this palace, and 
on the top of the hill is a garden belonging to the fame 
family, and 2 houfe built after a defign of Julio Ro- 
mano, in which are fome paintings by him and his 
fcholars; alfo fome antique baffo-relievos, and efpe- 
cially a fine vafe that deferves attention. But the chief 
thing is the pleafantnefs of the fituation, and the re- 
markable figure it makes in hiftory. At firft it was 
called Vaticanus; and according to fome, Janus, who 
erected his city here facing the Capitol, which was inha- 
bited at that time by Saturn, changed its name. Hence 
it was from Saturn called Saturnia, and this Janiculum 
derived its name from Janus, who lived and died here, 
According to Feftus however it was called Janicalum, 
quod in cum tanquam per Janum populus Romanus primitus 
tranfivit in agrum Hetrufcum ; and it is alfo true that 
the Romans paffed through this part to fee the rieh and 
populous territory of the Tufcans; fo that Feftus 
gives a true derivation of the name. 

In the lower part of this hill alfo, according to 
Livy, Solinus, and others, the fepulchre of Numa 
Pompilius was found by a countryman 535 years after 
his death. This fepulchre confifted of two ftone 
coffins faftened with lead, with Greck infcriptions. In 
one that was found empty, the body of Numa, accord- 
ing to the infcription, had been depofited, and in the 
other were his books, with two bundles of candles, 
each bundle being accompanied with feven books. ‘The 
firft were in Latin, and contained the pontifical laws, 
the other feven were in Greek, and treated of inflru@tion 
in wifdom. Though thefe books were found, yet they 

were 
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svere not believed to be the real books of Numa, be- 
¢aufe appearing to be prejudicial to the Roman republic, 
and they were burnt by the fenate in the Comitium in 
prefence of the people. Returning to the Ponte Sifto, 
after paffing the bridge onthe right, is the 


OSPIZIO ECCLESIASTICO. 


The popes’ continual attention towards the fubfift- 
ence of the poor, particularly beggars and invalids, oc- 
cafioned them to come to Rome in crowds at all times, 
and of all nations. Thefe poor were for the moft part 
efelefs and pernicious to their country, as they were 
capable of every crime, deriving fupport from the great 
charities found in this city, and acting in a manner 
fo infolent as often required a remedy. Pius V. or- 
dered that the poor fhould not beg in the churches 5 
Greg. XIII. collected them in a houfe near the church 
of St. Sixtus in the Via Appia, and ordered that they | 
fhould be there relieved, and provided with neceffaries. 
Sixtus V. that he might remedy the inconvenience of 
the diftance which the poor fuffered, and alfo the bene- 
nefactors and minifters who went to ferve them, in 1587 
built this hofpital and the fmall church dedicated to 
St. Francis. Paul V. had the grand fountain ereéted 
from a defign of Dom. Fontana, finifhed by Maderno ; 
laftly, Clem. XI. in 1714 having removed them as 
before mentioned to the workhoufe of St. Michae] at 
the Ripagrande, deftined that part of it called the Zoc- 
colette, for a confervatory of poor beggar girls, and 
the other part towards the fquare for the reception 
of ecclefiaftics of all nations. ‘Vo this was added the 
ancient honfe for 100 priefts and their hofpital, and 


ing both, 
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both were given in cure to the monks Scolopj. Turn 
to the right, and on the left is the 


CHURCH OF S. SALVATORE IN ONDA. 


This fmall church was built in 1260 by Cefareo, of 
the noble family Cefarini, and was called in Unda, 
from being frequently inundated by the Tiber. It 
was originally in the cure of the friars of St. Paul, the 
firft hermit; but in 1414 was given to the friars of St. 
Francis for the refidence of their procurator general, 
on condition that he adminiftered the facrament to the 
parifh; on which occafion the church and convent 
were repaired. Farther on to the right is the 


€HURCH OF THE TRINITY, AND HOSPITAL FOR THE 
‘ PILGRIMS. 


St. Philippo Neri, when fecular, feeing how much 
the poor pilgrims fuffered who came to Rome from va- 
rious parts to vifit the: fepulchres of the apoftles, and 
obtain indulgences, and no one giving them lodging, 
the pious youth, accompanied by fixteen -of his com- 
panions, in April 1548 began the great work of hofpi- 
tality in the church of S. Salvatore in Campo, forming 
a confraternity, whofe bufinefs was to keep the facra- 
ment expofed on the firft Sunday in every month, for 
forty hours, and being approved, under the title of the 
Holy Trinity, this confraternity was elected for ‘the 
purpofe of exercifing charity towards their neighbours, 
and adminijftering relief to poor pilgrims, who caine 
to yifit the fanétuarics in Rome; and they were {till 
more induced to do this, becaufe the jubilee year 15 50 was 
near. For this purpofe they hired a houfe, where they 
received all pilgrims with the greatelt benevolence, 


and 
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and wafhing their feet, gave them food and lodging for 
three nights. Other pious perfons too being moved 
by this example to engage in a fimilar undertaking fot 
the accommodation of female pilgrims, D. Elena Or- 
fini, a Roman lady, gave one of her houfes for that 
purpofe, and this charitable work has continued ever 
fince. : 

Paul IV. feeing the advantage of it, that it might 
be eftablifhed, in 1550 gave the church of St. Benedict 
in Campo that ftood here; but this occafioning fome 
difficulty to the facred offices performed by this bro- 
therhood, in 1614 it was rebuilt after the magnificent 
defign of Paolo Maggi. The front is by Santi, and 
the two flatues by Ludovifi. Among the pitures that 
‘adorn it is the celebrated one on the high altar of the 
Trinity, by Guido. The paintings in the firft chapel 
on‘ the right are by a fcholar of Vecchi; St. Philippo 
Neri, in the fecond, is by a prieft; the Annunciation, 
with the other paintings, are by Novari; and the fta~ 
tue of St. Matthew, in the crofs aifle, is by Cope’ 
Fiamingo, The four Prophets in the cupola are by 
Novara, as are the St. Jofeph and, the St. Benedi& in 
the crofs aifle. St. Gregory, next to thefe, is by Croce ; 
the Madonna, in the following chapel, is by Cay. d’Ar- 
pino; and the frefcos are hy Croce. St. Charles, with 
St. Philippo and other faints, in the laft, are by Cor- 
tefe; and the reft by Ferretti. In the hofpital, in the 
firft refectory, are various remarkable works of art 
in gilt metal. The ftatue to the memory of Urban 
VIII. was medelled by Bernini; and that of Clem, X. 
and the buft of St. Philippo Neri by Algardi: here are 
alfo the bufts of Clem. VIII. and XI.-and that of 
Bened. XIV. as brothers and benefactors of this pious 

4 work, 
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work, who by their affiftance and good example of at- 
tending upon and washing the pilgrims’ feet, have in- 
{pired others to do the fame. Befides thefe the poor 
convalefcents are received here who have left the hof- 
pitals, relief being afforded them for three days, and 
longer if neceffary. Inthe private oratory in which 
the brotherhood officiate, every Saturday a Dominican 
friar preaches to the Jews, who on that day are obliged 
to fend 100 Jews and fifty Jeweffes under certain penal- 
ties. The picture is by Zucchi. Oppofite to the ora- 
tory is the Zoccolette, and oppofite the church the 


\ 
MONTE DELLA PIETA. 


In order to ayoid the great extortion exacted 
by the Jews for pledges of the Chriftians, and to 
relieve thofe in neceffity, in 1539, by perfuafion of 
Giovanni Calvo, prior of the conventual friars, a com- 
pany of wealthy perfons was formed, who depofited a 
certain fum of money to eftablifh a bank, in order-to 
lend money to the poor who > brought pledges, for fecu- 
rity of their debts, without | taking any intereft. This 
compaay being approved by Paul III. he eleéted St. 
Charles Borromeus proteGtor, who formed the ftatutes : 
Sixtus V. gaye a palace in the {treet Coronari for this 
purpofe. Clem. VIII. confidering the difficulties at- 
tending it in this, in 1604 removed them here, and 
granted them various privileges and exemptions; fo 
that by degrees it was enlarged to occupy all this {pace, 
and the palace inhabited by Urban Vill. when cardi- 
nal, in which are the bank for depofits, and apartments 
for the fuperintendants. The money lent, amounting to 
thirty crowns, is gratis; but above that fum two crowns 
are paid annually for every roo. T oe pledges are kept 
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here for eighteen months, then fold by public fale, and 
the money lent ftopped ; but the overplus of the gain is 
returned to the owners of the pledges. The chapel is 
admirably erected for the convenience of the officers of 
the Monte and the Bank, and is adorned with mixed 
marble and fculpture from a defign of Roffi. The 
baflo-relievo on the altar, by Guidi, is much admired ; 
that on the right is by Le Gros. and the other, on the 
left, by Teudone, both celebrated French fculptors : 
the ftatue of Charity is by Mazzoli; the Elemofina, or 
Alms-giver, by Cametti; Hope by Cornacchini; and 
Faith by Moderati. 

Inthe houfe oppofite flood the church of St. Marti- 
nello, which was demolifhed to enlarge the new build- 
‘ings; and in the fmall {quare on the right: of the 
Monte, is the church of S. Salvatore in Campo, built 
in. 1639 to preferve the memory of the old one, that 
was demolifhed to make room for the new’ buildings, it 
being parochial, and dependant on the abbey of Farfa. 
On the left of the finall ftreet oppofite is the 


CHURCH AND CONVENT OF ST. PAUL ALLA REGOLA, 


This ancient and fine church is from this part cor- 
ruptly called alla Regola, in place of Arenula, though 
fome think it might be derived from St. Paul inftru@- 
ing the’ firft Chriftians here, inferring this from an in- 
{cription, which indicates that this church contains a 
part of an arm of this apoftle. It was for fome time 
in cure of the reformed friars of St. Augufiine ; but in 
1619 the Sicilians of the third order of St: Francis 
having obtained it, eftablifhed a college here for their 
ftudents, and rebuilt the church after a defign of Bor- 
gonzone: the front is by Ciolli. St. Rofalia, with 
: "3 other 
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Other faints, in the firft chapel on the right, is by Roffi; 
St. Francis, in the next, is by Lenardi ; the frefcos in 
the tribune are by Garzi; and the St. Ann is by Calan- 
drucci, fcholar of Maratta, who faid that here he had 
done fomething: the paintings above are by Monifilio, 
and’ the St. Antony, in the laft, is by Calandrucci. 
The ovals near it are by Diol, and the other three by 
Puccini. The painting in the facrifty is by Stern. Near 
the river is the 


CHURCH OF ST. VINCENT AND ST. ANASTASIUS. 


As the river is broader here than in any other part, 
the fand accumulates on each fide; on which account 
this church was firft called in Arenula, and now Re- 
nella and Regola. This fpace was anciently adorned 
with beautiful buildings, which is confirmed by the 
admirably fine marble frequently found here, Of the 
{mall church of thefe two faints we have no account, 
but that, being ina ruinous flate, it was given to the 
company of cooks and paftry-cooks, who have not only 
rebuilt it, but provide for the cure of the parifh. Re- 
turn to the ftreet called Vaccinari, arid on the right is 
the fmall church of St. Bartholomew, built by the 
company of cow-keepers over another dedicated to St. 

- Stephen, and obtained by them in1570 from PiusV. The 
firft altar-piece on the right is by Zoboli; the picture 
on the high altar by Vecchi, and the fides by Cerruti, 
In the fmall {quare on the left is the 


€HURCH AND CONVENT OF §T. MARY IN MONTICELLI, 


This ancient church takes the name of Monticelli 
from the rifing ground it is built on, which in the great 
inundation of the Tiber in the night of Chriftmas 159% 


alone 
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alone remained uninjured. Of its foundation nothing 
certain is known, but that in 1120 it was repaired and 
confecrated by Pafcal II. Still fome of the mofaie: 
work in the tribune; above 1300 years old, remains ; and 
the granite columns, now walled up in the pilatters, in 
the laft reparation by Clem. XI. It was firft a cele- 


‘brated college; but being united to that of St. Law- 


rence in Damas, here remained only the cure of the pa- 
riff, and it was given by Bened. XIII. to the priefts of 
the Dottrina Criftiana. Under the high altar. are the 
bodies of feveral martyrs, removed here by order of 
Urban III. froma place near Fiumicino. The picture 
in the firft chapel on the right is by Viccinelli ; that in 
the fecond by Vanleo; and the third by Puccetti. 
That on the high altar is hy Parofel; the one near it by 
Puccetti ; and the laft-by the {cholars of Julio Ro- 
mano: the oval over the door is by Procaccini. To 
the left is the 


PALACE SANTACROFE. 

This magnificent palace is a defign of Paparelli, and 
has been lately much enlarged. In the yard are fome 
antique baffo-relievos much admired, and on the ftairs 
bufts and ftatues, and many more in the gallery ; viz. 
a fine Apollo, Diana, two Huntreffes, a Gladiator, 
and fome excellent pj€tures ; four by Albano; the Con- 
ception, by Guido ; and others by Guercino, Tempefta, 
Pouffin, &c. In digging thé foundation of the part 
lately added to it, a column of Egyptian granite was 
found, equal in fize to thofe of the Pantheon, with 
fome fragments of Greck infcriptions ; and fome years 
fince, in digging the foundation of the houfe of a baker, 
in the oppofite corner, was found a large bafin of gra- 

: nites 
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nite, above a hundred palms in circumference, and the 
pedeftal belonging to it, which is now in the Villa Al- 
bani. Farther on to the left is the 


CHURCH OF ST. MARY IN CACABERIS, 


Various are the interpretations of the name of this 
ancient church, at prefent by the company de’ Riga- 
tieri dedicated to St. Biagio; and various alfo are the 
reafonings given by the antiquaries on the remainsof 
the portico, adjoining to the fame, and which is en- 
tirely conftructed of ftoné, but of rough architecture. 
The plan delineated by Serlio, fhows a large double 
partico here, by fome fuppofed to have belonged to the 
houfe of Marius, as it is called Cacabari, that is, the 
houfe of Mari; but with more probability it is fuppofed 
to be a part of the portico of Cneus O€tavius, tlrat was 
called Ambulationcs OGaviane, Near it is the 


CHURCH OF ST. MARY DEL PIANTO. 


This church was anciently parochial, under the title 
ef S. Salvatore; which on account of an atrocious 
crime committed in this place changed its name. About 
the year 1546 twoenemies met here, one of which, de- 
termined to act the true Chriftian, publicly begged par- 
don of the other ; but feeing he treated him with brutal 
difdain, changed his love into that degree of hatred, 
that in a rage he killed him on the fpot. ‘The people 
running to the {pectacle, obferved, as is related, an image 
ef the bleffed Virgin, that was painted on a wall near 
this place, weeping exceffively ; and from the great 
fympathetic forrow which this fight occafioned in 
them, removed the image, and with much devotion 
placed it in this church, which in 1612 was magnif- 
cently 
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cently rebuilt, and dedicated to the bleffed Virgin det. 
Pianto. This church, howevér, has never been 
finifhed : it was-kept for fome time by a confraternity di 
Secolari, who erected an oratory adjoining for the ex- 
ercife of religious duties. This alfo remaining imper- 
fect, in 1746 both were granted by Bened. XIV. to 
the arch confraternity of the Dottrina Criftiana. Of 
the paintings, the St. Francis is afcribed to Baldi; and 
Chrift difputing with the Do@ors is by Ciampelli. 


JEWS PLACE. 


The admirable round bafin on the fine fountain in 
this place, was forméd from the bafe of an ancient co- 
lumn of faline marble, found in the Colonna garden, 
with that on the fountain in the Piazza del Popolo. 
This place took the name of Ghetto from the Jews, 
who are confined here for abufiag the too great conde- 
fcenfion ‘of the popes, who permitted them to live 
among the Chriftians without diftingtion. -At length, 
however, Paul IV. ordered them to wear a yellow veil 
over their hats, that they fhould be abhorred, and 
held as flaves by all nations, and not: be permitted to 
have lands or fervants, afligning for their employment 
the buying and felling old clothes ; and laftly, confider- 
ing them as infectious perfons, obliged them to remain 
enclofed in this place, which is the moft vile part of 
Rome, feparated from all others, and furrounded with 
walls. Here they have but one fchool ; the popes treat- 
ing them with this rigour, that the teftimony of their 
captivity, and the lofs of their. fynagogue. and prieft- 
hood, fhould be preferved; thus proving to the world 
that Chrift the true Meffiah is come, and facilitating 
their converfion, which frequently happens. In dig- 
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ging where this fchool ftands, were found the two fe- 
perb coloffal flatues now on the Campidoglio. As this 
{pot is more elevated, anid almoft even with the Monte 
de’ Cenci, the theatre of Balbus is fuppofed to have 
ftood here, and that upon. the ruins were erc@ed the 
palace, and the j 


CHURCH OF ST. THOMAS A CENEI. . 


This fmall parochial church was given by Julius if. 
to Rocco Cenci, and rebuilt in 1575, by Francis Cenci; 
when it took its name from his family, and alfo from 
the palace) which it almof joins. The principal things 
here are the chapel, painted by Sermoneta, and fome 
ancient marble. At a little diftancé, on the left, is the 


CHURCH OF ST. MARY IN PUBLICOLIS. 


From the name of this fmall parochial church it is 
fuppofed, from fome memorials in marble, to have beert 
built by Valerius Publicola, 4 noble Roman. It was 
teftored in 1643 by Card. Santaceroce, after a defign of 
Roffi; on which account here are various monuments 
of this noble family, with fine portraits, painted by 
Grimaldi Bolognefe. The piéture with the medallion 
and cherubims is by Maini; that on the high altar, and 
on the right hand, are by Vanni; and the St. Francis 
is a copy trom Caracei. Farther on the right is the 


CHURCH AND.MONASTERY OF ST. ANN. 

This church belonged to the Knights Templars, and 
was then called St. Mary in Julia; but the Benedictines 
having obtained it, who are faid to preferve the ring of 
St. Ann, mother of the blefled Virgin, they dedicated 
it to her. (The high altar is adorned with precious | 

5 i : marble, ; 
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marble, after a defign of Rinaldi. The pi€tute of St. 
Ann is by Cavarozzi; St. Benedi&, oppofite, by Savo- 
fanzi ; and the other paintings by Pafferi. In the cel- 
Jars of the monaftery are various antique walls, with 
arches, and mofaic pavement, fuppofed to be the re- 
mains of private baths. Returning from hence, in the 
fquare on the right is the 


CHURCH AND CONVENT OF ST. CARLO A CATENARI. 


This church takes its name from the artifts that in 
this part make certain vales of wood called catini, 
and was built, with the convent for the regular clergy 
named Barnabites, by Card. Leni, on occafion of a great 
fire that happened here in 1613, after a defign of Rofato 
Rofati: the front is by Soria, and is adorned with very 
beautiful marble altars, and many celebrated paintings. 
The picture of St. Charles, on the high altar, is the 
fine work of Pietro da Cortona; the frefcos in the tris 
bune are by Lanfranco, when he was old; and the four 
Virtues, in the angles of the cupola, are the celebrated 
and laft work of Domenichino ; God the Father, in the 
fmall cupola, is by Semenza, a fcholar of Guido. 
The pi@ure in the firft chapel on the right, is the fine 
work of Lanfranco; St. Blaze, in the crofs aifle, is 
by Brandi; St. Cecilia, in the other, is by Gheraldi; 
and that oppofite by Romanelli: St. Ann, in the crofs 
aifle, is the celebrated work of Andrea Sacchi; and 
the St. Paul, in the laft, is by Ranucci. The twe 
ovals and the paintings around are by Mondelli. The 
painting over the door, of St. Charles, is by Cav. Cala- 
brefe, and the other is by Giorgio his brother. There 
are fome fine paintings in the facrifty which merit im- 
fpeGtion. In the ftreet on the right is the 

| CHURCH 
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CHURCH OF ST. BARBERA, 


This church was confecrated im 1306, but of its 
foundation or reparation nothing is known. Clem.VIII. 
gave it to the miffionary priefts. In 1610 it was granted 
to the company of bookfellers, who having repaired it, - 
added the titles of St. Thomas Aquinas and St. John 
of God, their patrons. In the time of Innocent XI. 
it was reftored at the expenfe of Maffotti, a Florentine 
bookfeller. The ftatue of the tutelar faint over the 
door is fculptured by Parifi; and the Angel painted on 
the wall, is the noble fketch of Guido. In the church 
are various paintings by Garzi; St. Thomas Aquinas is 
by Ragufa; and St. Saba, in the laft chapel, by Bat- 
tifta, fcholar of Baccicio. 

Before you quit this church go out at the door of 
the facrifty, to obferve the cavea of the celebrated 
theatre of Pompey, now furrounded with houfes. Here 
alfo is to be feen’a noble ftaircafe, ina houfe on the 
right of the ftreet de’ Chiavari, towards the church 
of St. Andrew. Return back, and the next object 
is the 


PALACE PIO, AND: CHURCH OF 8ST, MARY DI GROTTA 
PINTA. 

At the upper part of the piazza of Campo di Fiort 
is this palace, ere&ed by Card. Condalmero in the time 
of Eugenius IV. and afterwards inhabited by Card. 
‘Tfvaglia, who adorned it with paintings and ftatues. 
Laftly, Prince Pio di Carpi modesnized it, and ere@ed 
the fide front, which is the fine archite€ture of Arucci. 
This is built on the ruins of the celebrated theatre of 
Pompey. Inthe cellars are ftill feen the walls ot this 

2 magni- 
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magnificent edifice, in which the firft Chriftians, accord- 
- ing to ancient tradition, erected an oratory or chapel, 
dedicated firft to our Saviour, and afterwards to the 
bleffed Virgin : which in confequence of having been 
adorned with facred images, was called Cript@e Pintte, 
and now Grotta Pinta; but at prefent it is without any 
remarkable ornament, though parochial. : 
The magnificent theatre was not built by Pompey 5 
but by one of his freedmen, according to Tacitus, to 
fhow his gratitude for the favours received from his 
mafter. Near this place ftood the houfe in which Pompey 
was born in poverty, but who afterwards rofe to the 
firft honours of the republic, for having defended his 
country, and thrice triumphed -over its enemics. Six 
hundred and ninety-nine years after the building of 
Rome, he caufed it to be nobly ornamented, and alfo 
decorated this part of Rome, ere€ting magnificent edi- 
ficés with precious columns, ftatues, and pleafant 
groves. The theatre was conftructed of well-wrought 
marble, and contained feats for 40,000 fpectators, and 
according to Nardini for 80,000, Between the columns 
and ornaments were 3000 medallions and ftatues of 
bronze. At the dedication twenty elephants were 
-brought to combat together. It was. the firft durable 
theatre in Rome, it having been cuftomary before this | 
to ere@ them of wood, ata great expenfe, every time 
‘they wifhed to exhibit their entertainments: two of 
thefe wooden theatres were erected by Curtius, who fa- 
voured Czfar in the civil wars, and were formed to 
turn round after they had reprefented the fpectacles, fo 
as.to unite like an amphitheatre for gladiatorial combats. 
‘Pliny fays that the Romans who had conquered fo many 
kingdoms, and given them laws, would ftand in that 
Vou, II. M dangerous 
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dangerous machine applauding the combatants. Curtius 
conftructed thefe to gain money; as he could not devife 
any other means of enriching himfelf. The workmanfhip 
was fo contrived as to be unparalleled, and the actors 
came from Tufcany. /Efop, it is faid, left his fon 
500,000 crowns, which he had gained by this art. 
Here was alfo a temple dedicated to Venus Vindex. 
Some fay that Pompey began the theatre, and Caligula 
finifhed it. According to others, Pompey repaired it; 
butit is certain that Nero caufed it to be gilt in one day, 
that he might fhow it to Tiridates king of. Armenia, 
when he came to Rome, bringing as a prefent the co- 
Joffal ftatues on Monte Cavallo. Antoninus had all 
the fcenes made of filver: they were likewife made of 
gold and ivory, with great variety of ornaments. Long _ 
after it was deftroyed, Theodoric king of the Oftrogoths 
reftored it. Wonderful things are related of the mag- 
nificence and architeéture of this theatre. There were 
two more in Rome, that of Marcellus and that of Bal- 
bus. Near the church of St. Andrew, Pompey erected 
the Curia, that during the time of the theatrical fhows the 
fenate might be there convened. In this Julius Cafar was 
affaffinated by the confpirators, and fell at the foot of 
Pompey’s ftatue. On this account it was burnt in re- 
venge by the people, and the confpirators were purfued 
to death. Adjoining to it was a magnificent portico, 
fupported by an hundred large columns, adorned with 
paintings, among which were Cadmus and Europa’; the. 
ancient manner of facrificing the oxen; Alexander 
and Calypfo, by Nicea; and fountains, with various 
wild beafts in marble, that ferved for the entertainment 
and refrefhment of the people in the time of the fefti- 
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vals, when it rained or was excel hot. The large 
{quare here is called 


CAMPO DI FIORE. 


This fquare was called Campo di Flora, according 
to fome, from the favourite miftrefs of Pompey, named 
Flora; but the opinion of others appears more proba- 
ble, that it derived its name from the floreal games, infti- 
tuted here by a woman called Tarratia, who left the 
Roman people the hereditary poffeffion of this large 
{pace ; on which occafion they feigned her to be the 
goddefs of flowers, and called her Flora. At prefent 
here is a conftant market of corn and other neceffaries ; 
and on every Monday and Saturday there is a market 
for horfes, mules, and affes ; and for the general bene- 
fit a fountain was ereéted in the centre. In this fquare 
were punifhed thofe found guilty by the tribunal of the 


Inquifition, and configned to the fecular court. Near 
it is the 


PALACE OF THE CANCELLARIA. 


This is one of the firft edifices built in Rome with 
good regular architeéture, after the corrupt Gothic tafte. 
It was erected by Card. Riario, nephew of Sixtus V. after 
a defign of Bramante Lazzari. In building it the flones 
of the amphitheatre and other ancient buildings were 
ufed. ‘The gateway was ereéted by Card. F arnefe, from 
a defign of Dom. Fontana. This palace contains va- 
rious apartments, and a fpacious court-yard, furrounded 
.with a double portico, with columns of Egyptian gra- 
nite, taken from the old church near it, which are faid 
firft to have belonged to the above-mentioned portico 
of Pompey. In thissare two coloffal ftatues, fuppofed 
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‘to be Mufes; and in the apartments are various paint: 
ings by Giorgio Vafari and Francefco Salviati; and in 
the grand hall are the cartoons of a cupola in St. Peter’s. 
The paintings on the partitioh are by Vafari, and the 
cartelle by Nafini. The cardinal chamberlain ufed to 
refide in this palace; but at prefent the cardinal vice- 
chancellor refides here, who with twelve prelates was 
accuftomed on every Tuefday.and Friday to revife and 
difpatch the pope’s bulls, 4 capy of which was fixed 
on the principal door of this palace. He alfo enjoys 


the command and title of the 
* 


CHURCH OF ST. LAWRENCE AND DAMASO, 


The above Card. Riario rebuilt, adjoining to the pa- 
Jace, this church in honour of St. Lawrence and St. 
Damafo, to preferve the memory of the. ancient one 
that was in the ftreet dell Pellegrino, and was demo- 
’ lifhed to make room for the large palace. It was built 
in 380 by the pious pope in honour of St. Lawrence, 
and endowed by him with an annual revenue of 2086 
crowns, and afterwards called in Damas, from the 
founder. The church confifted of three aifles, adorned 
with granite columns, which at. prefent fupport the 
portico inthe above yard. ‘That it might be officiated 
in, he made it cdllegiate, and gave it the title of Car- 
dinal, afiigning foie houfes for the ecclefiaftical pil- 
grims. In one of thefe it is faid St. Jerome lived for 
fome time, when called to Rome ‘by the abave pope. 
An this alfo lived St.- Brigit, till fhe took a houfe in 
the Piazza Farnefe, where her church ftands:at:-prefent. 
/ The famous abbotalfo of St. Antony lived here, called 
_ «Prete Janni, a man of ‘great piety, ‘and efteemed by the 
femperor of the Ethiopians, who.came to Rome in 14241 


» 
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with twelve of his monks, as ambaffador from that fo- 
vereign, and was received with great honour, and con- 
duéted to St. Peter’s, the memory of which is preferved 
on the bronze door of the fame church, by order of 
Eugenius 1V. and to accommodate him and his fuite, in 
1435 the houfe was repaired at a great expenfe by Card, 
Mazzerota ; but afterwards falling to ruin, it was re- 
built, as we have obferved, with the church, by Card. 
Riario: Card. Farnefe having ornamented-the palace, 
caufed the ceiling of the church to be gilt, andthe par- 
tition to be decorated with paintings. The paintings 
oppofite the high altar are by Vecchi; the others, on 
the right, by Arpino; and thofe facing by Pomarancios 
The painting on the high altar is by F. Zuccheri, and 
was the gift of the fame cardinal. 

Near the principal door, the pi€tures of the bleffed 
Virgin, St. Nicholas di Bari, and St. Philippo Neri, 
in the firft chapel on the right, are by Cav. Conca; 
the frefcos are by Gianquinto. The crucifix, in the 
next chapel, is held in great veneration, from a tradi- 
tion that it {poke feveral times to St. Brigit, when fhe 
was praying before it. The ftatue of St. Charles, on 
the next altar, is by Maderno; the filver ftatues of St. 
Lawrence and St. Damas are from a defign of Ciro 
Ferri; and the baffo-relievo, with St. Andrew and St. 
Michael, was fculptured fome ages back, and reftored 
by Bracci. The fubterranean paflage before the high 
altar was opened by Card, Ottoboni, who placed here 
the ftatue of St. Hippolite, which was copied from that 

in the Vatican mufeum, celebrated for its antiquity, 
~ and found near the church of St. Lawrence without the 
walls; befides the body of the pope St. Damas, here 
are preferved the bodies of the martyrs Fauftinus and 
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Eutichius, with other relics. The next chapel, dedi- 
cated to the bleffed Virgin, adorned with marble and 
gilt ftucco, is a defign of Pietro da Cortona, when 
young, who alfo painted it. St. Dominic, in the fol- 
Jowing, was retouched by Cav. Conca4 and the two 
Angels, in the other, are by Feri. On a pilafter, op- 
pofite the high altar, is the monument and portrait of 
Annibal Caro, a celebrated poet, fculptured by Dofio ; 
and that of Alex. Valtrini, defigned by Bernini. The 
laft chapel, dedicated to the Sacrament, adorned with 
marble and gilt metal, was erected by the above Card. 
Ottoboni, and defigned by Rufconi; the paintings are 
by Cafali. In this church in 1501 was inftituted the 
firft company for attending the holy Viaticum to the 
infirm, approved by Julius IT. who granted many in- 
dulgences. ; 

In digging the foundation of a houfe here, near 
the Vicolo de’ Leutari, in the time of Julius III. was 
found Pompey’s ftatue, now in the palace Spada. In 
the flreet oppofite is a fmall palace of fine architecture, 
called the Farnefina, from being of fimilar architeQure 
to the palace Farnefe, and fuppofed to have been the 
houfe of Buonarotti. Farther on is the 


PIAZZA FARNESE. 


This noble fquare is adorned with two fine fountains, 
copioufly fupplied with water that falls in bafins of 
Egyptian granite, each of which is twenty-five palms 
in length and fix in depth. One of thefe was found in 
the baths of Caracalla, and the other near the amphi- 
theatre. On one fide of the fquare is the palace 
Pichini, built by Vignola, in which were fome ancient 
ftatucs, with many bufts: two Youths, fuppofed to be: 

gladiators; 


ANCIENT AND MODERN ROME. 167 


gladiators; a Venus, a Torfo with fingular drapery, 
and a Wolf of incomparable workmanfhip: but above 
all, was the wonderful ftatue of Meleager, in Parian 
marble, of Greek fculpture, with the boar on one fide 
and the dog on the other, found, as Vacca fays, between 
the church of St. Eufebius and that of St. Bibbian. 
Buonarotti added an arm to it that was wanting, taken 
from behind the group; but this not pleafing him, he 
removed it. Here was alfo a ftatue of the Bonus Even- 
tus, fculptured by Praxiteles, or, as Pliny writes, by 
Euphranor. Near this is the palace of Mandofi, and on 
the other fide of the fquare isthe 


CHURCH OF ST. BRIGIT. 


This fmall church was built in 1391 by the Swedes, 
as this faint was a native of this country, with an hof- 
pital on this fpot, where fhe lived, and wrote the book 
of the Revelation fhe obtained from Chrift and his mo- 
ther. The fame nation in 1513 repaired and enlarged 
it, and Clem. XI. adorned it with paintings. The 
friars of the order of this faint refide here, who preferve 
an arm of her black mantle, beads, and crucifix. The 
tutelar faint, on the high altar, is of the ancient form. 
The bleffed Virgin is copied from one by Annibal Ca- 
racci ; the other paintings are by Puccini; and the ma- 
nument is by Orighi. 

REGIO PALAZZO FARNESE. 

For the magnificence and perfect proportion of the 
archite€ture, this palace is held by all connoiffeurs 
in the fine arts to be the moft fingular in Rome; an:] 
for its ancient ftatues and modern paintings was the 
moft confpicuous of this metropolis. This occafioned 
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it to be a continual fchool of drawing for all nations. 
Paul II]. began it when cardinal, from a defign of San- 
gallo; and it was finifhed by Card. Alex. Farnefe, from 
a defign of Buonarotti, except the part towards the 
‘fouth, which is by Giacomo della Porta. The ftones 
ufed for building it were taken from the amphitheatre, 
and the theatre of Marcellus. In digging the founda- 
tion on the left was found an ancient conduit ; and in a 
cellar in this part are feen the remains of a pave- 
ment of large mofaic work, fimilar to the noble baths. 

The chief entrance to this palace is adorned with 
twelve columns of Egyptian granite, with the fame 
number of {tone columns, forming a grand divifion in 
ten niches, and four door-ways. The noble yard is 
furrounded with’ double porticos, the heroic defign of 
Buonarotti, who knew how to unite the good tafte 
of architeture and fculpture. Of the ground floor 
he has placed on a very fine plan the Doric order, with 
a cornice, adorned with ancient military trophies. 
The fecond is of the Tonic order: the cornice is 
adorned with feftoons and large mafks, intermixed with 
fuch grace, that any one may obferve it to be the work 
of Buonarotti: and on the third is the Corinthian or- 
der ; the cornice and architrave are of fuch fine pro- 
portion, that with the windows they attract the no- 
tice of every intelligent fpe€tator. 

This elegant architeéture correfponds with the no- 
blenefs of the ftatues, the feulpture of which is fo 
excellent as to be every where renowned; for every 
one knows the celebrity of the Hereules and the Farne- 
fiax Bull. The Hercules was the work of Glicon, 
the Athenian ; and according to fome, as we are in- 
formed by Livy, was brought from the ancient Syra- 
a. . cufe 
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cufe to Rome, with other f{poils gained by Marcellus, 
when he conquered that celebrated city. It was found 
in the time of Panl IIT. under the ruins of the Anto- 
nian baths, but without the .head and legs ; thefe how- 
ever were executed: by Guglielmo della Porta with fuch 
art, that after finding the originals, Buonarotti, confi- 
dering the perfection amd grace of the modern ones, 
would not change them: at préfent the ancient head 
and legs are replaced. “The head was found in a well 
in Traftevere. The other ftatue of Hercules is faid to 
have been executed in competition of the firft. Nothing 
certain can be affirmed of the two ftatues of Flora, one 
of which is more beautifully executed than the other, 
with furprifingly delicate drapery. A great part of it 
was. fculptured by the celebrated Policletes, of Si- 
cyon.. The Gladiator, with the dead Child on his 
fhoulder, is fuppofed to be Spicillus Mirmillion, 
crowned for his many victories in the public combats ; 
the other is fuppofed to be Atreus. The great urn is 
from the maufoleum of Cecilia Metella, in the Via 
Appia ; and the large cinerary is full of ancient infcrip- 
tions. In the portico of the fecond yard are two large 
ftatues, one reprefenting Philip the younger, the other 
Fortuna Redux. Over the door is a head of Vefpafian, 
and one of Antoninus Pius. In the yard was the cele- 
brated group of ftatues, called Toro Farnefe, or Far- 
nefian Bull, fculptured, according to Pliny, in one 
picce of marble, eighteen palms in height, and fourteen 
in breadth, by Apollonius and Taurifeus. This group 
reprefents, in figures larger than life, Zethus and Am- 
phion, fons of Lucius king of Thebes, tying Dirce 
by the hair to the horns. of a bull, to revenge the queen 
Antiope their mother, who through hey was infulted 
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by her hufband. It was brought from Rhodes to 
Rome, and placed by Caracalla in his baths, out of 
which it was dug by order of Paul III. to adorn a fe- 
cond portico, facing the principal door ; but that not 
being finifhed, it remained fhut up with other curiofi- 
ties found in the fame fpot. On the ftairs of the firft 
floor were two recumbent ftatues, one reprefenting the 
Mediterranean, the other the Ocean ; and in the centre 
was the ftatue of Arion witha Dolphin; and in the. 
niches a head of Jupiter, and the heads of Caftor and 
Pollux. Near the hall door are two ftatues of barba- 
rian Kings, who were prifoners, and two other ftatues 
in the niches on the fides; and over the frontifpiece 
are the bufts of Claudius and Pyrrhus. The large hall 
was farrounded with fine ftatues, and antique bufts in 
metal: the two recumbent ftatues of Juftice and Proyi- 
dence are modern, by Guglielmo della Porta, and were 
feulptured for the monument of Paul III. in St. Peter’s, 
but not pleafing Buonarotti, were removed hither. The 
ftatue of Alex. Farnefe, in the aé of humbling the 
river Scheldt, while Vidtory is crowning him with laurel, 
and Flanders is fupplicating at his feet, is very remark- 
able: thefe were fculptured by Mafchino, from a fur- 
prifing trunk ofa column of the ancient temple of Peace. 
The firft antichamber is painted in frefco; the left fide 
is by Giorgio Vafari, the right by T. Zuccheri, and 
the reft by Salviati; with the portraits of Eugenius IV. 
Paul LI. Charles V. Francis I. king of France, Card, 
Alex. Farnefe, and various other perfonages of thofe 
times: and laftly, of Monfig. Gaetani difputing with 
Luther. The frieze in the next room‘is painted by | 
Daniel da Volterra. In the feventh room are twelve 
antique bufts of the Czefars and others; the buft of. 

Paul 
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Paul III, by Buonarotti is remarkable for the fmall 
baffo-relievo on the cope; the other is by Guglielmo 
délla Porta. Here are two fmall ftatues on horfeback ; 
two ftatues, refembling a Shepherd and a Shepherdefs ; 
four Dogs finely fculptured; a Cupid fleeping ; Me- 
jeager or Adonis, in bronze; two Children with Snakes, 
fuppofed to reprefent Hercules ftrangling the ferpents 
fent by Juno; a large table of pietra fanta and verde 
antico; and two very fine baffo-relievos, on which 
Annibal Caracci often ftudied. The Hiftory of Her- 
cules, painted in the clofet, is by Annibal Caracci, 
and is executed with admirable mock ftucco. Here are 
Hercules irrefolute between Virtue and Pleafure; Am- 
phinome and Anopus faving their parents from the 
flames; Ulyffes vanquifhing the arts of Circe and the 
Syrens; and Perfeus conquering the head of Medufa. 
In a fide-room is a fine ftatue of paragon marble, fup- 
pofed to be the Veftal that brought the water from the 
river to the temple in the fieve, and a beautiful ftatue 
of porphyry, with the head, hands, and fect of metal, 
fuppofed to be Rome triumphant. In the room for 
audience, and the next, are an Atalanta, two Fauns, and 
three Venufes, in marble; a Mercury and Camillus, 
in bronze; the bufts of Jupiter, Solon, Mithridates, 
Brutus, Cicero, Julius Cafar, Nero, Antoninus Pius, 
Caracalla, Opilius Macrinus, Fauftina the younger, 
and others, partly in marble and partly in metal; alfo 
a fepulchral vafe five feet high, with figures in re 
lievo, and a large table of the’beft oriental ftone, fix- 
teen feet long, with the pedeftal ornamented with fculp= 
ture, by Buonarotti. In another room are an entire fta- 
tue of Caracalla; an Atlas, with a globe on his fhoul- 
ders; feveral baflo-relievos, fome bufts of confuls, and 

other 
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other fculpture. The chamber of the hermits was ’ 
painted by Lanfranco, and the frieze by Salviati and 
Zuccheri. -In the celebrated gallery, painted by the 
above Caracci, affifted by his brother, Auguftine, Do- 
menichino, Guido, and Lanfranco, his fcholars, are 
Ariadne triumphing with Bacchus; Paris receiving the 
~ golden apple from Mercury; Pan and Diana; Tri- 
ton running through the fea with Galatea; Cephalus — 
avoiding the careffes of Aurora; Polyphemus playing 
his lute; the fame hurling the hill at Acis; Perfeus 
liberating Andromeda; Phineas changed to a ftone; 
with other hiftories and figures, by Caracci: Cynthia 
admiring Endymion fleeping, Jupiter approaching Juno 
in the nuptial bed, Anchifes drawing the bufkin from 
the foot of Venus, Hercules and lole, with other hifto- 
ries and figures in fmaller fpaces, are defigned by the 
fame artift, and continued with fome affiftance from his 
brother. The painting of the Virgin embracing Ali- 
corn was coloured by Domenichino; Jupiter running 
away with Europa, Eurydice returning to Pluto, Boreas 
yavifhing Orithia, Apollo flaying Marfyas, Cupid tying 
a Faun to atree, Salmacis furprifing Hermaphroditus, 
Stringa transformed to a dog, Leander drowning in the 
-Hellefpont, with other hiftories and figures, coloured 
to refemble metal, on the frieze, are alfo the idea of 
Caracci, continued by him and Domenichino. Jupiter 
diftributing honours to Ganymede, Apollo raifing up 
Hyacinthus to heaven, Arion pafling the fea on a dol- 
phin, Prometheus attempting to animate the ftatue, 
Hercules killing the Dragon in the garden of the Hefpe- 
rides, the fame liberating Prometheus on Caucafus, 
Icarus falling headlong from his paternal car, Califta in 
the bath appearing with child, the fame changed to a 
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fhe bear, Phoebus receiving the lyre from Mercury, 
and alfo the four Virtues in the inferior parts, are the 
invention and work of the fame Caracci. The whole 
of this celebrated work is engraved, and copies aré con= 
tinually taking from it. In the fame gallery were the 
ftatues of Bacchus, Cupid, Mercury, Juno, a Youth, 
and a Woman ; fome groups with Bacchus, and a Faun; 
Ganymede fupported by a large Eagle, Hercules and Om- 
phale, an Hermaphrodite in bafaltes; a Shepherd taking 
a thorn from his-foot in bronze, fixteen ancient heads, 
fome of which are fuppofed to be thofe of Socrates, 
Diogenes, Poflidonius, Zeno, Bias, Lyfias, Seneca, 
Homer, Euripides, Virgil, Ovid, and Domitia‘a veftal, 
befides ix bufls of emperors and matrons in niches. 
The, fineft of thefe fiatues and bufts are removed to 
Naples. Pafs the bridge over the {treet Julia to obferve 
the others in the private garden near the Tiber. Inthe 
apartment of Vafi, on the ground-floor near the urn 
of Metella, are the celebrated Atlas, and other ‘dnti- 
quities, alfo alkchis. works that have been engraved in 
copper-plate ; and various pictures by Julio Romano, 
Paul Veronefe, Baroccio, Caracci, Pietro da Cortona, 
Giordano, Caravaggio, Maratta, Benefiali, Cav. Cohca, 
and others; various landfcapes and views, and fome 
baffo-relievos in metal, by Buonarotti. This apart- 
ment is often frequented by great perfonages. a 


(PALACE TEUTONIC, AND CffURCH oF ST. PETRONIUS 
OF THE’ BOLOGNESE. 


On the right of the above palace is that of the muhe. 
‘order, and ‘adjoining is the church of St. Petronius, firkt 
‘dedicated to St. Thomas the’ apoftle ; but being in 1575 
granted to ‘a company of Bolognefe, was by them re- 
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built, and dedicated to St. John the Evangelift, and St. 
Petronius bifhop of Bologna, their patrons, and was 
adorned with paintings and beautiful mock ftucco. On 
the high altar is the celebrated picture of the bleffed 


‘Virgin, with the above-faint, by Domenichino; St. 


Jofeph and St. Catharine are by Giufeppe del Sole. 


PALACE OF SPADA, AND CHURCH OF ST, MARY DELLA 
. QUERCIA. : 

This palace was built by Card. Capo di Ferro, after 

a defign of Julio Merifi da Caravaggio, and ornamented 

on the front and in the yard with ftatues and baffo-re- 


lievos in ftucco, by Mazzoni. Since being in the 


poffefion of the Spada family, it has been remodernized 
by Borromini. The magnificent ftairs and two pleafant 
gardens are much ornamented, particularly with foun- 
tains, in one of which is a fine perfpective with columns 
of relievo, fuppofed to be the work of Borromini, in 
order to rival the royal ftairs in the Vatican palace, by 
Bernini. In the lower apartment arermany remarkable 
ftatues. Firft are the ftatues,of Apollo, Diana, Cu- 
pid, Pan, Hercules, a Child dancing, and a Matron; 
alfo a baffo-relievo with the Pieta, and another of the 
Annunciation. In the fecond room are eight large 
tables of marble, with hiflorical baffo-relievos, the pre- 
cious remains of fome rich and ftupendous edifice, four 
{maller, with baffo-relievos of grotefque and leaves, ad~ 
mirably worked; a fine Sea-horfe with a Boy, a fmall 
ftatue of Sleep, and a Mars or Warrior in the a& of 
fighting: inthe third, an Apollo, a Naiad,a Champion, 
a Heroine, two Countrymen, and a baffo-relievo with 
Chrift and his Apoftles: in the fourth, Paris, a Gla- 
diator, Venus, and another Deity: in the fifth, the 
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f{carce ftatue of Antifthenes ‘the Greek philofopher fit- 
ting, leaning his head on his right hand; fome modern 
bufts of illuftrious men of the Spada family, and many other 
bufts and heads, large and fimall, ancient and modern, | 
diftributed in the fame rooms. The apartment up ftairs 
is alfo rich with ftatues, and works in ftucco by Maz- 
zoni, and other fcholars of Daniel da Volterra. In | 
the hall adorned with perfpectives by Metelli, and 
figures by Michele Colonna, is the ftatue of Pompey the 
Great, found, as before mentioned, ‘in the pontificate of 
Julius ITI. in the Vicolo de’ Leutari, near the church 
of St. Lawrence in Damas, upon which fucceeded a 
long law-fuit, from its being under a wall that divided 
two cellars, in one of which was the head, and the reft 
of the ftatue in the other; each mafter of the two 
houfes claimed the whole ftatue, one alleging, as he had 
the head, the reft belonged to him; the other, that he 
having the greateft part of the ftatue, he expected the 
head alfo: at length it was decreed by the judge that 
each fhould keep his part: Card. Capo di Ferro hearing 
this, informed the pope of it, who as a great lover of an- 
tiquity bought it for 500 crowns, and gave it to the fame 
cardinal for acquainting him with it. In a room conti- 
guous to the above hall are fome bufts of marble, and 
in the antichamber and chapel fome good paintings by 
the {cholars of Raphael and Julio Romano. In the 
noble rooms are fuperb friezes, coloured by Mazzoni, 
Luzio Romano, Ruggieri, and Buonarotti, among which 
are the Thefts of Jupiter. Of the two fmall galleries one 
is painted in frefco, the other is full of celebrated fmall 
_ pictures ; alfo a library, remarkable for the fine arrange- 
ment of the colleétion. In the principal gallery are many 
pictures 


76 _ DESCRIPTION OF 


pictures by the beft artifis: four facred hiftories, 
the Raining of Manna, the Drowning of Pharaoh; 
the Adoration of the Calf, and the Water coming 
from the Rock, by Andrea Donducci; Cain kilJing 
Abel, by Brandi ; David with the Head of Goliah, by 
Guercino; David, by Niccolo Pouffin ; Judith and a ~ 
Lucretia, by Leonardino, fcholar of Guido; Magdalen, 
by Pafinelli ; St. Jerome, by Burini; the bleffed Vir- 
gin with St. Ann, by Michael Angelo da Caravaggio $ 
the model of the arched roof painted in the church del © 
Gefu, by Baciccio; four landfeapes with figures, by 
Gio. Both; and two by the above Pouffin; the 
Maffacre of the Innocents, by Pietro Tefta; the Sa- ° 
cred Fire kept by the Veftals, by Ciro Ferri; Paris 
on Mount Ida with the three Goddeffes, by Paul Vero 
nefe ; a Philofopher with a fkull and book, by Luca 
Olandefe; two*battle-pieces, by Borgognone; two Jand« 
feapes, by Torregiani; Cleopatra fitting at table with 
Marc Antony, by Trevifano; Helen running away with 
Paris, by Guido ; Dido with the Sword of /Eneas, by 
Guercino ; Lucretia killing herfelf before Brutus and 
Collatinus, by Daniel Saiter; Cleopatra with Marc 
Antony expiring, by Muratori; and putting the Afp to 
her Breaft, by the fame; Ariadne entertained by Bac- 
chus, Daphne purfued by Apollo, Latona with the T wins, 
a Child -given to the care of fome Nymphs, by Chiari; 
Time difcovering Truth, by the above Saiter 3 a half 
figure of a Pope, by Titian; the large portrait-of Card. 
‘Spada,:‘by-Guido ; the Market of Naples, by Battaglie; 
another Market, by Miele ; two landfcapes, by Claude 
Lorain ; the bleffed Virgin with St. Arttony and St. 
Catharine, by Calvart; the fame with St. Elizabeth, 

; by 
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by Andrea del Sarto; fome hiftories from the Old Tefta- 
ment, by Baldi; -fome portraits by Caracci; fome 
Jandfcapes by Gafpar Pouffin ; a Ruftic Dance, by Te- 
hiers; and two oétangles, with divers aflaffins, by Pietro 
Laer. In the mufeum, on the third floor, is an Egyptian, 
idol of three palms in height, finely fculptured in ba- 
faltes; many fmall ancient Penates in bronze; various 
finall ancient ftatuesin the fame and in marble; feveral 
ancient lamps in bronze and clay; various ancient me- 
dals inf bronze and filver; Homer’s Iliad of an ancient 
compofition; with other fine and learned remains of 
antiquity. 

In the fireet etre is the above church, built, im 
1532, over another, by a company of butchers, in ho- 
nour of the bleffed Virgin, under the title of Quercia, 
fo called from api€ture of her that hung to an oak 
in a vineyard above fixty years, without being 
injured by time. In 1732 it was rebuilt by voluntary 
fubfcription, and adorned with marble and paintings. 
The Baptifm of Chrift, on the right, is by Barbieri ; 
and the Crucifixion, oppofite, by Evangelifta. On 
leaving thisis another fmall palace ereéted by the above- 
mentioned Card. Capo di Ferro, of good archite@ture, 
with fome curious infcriptions under the windows’ of 
the ground floor. Near the arch in Strada Julia is the 


CHURCH OF ST. MARY DELL? ORAZIONE, AND DELLA 
BUONA MORTE. 


This church takes its name from an image of the 
bleffed Virgin, and the forty hours fpent in prayer on 
the third Sunday in every month here, with an expofi- 
tion of the facrament,.from whence it fpread through 
the Catholic church. This ceremony began in 1559 
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by a confratetnity called della Morte, a little after the 
deplorable facking of Rome, for the purpofe of burying 
the poor in the country; and the fervour and piety of 
the inftitution continually increafing, obtained many 
privileges, among the reft that of keeping the church 
open all night during the time of the expofition ; and 
as the firft church was too fmall for divine fervice, in 
1737 it was rebuilt after a defign of Fuga, the ancient’ 
oratory and burying-ground remaining untouched. In 
this church are three fine paintings in frefco, by Lan- 
franco, that were in the old church. The Crucifixion, 
‘on the high altar, is by Ciro Ferri; St. Julian Falco- 
nieri, by Ghezzi; the Holy Family, by Mafucci; and 
St. Michael the Archangel is attributed to Raphaellino. 


PALACE FALCONIERI. 


The part of this palace towards the river is the archi- 
tecture of Borromini. At the foot of the ftairs is a 
fine confular ftatue fitting in the curule chair. In the 
apartments are many pictures by the firft mafters ; 
among thefe merit attention a fine Madonna, and the. 
Liberality, by Guido; a large piCture ef the Madonna,. 
Child,.and St. Francis, by Rubens; St..Peter crying, 
by Domenichino ; the Bath of Diana, by Carlo Maratta;. 
the Madonna, Child, and St. Ann, by Annibal Ca- 
racci; the Dead Chrift, St. Francis liftening to celeftial 
mufic, St. Sebaftian, Venus, and a Matron, by the 
fame Annibal; St. Antony Abbot and a portrait, by 
L. Caracci 3 Chrift and St. Peter, a Madonna, St. Ce- 
cilia, Samfon and Dalilah, and Endymion fleeping, by 
Guereino; the Laft Supper, a Madonna, and Andro- 
meda,: by Albani; a Madonna, St. Peter, and St. Paul,: 
and St. Luke curing a child.of the dropfy, by Lan- 
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franco; St. Chriftopher, Heraclitus, and Democritus, 
two pictures with half figures, and an old woman, by 
Caravaggio; the Madonna and Child, Chrift in the 
Garden, and St. Jerome, by Correggio; the Adoration 
of the Magi, St. John the Evangelift, the Magdalen, 
and two pictures with figures playing mufical inftru- 
ments, by Paul Veronefe; a St. Vincent Ferrario, by. 
Alex. Veronefe; a Madonna, St: Catharine, a Venus, 
three portraits in one pi€ture, and another portrait, by 
Titian: the Madonna with Chrift and St. Jofeph, and, 
God the Father with the four Evangelifts, by Ra- 
phael ; Chrift and the Hiftory of the Paffion, by Buona-, 
rotti; the Shepherds, Chrift in the houfe of Magdalen 
and Martha, a Player on the Flute, and a figure with a 
light, are by Baffano. In the chapel are many relics 
of faints. The ftreet by the Tiber takes its name, from 
Julius IT, who caufed it to be made ftraight, and is 
fuppofed to be almoft the fame with the ancient Via 
Reéta that was in the Campus Minor. A little to the 
Jeft is the 


CHURCH OF ST. CATHARINE OF SIENNA. 


_ This church was magnificently built in 1526 by a 
company of Sinefians, after a defign of Cav. Pofi. The 
picture on the high altar is by Lapis; the frefcos, in the 
tribune, by Pefciti ; and thofe on the ceiling by Con- 
ftantini; the firft piCture, on the right of the entrance, 
is by Monofili; the fecond, by Niccolo la Piccola; 
that oppofite, by Tomafo Conca; and the laft by 
Corvi. The two ovals in the prefbytery are by the 
above Lapis; the two over the door by Angeletti; 
thofe over the confeffionaries by Parofel ; the laft, on 
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the right, is by Morla; and that oppofite by Conea. 
Returning back, and in the ftreet on the left, is the 


CHURCH OF ST. CATHARINE DELLA RVOTA. | 


© This fmall church is very ancient, and ought to be 
very rich, - In 1166 Alex. III. united it to the chapter 
of St. Peter’s. It was firft called St. Mary in Caterina, 
and St. Maty and Caterina, in which was placed the 
ftatue of the faint that was in the ancient monaftery, 
and-which was demolifhed to enlarge the piazza before 
St. Peter’s, and called della Ruota, to diftinguifh it 
from the other of Sienna near it. In this are fome 
frefcos. Thotfe over the firft altar, on the right, are 
hy Muziani; and thofe over the altar of the bleffed 
Virgin by the fcholars of Vafari; the piéture on the. 
high altar is by Zucca. ‘On the right 1s the 


CHURCH OF ST. GIROLAMO DELLA CARITA. 


"This church, ereéted in the houfe of St. Paola, a. 
Roman matron, is held in great veneration. Tt is fup- 
pofed that St. Jerome lodged here for fome time, when 
called to Rome by the pope St. Damas, and on this ac- 
count it was dedicated to him. After having been 
collegiate, the obfervant friars of St. Francis pofleffed 
it till the vear 1519; it was then granted by Leo X. 
to the confraternity della Carita, who exercife various 
works of compaffion towards the poor, efpecially the 
imprifoned, paying the expenfe of their imprifonment, 
keeping an attorney and counfellor for their defence, 
and a phyfician and apothecary for their infirmities. 
On every Sunday this confraternity diftribute a great 
quantity of bread to poor families, and every yeat 
portion out a number of poor girls. They fupport 
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a collége of learned priefts for the fervice of the church, 
Among thefe St. Philippo Neri lived thirty-three years, 
and began his inftitution here. His room is ftill pre- 
ferved, in which it is faid he performed many prodigies, 
fuch as converfing with St. Charles Borromeus, St. Ig- 
natius Loyola, and with St. Felix the capuchin. On 
this account it was now converted to a chapel, and 
adorned with marble and paintings. The church was 
teftored in 1660 after a defign of Caftelli. The high 
altar is the archite&ture of Rinaldi, and is ornamented 
with marble, metal, and very durable ftones of great 
value*, On this altar was the celebrated pi€ture of St. 
Jerome, by Domenichino. The chapel on the right, 
adorned with marble, metal, and gilt ftucco, is a de- 
fign of Juvarra; and the ftatue of St. Philippo Neri, with 
the reft of the fculpture, are by Le Gros. The paint- 
ings in the chapel on the other fide are by Durante Al- 
berti; the fculpture in the chapel of the Spada family, 
near the door, is by Ferrata; the pi€ture of St. Peter, in 
the oppofite chapel, is by Muziani; St. Charles Borro- 
meus, in the other, is by Barbieri; as are the paintings 
in the facrifty ; and that in the oratory is by Romanelli. 
On every holiday, from the featt of All Saints to Palm 
Sunday, here is an oratorio of faered mufic¢. 


CHURCH OF ST. THOMAS DEGLI INGLES. 

This church, it feems, was firft dedicated to the Tri+ 
nity in 930, by Offa king of England, and adjoining 
to it was an hofpital for the pilgrims of the fame na- 
tion; but St. Thomas of Canterbury refiding here 
when in Rome, the church was dedicated in honour af 


* Now removed to Paris. 
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him, and the hofpital converted by Greg. XIII: to a 
college for Englifh ftudents, which in 1575 was rebuilt 
by the Cardinal of Norfolk. In the hall are the por- 
traits of fome who fuffered death for their religion under 
Henry VIII. and queen Elizabeth. In the church are 
feveral Englifh martyrs painted in frefco, by Poma- 
rancio. God the Father, on the high altar, is the fine 
work of Durante Alberti; and the monument of Tho- 
mas Diram, at the bottom of the church, is by Valle. 
A little farther on the right is the 


CHURCH OF ST. MARY OF MOUNTSERRAT, AND THAT 
OF ST. JOHN IN AINO, 


This church was built in 1495 by the Arragonians, 
Catalonians, and Valencians, in honour of the bleffed 
Virgin, under the title of Mountferrat. The hofpital 
was enlarged after a defign of Sangallo, except tlie 

_front, which remains imperfe&. Charles V. for the 
fupport of the infirm and pilgrims in the hofpital, 
afligned it 500 ducats annually’in the kingdom of Na- 
ples, and hence priefts of that country refide here, who 
alfo officiate in the church. St. Ignatius Loyola 
coming to Rome in 1538, and difperfing his companions 
in various churches to preach the word of God, {elected 
this for himfelf. The painting of St. Philippo Neri, 
and St. Nicholas di Bari, in the chapel on the right, is 
by an unknown artift; the Annunciation and the frefcos, 
in the fecond, are by Nappi; the bleffed Virgin, St. 
James, and St. Vincent, in the new chapel, adorned 
with marble and gilt ftucco, are by Preziado; the pic- 
ture on the right is by a Frenchman; and that on 
the left by a Sicilian: the pi€ture on the high altar is 
by F. Rofa. The paintings in the chapel of the 
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bleffed Virgin of Mountferrat, are fuppofed to be by 
Nappi; and St. Eulalia, in the laft, isa fine painting, 
by an unknown artift. 

A little farther on isthe {mall parochial church of St. 
Johnin Aino. The firft altar-piece, on the right, isa 
fine painting, lby Pafferi; that on the middle altar is by 
Amorofi; and ‘that on the left by Cav. Conca; the two 
circular paintimgs are by Diol; and the monument is 
fculptured by Ludovofi. Near this is the palace Ricci, 
the front of which is painted in chiaro of¢uro, by the 
celebrated Polidoro and Maturino da Caravaggio, but 
is almoft invifible. 

In the palace of the duke Aquafparta, oppofite, was 
opened, in 176.4, a refidence for the fuperintendant and 
procurator of the Italian Terefian friars, with a chapel, 
dedicated to the faint their foundrefs. In the oppofite 
{treet is the 


CHURCH DELLO SPIRITO SANTO DEF’ NAPOLITANI, 


Here was amiciently a church, dedicated to St. Aurea, 
the virgin amd martyr, with a monaftery of nuns, 
called Cafir uma Senenfe; but thefe being removed in the 
pontificate of Honorius III. with many others, to 
the monaftery of St. Sixtus, in 1572 this was granted 
to a compamy of Neapolitans, who repaired the 
church, dedicated. it to the Holy Ghoft, and adorned it 
with marble aind paintings. St. Thomas Aquinas, ia 
the chapel on. the left, is by Muratori; St. Januarius,. 
in the next, is by Luca Giordano ; the frefcos, in the 
fmall cupola, are by Pafferi; and the pi€ture on the 
high altar is by Ghezzi: the marble monument was 
fculptured by 1D, Guidi: the St. Francis of Paola is by 
Lamberti. 
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On the left of this church is the college Ghiflieri, 
founded in 1636, and endowed by Crotti of the city of 
Caftello, with an annual revenue of 600 crowns, for 
the fupport of twenty-four ftudents, to learn both hu- 
man and divine fciences, without the obligation of 
taking orders. In the ftyeet on the right is the 


CUURCH OF ST. ELIGIO DEGLI OREFICI. 


This church was ereéted in 1509, by the gold and 
filverfmiths, after a defign of Bramante Lazzari; but 
being in a ruinous ftatc, in 1601 it was rebuilt on 
the fame plan, and adorned with ftucco and paintings. 
The Adoration of the Magi, on the firft altar, and 
fome paintings on the arch, are by Romanelli ; the pic- 
ture on the high altar is by Leccio; the Nativity, on 
the other, is by Vecchi; and St. Andronico and St. 
Anaftafia are by Zucchetti. At the end of the ftreet, 
near the above college, is the 


CHURCH OF ST. NICHOLAS DEGLI INCORONATI. 


Here was anciently achurch in a garden called de 
Furca, made parochial at the requeft of Paolo Placa, 
who rebuilt and privileged it, retaining the patronage. 
After Placa the family Incoronati obtained it, from 
whom it derives its name. The tutelar faint, on the 
high altar, is painted by Zucchettj. Return to the 
ftreet Julia, and on the right is the 


CHURCH OF ST, PHILIPPO NERI, AND ORATORIY DELLE’ 
CINQUE PIAGHE. 

In the pontificate of Paul V. an oratory was erected 
here by Rutilio Brandi, a Florentine, who being de- 
voted to the five wounds of Chrift, and other pious 
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perfons joining with him in the fame defign, formed’a 
company to make a particular commemoration of it. 
After collecting fome poor children, who were begging 
about the city, he placed them in a houfe built by him 
near here; and in the ftreet ereéted the church, and de- 
dicated it to St. Philippo Neri, which name the girls 
alfo adopted, who were, as before mentioned, removed 
near the church of St. Mary Maggiore. The paint- 
ing of Chrift, in the oratory, is by F. Zuccheri: the 
crucifix of relievo, in the church, was brought from 
the old church of St. Peter’s, fuppofed to have been 
the work of the firft Chriftians. St. Philippo, on the 
high altar, is copied from Guido; and St. Trofino is 
by Zuccheri. Oppofite is the 


NEW PRISON. 


The prifon was firft oppofite the church of Mounte 
ferrat, and called Corte Savelli: afterwards it was 
near the theatre Tordinona, facing the caftle St. An- 
gelo; but Innocent X. to give more room to the pri- 
foners, erected this building, which was finifhed by 
Alex. VII, with every convenience for health of body 
and foul. This was committed to the care of the arch 
confraternity della Carita, who relieve the poor, main- 
tain chaplains, and provide every other neceffary. 


CHURCH OF ST. LUCIA DEL CONFALONE, 


This church was firft under the cure of the abbey of 
St. Biagio della Pagnotta, and afterwards of the Vatican 
bafilica; but in 1264 it was granted to the arch confra- 
ternity del Confalone, who finding it in a ruinous ftate, 
rebuilt it from the foundation, but not with fuch mag- 
nificence as at prefent, from a defign of Marco David, 
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ornamented with beautiful chapels and good paintings. 
Thegrand ceiling is painted by Neffi; St. Francis of Sales, 
im the chapel on the right, is by Monifilio; St. Peter 
and St. Paul, after pafling the flatne of St. Lucia, is by 
Roffi; St. Bonaventure, oppofite, is by Conftantini ; 
as is the picture in the facrifty; that in the laft is bya 
fcholar of Pozzi. This confraternity is engaged in the 
work of redeeming the Chriftian flaves from the 
Turks, and every year portions out a great number of 
children. It alfo preferves a particular oratory, dedi- 
cated in honour of St. Peter and St. Paul, adorned with 
paintings in frefco. The Laft Supper, the altar-piece, 
the Entrance into Jerufalem, and the carrying the Crofs, 
are by Agrefti; Chrift led to Caiaphas, is the fine work 
of Raphacl da Reggio; the Crucifixion, and Defcent 
from the Crofs, are by Daniel da Volterra; the Refur- 
reétion, by Marco da Sienna; the Crowning with 
Thorns, and the Ecce Homo, by Nebbia; and the 
Scourging, with the Virtues above, by F. Zuccheri, 
Return back to obferve the 


CHURCH OF ST. STEPHEN IN PESCIVOLA. 


Oppofite the above church is this of St. Stephen, 
fuppofed by fome to be the one that was magnificently 
built by St. Stephen king of Hungary, and is faid to 
have taken the name from pefce, or fifth, formerly fold 
on this fpot; or from fome ancient fifh-market in this 
place. In digging the foundation of the new church” 
were found various forts of marble, and columns of 
verde antico, which appeared to have belonged to fome 
noble edifice. There was alfo found here a kind of 
pefchiera, with divifions of brick, fppofed to have 


been ercéted to preferve various forts of fifh; hence. 
the 
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the church derived the name of Pefcivola, and the wallg 
of Rome are faid to have paffed here as enlarged by 
Claudius. The church being in a ruinous ftate with 
age, the parifh in 1750 rebuilt it. The picture on the 
high altar is by Labruzzi; and the paintings in the 
chapels by Sortino. At a little diftance is obferved, on 
the wall of a houfe, a ftone with an infcription, which 
indicates an hofpital to have been erected here by 
Carco IV. king of Bohemia, for his fubjeéts. The front 
of ahandfome houfe is ftill feen, adorned with ftucca 
work ; and oppofite is the 


PALACE SFQRZA CESARINI. 


In this ancient palace of Gothic ftructure till ‘the 
time of Alex. IV. the officers of the Dateria Apolto- 
lica refided; and in the yard and the porticos are 
various arms of the popes. It has fince been pof- 
feffed by the duke Sforza Cefarini, who has fomewhat 
modernized it towards the ftreet, and the Piazza 
Sforza. Return to the ftreet Julia, and on the left, 
after paffing the prifon, is the magnificent foundation 
by Bramante Lazzari, upon which Julius II. intended 
to ere the Roman Curia, to colleét all the tribunals 
and notaries, as Innocent XII. has fince done on Monts 
Citorio. At prefent op this fpot, in the firft place, ig 
the r 


CHURCH OF ST, MARY DEL SUFFRAGIO. 


In 1592 fome of the confraternity della Morte, re+ 
folving on a particular inftitution for the relief of the 
fouls in purgatory, obtained this {pot from Clem. VIIT. 
and erected the church and oratery, after a defign of 
Rinaldi, in which the chapels are adorned with marble, 

paint- 
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paintings, and various monuments. The picture ix 
the firft chapel on the right, and the other paintings, 
are by Natali; that in the next, by Ghezzi; Abraham 
and the fides are by Troppa; and Jacob, by Calandrucci. 
The fides of the next chapel are by Chiari; and the 
paintings around by Berrettoni; the piéture on the 
high altar is by Ghezzi ; the Raifing of Lazarus, Da- 
niel among the Lions, ‘and the paintings above, are by 
Cay. Benafchi. The fides of the chapel of the Cruci- 
fixion are fuppofed to be by Lanfranco ; the picture of 
St. Hyacinth and St. Catharine, in the Jaft, is by 
Monf. Daniele; the fides and the otheis are by Cimini. 
In the lane on the right is the oratory of the arch 
confraternity del Confalone ; and in that on the “tes 
is the 
CHURCH OF ST. ANN DE’ BRESCIANI. 


The above Bramante, for the convenience of the no- 
taries and curiali, planned in the centre of the court a 
church, which remaining imperfect, was obtained by 
the confraternity de’ Brefciani ; thefe in 1375 completed 

t, and dedicated it to the Saints Fauftin and Jovita ; 
= having acquired the relics of St, Ann, they cele- 
brated her feaft with pomp and folemnity, and from her 
the church was fince named. The front was reftored 
after a defign of Carlo Fontana, on which are painted 
the tutelar faints, by Cozza: the high altar-piece is 
by the fame Cozza, The St. Ann is by the fcholars 
of Baroccio. On the foundation of the fame curia is 
alfo the 


CHURCH OF ST. BLAGIO DELLA PAGNOTTA. 


This fmall church is very ancient, is faid to have 
been built on the ruins of the temple of Neptune, and 
was 
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was one of the twenty privileged abbeys of Rome pof- 
feffed by the Benediétine monks. Thefe having rebuilt 
it about the year 1069, it was confecrated by a religious 
abbot, and called inter Tiberim & portam St. Petri, & de 
Cantu fecuto. But after being united to the chapter of 
St. Peter’s, there only remained here the cure of fouls. 
{t is now called della Pagnotta, from the fmall loaves 
of bread given away through devotion to this faint to 
the people, who refert hither on his feftival. In this 
ehurch are feen two angels, with fome cherubims, 
painted by Pietro da Cortona when young. The Saint 
ever the door is by Andrea Sacchi, or Albani. 


PALACE: SACCHETTI. 


This palace was built after-a defign of Sangallo, ar- 
chite@ of Paul ILI. for his habitation ; but after his 
death, coming into the poffeffion of Card. Ricci, he 
had it completed, and adorned with paintings by Cec- 
chino Salviati; ancient ftatues, bufts, and pictures of 
great value, Afterwards it paffed to the family Ceroli, 
then to that of Aquaviva, and laftly, to Sacchetti, who 
fold the fine pictures to Bened. XIV. part of which are 
in the Campidoglio collection. 


COLLEGE LANDINELLI. 


Near the above palace is this college, erected in 1678 
by Bartholomew Bandinelli, a Florentine, for the 
Tufcan youth; and it is in cure of the arch confra-- 
ternity of St. John Decollato, Near this is the 


CHURCH 


‘tga _ DESCRIPTION OF 


CHURCH OF ST: JOHN THE BAPTIST. OF THE 
FLORENTINES. 


The ftreet Julia finifhes with this magnificent churchy 
erected by the Florentines in honour of the holy pre- 
curfor their patrons On this fpot formerly was a gar-. 
den, with a chapel dedicated to St.,Pantaleon, depend- 
ant on the chapter of St. Celfus, on which, in 1488, 
Buonarotti intended to build a grand church to re- 
femble the Pantheon ; but on account of the prodigious. 
expenfe, this people preferred 4 defign of Giacomo. 
della Porta, which notwithftanding is very large, conz 
fifting of three aifles in form of a bafilica, with crofs 
aifle and cupola. .'The noble chapels are incrufted with 
marble, adorned with paintings, metal, and gilt ftucco,. 
among which the principal is. the high altar, from a de-, 
fign of Pietro da Cortona, and finifhed on occafion of 
his death, by Ciro Ferri. On this is reprefented ii 
marble the tutelar Saint baptizing Chrift, by Raggi: 
the ftatue of Faith is by Ferrata; that of Charity by 
Ciuidi; and the ftatues of ftucco, with the medallions, 
around the two monuments, are by Carcani, Senefe, 
Aprile, and Michele. Under the altar are faid to be 
the bodies of the martyrs Protus and Hyacinth, whofe 
feaft is kept here. St. Vincent, in the firft chapel on 
the right, is fuppofed to be by Paffignani ; St. John the 
Baptift is by Pieri; St. Philip Benitius, in the fecond, 
was painted in Florence; St. Jerome, in the third, is 
by Santi Titi; the fame faint, on the fides, by Cignoli,; 
the other by Paffignani; and the frefcos by Pieri: St. 
Philippo Neri, in the fourth, is by Carlo Maratta ; but 
being removed to Florence, a copy was placed here. 
St. Cofinus and St. Damian, on the altar in the crofs 
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zifle, are by Salvator Rofa; the monument of Monfig, 
Corfini, over the door, is the work of Algardi; and 
that oppofite by Ferrata: the Nativity and Death of 
the bleffed Virgin, in the ‘next chapel, is by Fonte- 
buoni; and the frefeo by Ciampelli: the Crucifix im 
the chapel on the other/fide was modelled by Brefciano, 
and caft in bronze ‘by: Sanquirico ; the frefcos are by 
Lanfranco. The picture on the altar in the crofs aifle 
is by Baccio Carpi, mafter of Pietro da Cortona; the 
St. Francis, in the next chapel, is by the above Santi 
Titi’; and the other paintings by Pomarancio ; St. An- 
tony is by Ciampelli; the two pictures on each fide by 
Canini ; and the frefco of St. Lawrence by Tempefta: 
the large picture en the fide, near the door, is attri- 
buted to Naldini; and ‘the other, in the next chapel, 
and St. Jofeph and St. Ann, are by Corradi, a Florentine. 
The frefco is by Cofci; and St. Sebaftian, in the laf, 
by Vanni. In the fide aifles are various works in fculp- 
ture’. that of the monument of the Marquis Cappeni 
was by Monf. Slos, the other of Monfig. Samminiati is 
by Valle, as is that of Clem. XII. in gratitude for his 
having completed this temple, by ereéting the front, 
after a defign of Galilei. On the ad of Auguft the 
feaft of St. Stephen, pope and martyr, is kept here by 
the knights of St. Stephen, whofe order was inftituted 
by Cofinus I. de Medici duke of Tufcany, for defence 
of the Mediterranean againft the Turks, of whom the 
Grand Duke is always mafter. Adjoining to this is the 
houfe for the priefts, who officiate in the church. 
Near it is the hofpital of the Florentines, and in the 
Jane oppofite is the 
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ORATORIO DELLA PIETA, AND CONSOLATO DE” 
FIORENTINI. 


Leo X. after having declared the above church pa- 
rochial, gave to the Florentines the’ privilege enjoyed 
by all in this, though living in other parifhes; and 
alfo of keeping an office with their own attorney for 
the caufes of their merchants, at which prefide three 
noblemen of the fame nation called Confolato. On the 
right of this is the oratory, ereéted in 1526 on the an- 
cient church dedicated to St. Thomas and St. Urfula, 
for performing divine fervice on the feftivals of the con- 
fraternity under the title della Pieta. This oratory is 
adorned with paintings by Sermoneta and Zuccheri 3 
and the picture on the altar is by Sicciolante. Return 
back to obferve the 


PASSO DELLA BARCHETTA. 


On the left of the above church, where the paflage- 
boat is, was the famous triumphal bridge. It is re- 
markable that on the fide towards Lungara, where the 
Janding is, was found in the time of Clem. XI. a fpring 
of falubrious water, derived from the neighbouring hill 
Janiculum. Hence a fountain was erected, called Aqua 
Lancifiana, from Lancifi, phyfician to the pope, who 
difcovered it; and this fountain is frequented for its 
lightnefs and falubrity. In the middle of the river 
are feen the ; 


RUINS OF THE TRIUMPHAL BRIDGE. 


Not only had the ancient Romans arches, gates, 
campi, and triumphal roads, but alfo bridges, of 
‘which are only feen the remains of the piles between 

the, 
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the Florentine church, and the hofpital of St. Spirito. 
It was called triumphal; becaufe over this, by decree of 
the fenate, the heroes paffed with folemnity, who came 
to Rome triumphant over their enemies; but after 
Chriftianity was eftablithed, this bridge ferved as a paflage 
to the Vatican bafilica, and the gate on the beginning or 
end of it was called Porta St. Petri, From this to the 
bafilica was ere€ted a magnificent portico fupported by 
columns, to ferve for a covering in’cafe of rain, and 
alfo as a fhelter from the fun to thofe who vifited the 
fepulchre of the Apoftles: and that the entrance of the 
portico fhould be noble and magnificent, the emperors 
Gratian, Valentinian, and Theodofius, who reigned 
together in 379, according to the celebrated infcription 
found here, added to it an arch to refemble the triumphal 
atch, of which in time paft the veftiges on the left of 
the church of St. Celfus and St. Julian were difcovered ; 
and lately in digging the foundation of the fame church 
were found marble and trunks of precious columns, that 
are conjectured to have led in a ftraight line towards 
the above-mentioned piles of the bridge. 


FORM AND SIGNAL OF THE TRIUMPHANTS. 


While the people in the city were preparing and 
adorning themfelves to applaud the pomp of the triumph 
from the triumphal camp, the fpot on which St. Peter’s 
now stands, the triumphant hero was conveyed dreffed 
in purple interlaced with gold of various colours, ac- 
cording to the Babylonian cuftom, with a crown of 
laurel on his head, and another of gold full of gems, 
fixed on a gilt car drawn by four horfes, and fometimes 
by four elephants, lions, or tigers, in pairs. The car 
moved on towards this part with all the retinue, and 
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paffing the bridge and the arch, proceeded towards 
Pompey’s theatre, then paffed the temple of Juno, now 
St. Angelo in Pefcheria, and near the theatre of Mar- 
cellus, is fuppofed to have entered thecity at the Carmental 
gate, and procecded on round the Circus Maximus, and 
the Septizone. After this it turned towards the arches of 
Conftantine and Titus to the Via Sacra, and the arch 
of Septimius Severus, preceded by the legions of armed 
foldiers in their richeft military dreffes, according to 
their rank; among which were various machines with 
images of the battle, reprefenting the conquered ene- 
mies, and the Roman conquerors, the cities plundered, 
the valiant captains, and other machines, with buffoens 
and comedians to ridicule the captives, and divert the 
fpectators. Then followed innumerable trophies gained 
over their enemics; next to thefe the captains or kings 
taken prifoners, with chains faftened to their necks 
and arms; then a great number of cars loaded with 
precious f{poils and arms taken in the war, with wild 
beafts and other animals nobly decorated, brought from 
the conquered provinces. . 

After thefe were the oxen deftined for facrifice, 
adorned with crowns of flowers and bands, with the 
horns gilt: then the priefls, the pontifices, the Bac- 
ehanals, the Epulons, and many others clothed in gold, 
with muficians and fingers. At Jaft the triumphant 
hero difmounted from the car, afeended the Capitoline 
hill, with the magiftrates, military, captains of war, 
centurions, and ambaffadors, and approached the temple 
of Jupiter Capitolinus, with prefents of crowns of 
gold, and fpoils of the enemies; for all which there 
was a general rejoicing throughout the city. 

On: this occafion all the temples were opened, fur- 
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rounded with feftoons of flowers, and covered with pre- 
cious tapeftry, and various other ornaments: alfo in 
the windows and the ftreets were feen the moft precious 
furniture or hangings, perfumes, and the mot delicious 
liquors. During thefe triumphs nothing was heard.in 
the city but acclamations and mufical concerts echoing 
from every part, together with feftivity and mirth. 
In this manner the ancient Romans rewarded thofe who 
were valiantly employed in enlarging the empire, and 
doing houour to their country; by thefe means exciting 
their fellow-citizens to fimilar and even greater enter- 
prifes : for they ereéted in memory of them triumphal 
arches, ftatues, and other famous and noble monuments, 
for the purpofe of eternizing their exploits, name, and 
greatnefs. Romulus was the firft who triumphed in 
Rome, and the emperor Probus the laft. According 
to Gambucci, from firft to laft there were 322 triumphs. 


BRIDGE ST, ANGELO. 

This bridge was built by the emperor Elius Adrianus, 
facing his maufoleum or fepulchre, for the nearer con- 
venience of paffing to it, and for the more perfect ob- 
fervation of all the magnificence that adornedit. From 
its founder it was called Pons Elius; but the rites of the 
gentiles being abolifhed, and the triumphal bridge with 
the portico thrown down in the civil wars, and left in 
a ruinous ftate, this ferved in the place of it, as now, to 
pafs tothe Vatican. Nicholas V. firft repaired it after 
the fatal accident in the jubilee-year 1450, when a great 
number of people returning from St. Peter’s, and crowd- 
ing on this bridge, it gave way, and 170 perfons pe- 
rifhed, part being fuffocated on the bridge, and the reft 
drowned : when it was repaired, two {mall chapels were 
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erccted on the entrance, one with the image of St. Peter, 
the other with that of St. Paul. Clem. VII. in place 
of the chapels fixed the marble ftatues. ‘That of St. 
Peter is fculptured by Lorenzo Fiorentino, and that of 
St. Paul by Paolo Romano. Paul IIT. when Charles V. 
came to Rome, placed on the fides fourteen ftatues of 
creta cotta, or baked clay, reckoned very fine; but 
Clem. TX. adorned it asat prefent,afteradefign of Ber- 
nini, with ten marble ftatues, much larger than life, 
reprefenting as many angels, each holding fome inftru- 
ment of the-paffion of Chrift. That with the column 
is by Raggi; that with the holy handkerchief by Fan- 
eelli ; the one with the nails by Lucenti; that with the 
crofs by Ferrata; the one with the fpear by Guidi; 
that with the fcourge by Morelli; that with the veit, 
and the one vith the crown-of thorns, by Naldini; 
that with the title by Berninis and the laft with the 
{ponge hy Giorghetti. Hence it is called Ponte St. 
Angelo and the maufoleum. 


CASTEL ST. ANGELO. 


This round and wonderful mafs, now fpoiled of every 
Ornament, was built, as mentioned, by the emperor 
Adrian, in emulation of the maufoleum of Auguflus, 
on the other fide of the Tiber, for the purpofe of con- 
taining his afhes and thofe of the Czxtars his fucceflors, 
as that of Auguftus was already full. This was en- 
tirely covered with Parian marble, and furrounded with 
admirable columns, with which Conftantine adorned 
the churches of St. Peter and St. Paul, where they are 
ftill feen with admiration, Around it were large marble 
and metal ftatues, with cars, horfes, and other trophies 
in fuch a quantity, that when the fepulchre in the 

time 
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time of Belifarius and Narfetes was made a fortrefs, 
thefe fine works were broken in pieces, and in defence 
thrown down on thcir enemies. The aihes of Adrian 
were placed in the moft eminent part of this maufoleum 
in a large pine of bronze, at prefent with the peacocks 
of the fame metal in the garden of the Vatican ; after~ 
wards were placed here the afhes of all the Antonines 
his fucceffors: but being changed toa fortrefs or caftle, 
it alfo changed its name in the pontificate of St. Gre- 
gory the Great. In 593, when Rome was afflicted with 
the plague, and the pope, to appeafe the wrath of Ged 
by the repentance of his people, while carrying in pro- 
ceffion the image of the bleffed Virgin on Eafter Sunday, 
and coming near this mole, it is reported an invifible voice 
was heard from this part, that faid, Regina Celi letare 
alleluja, to which the pope, aftonifhed, and full of faith, 
anfwered, Ora pro nobis Deum alleluja. At that time 
the mortality began to ceafe, and in memory of it the 
fame pope erected a church in honour of the celeftial 
prince St. Michael the archangel, not that on this mole, 
but the one near it, as it is believed that Boniface III. 
ereéted this on the mole from a fiinilar vifion on Mount 
Gargano, in the time of the pope St. Gelafius, which for 
its eminent fituation was called inter Nubes. Since this, 
in honour of the fame St. Michacl, his ftatue was placed 
on the fummit, in the aé& of fheathing the fword, in al- 
lufion to the fact. It was called the fortrefs or tower 
of Crefcentius, from having been occupied by one 
Crefcentius Nomentanus in 985, and enlarged with 
buildings; but he being expelled by Otho III. it was 
reduced by Boniface IX. in form of a citadel, and 
Alex. VI. furrounded it with fortifications. Urban VIII. 
furnifhed it with cannon and mortars from the metal 
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of the Pantheon, and placed a garrifon in it with a 
vicecaftellan, and then named it Caftel St. Angelo. 
Among the many ornaments worthy of obfervation in 
it, are the gallery with ftucco work, executed by Ra- 
phael da Montelupo, and the paintings by Sermoneta ; 
a hall painted by Pierin del Vaga, with a pavement of 
beautiful mixed marble; fome rooms painted by the 
-fame Pierin, Julio Romano, and others, and fome an- 
cient bufts. Here is a copious armory, a fecret archive, 
in which are kept fome original bulls of the popes, the 
decrees of the councils, with fome much-efteemed ma- 
nufcripts, and the popes’ crowns and mitres, with dia- 
monds of great value. Bened. XIV. had the clock 
fixed on the front, removed the marble ftatue of the 


archangel toa niche in the ftaircafe, and replaced it by 
one caft in metal. 


CORRIDQRE OF THE VATICAN PALACE, AND CHURCH 
OF ST. ANGELO. 

Near this caftle isa fmall piazza with four ftreets. 
In that on the right, called in Borgo, is this church, at 
firft ere€ted farther back than the prefent, as mentioned 
by St. Gregory, in memory of the above apparition, 
and demolifhed to make room for the covered way, 
erected by Alex. VI. a Spaniard, for a private paffage 
from the Vatican to the caftle, repaired by Urban VIII. 
and covered with tiles, and for greater fecurity de- 


tached by him from the houfes. In the, ftreet on the 
teft is the large 


HOSPITAL OF ST. SPIRITO IN SAXIA- 


This hofpital preferves the ancient name of the one 
that ftood here, with a church dedicated to the bleffed 
: Virgin, 
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Virgin, built, in 717, by Ina, king of the weftern 
Saxons, for the pilgrims of his nation, and called the 
Saxon {chool. This example was followed by Offa 
king of England, who alfo came to Rome; but from 
a fire in 817 and another in 847, all this part remained 
defolate. Leo IV. after having furrounded the Vatican 
with walls, repaired it in conjun@ion with the king of 
the fame nation, and erected the church with a habitation 
much larger than the firft. This fame part having been 
deftroyed by the Henrys IV. and V. and forty-feven 
years after by Frederic Barbaroffa, Innocent III. in 
1198 hearing of the mifery of the poor, and the fuffer- 
ings of the infants, fome of whom were abandoned by 
their parents, and others thrown into the Tiber, or- 
dered an hofpital to be built here for the fick, and a 
foundling hofpital for the children; and defirous that 
this might be believed to be the effect of divine infpira- 
tion, called it St. Spiritus, and ordered the attendants 
to wear celeftial colours. He alfo gave the cure of it 
to {ome priefts called canon regujars, who at that time 
affembled in France to minifter to the infirm, and 
whofe founder was. Julius Mompelieri, by the pope 
created Commendator of this new order of St. Spiritus. 
Others formed a confraternity of pious people of both 
fexes, the men to ferve the men, and the women the 
women, granting them many indulgences. Hence the 
names are here infcribed of emperors, kings, queens, 
and all forts of great perfonages. On this account the 
fame pape ereéted near the hofpital a church, and dedi- 
cated it to the Holy Ghoft, In 1538 it was rebuilt 
after a defign of Sangallo; the front is hy Mafcherino, 
and adorned by various popes and cardinals with paint- 
ings, marble, and gilt flucco. The architecture of . 
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the high altar is by Palladic, and the two angels of gilt 
wood by Tedefco; the paintings in the tribune are by 
Zucca, who has pourtrayed feveral of his friends. 
St. John, in the firft chapel on the gofpel fide, is painted 
by Venufti, the Dead Chrift next, with the other paint- 
ings, are by Agrefti; the piure in the fourth is by 
Pompeo dell? Aquila; the Evangelifis are by Lillos 
and the Coronation of the bleffed Virgin, with the 
other paintings in the laft, by Nebbia. The two pic- 
tures on each fide the door are by Salviati and his 
fcholar Roviale. The picture above is by Zucca, who 
painted the Defcent of the Holy Ghoft, with the reft 
in the chapel on the other fide: the Affumption, and 
the other paintings in the next, are by Agrefti; the 
Nativity is by Montano; and the Circumcifion by No- 
gari; St. Philippo Neri, in the following, is by a fcho- 
lar of Pietro da Cortona; the fides by Agrefti ; and the 
Transfiguration, in the laf, by Valerian. The paint- 

ings in the facrifty are by Abatini and Sicciolante. 
Greg. XIII. ere&ed here the palace, after a defign of 
Mafcherino, for the commendator, who is generally a 
prelate, in which, befides an apartment for an apothe- 
cary, is a feleGed library, augmented by Monfig. 
Lancifi, and many princes, and among the reft by 
Lewis XIV. of France. Alex. VII. rebuilt the wing 
of the hofpital after a defign of Bernini, and about the 
year 17.50 was built the other wing, after the famedefign, 
by Fuga. At prefent there are accommodations in it for 
above a thoufand fick, befides fervants and affiftants ; 
and alfo for pious and religious perfons. Adjoining to 
the anatomical hall is a copious anatomical colleétion, 
and fearce furgical inftruments. The ifolated altar in 
the old hofpital is a defign of Palladio; the piture of 
Job 


ANCIENT AND MODERN ROME. | 20% 


Job is by Maratta, who painted the Annunciation, 
which is now in the new oratory de’ Fratelli, erected 
after a defign of Paffalacqua, oppofite the new ward. 
The other paintings are by Maffarotti. The frefcos in 
the new hofpital are by Guglielmi, and the altar-piece 
by Brandi, Near it is the habitation for the children, 
with nurfes for the infant foundlings, and in which 
they are fupported and taken care of. The girls are 
educated by fome Auguftin nuns, whofe monaftety is 
here, till they marry or take the veil, and adjoining is 
a fmall church, dedicated to St. Tecla. The boys are 
taught to read and write, and are inftru@ed in the moft 
neccflary employments till they can gain their own 
livelihood. 

Returning to the fmall piazza, near the. fountain, 
was a fepulchre, fuppofed to be that of Scipio Afti- 
canus, in form of a pyramid, larger and more magnifi+ 
cent than that of Caius Ceftus near the gate of St. Paul: 
The popes ftripped it of the marble for the pavement 
of St. Peter's church, and Alex. VI. demolifhed it to 
widen the ftreet called Alexandrina, on the right of 
which is the 


CHURCH OF ST. MARY DELLA TRASPONTINA. 


This church preferves the name of the ancient one, 
which the Carmelite friars occupied near here, and which 
for its fmallnefs, or from being tear the bridge of St. 
Angelo, was called Trafpontina, and was demolifhed 
to make room for the fortifications and ditch around 
the caftle. For this purpofe Pius IV. in 1566 ordered 
the new church to be built larger and magnificent, 
which with the affiftance of pious perfons was finifhed 
in 1587 after the defigns of Paparelli and Mafcherino. 

When 
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When the monks came in proceflion from the old church, 
carrying the facrament, an image of the bleffed Virgin 
they brought from the Holy Land, when they came 
firft to Rome, the column which St. Peter and St. Paul 
were tied to and fcourged at, and a crucifix with fome 
faints’ bodies and relics, Sixtus V. conferred on it the 
title of cardinal, and others adorned the chapels with 
marble and paintings. St. Barbara, in the firft chapel 
on the right, is by Cav.d’Arpino, and the other paint~ 
ings are by Roffetti ; St, Canute, in the fecond, is by 
Monf, Daniele; and the other paintings by Fraucefe > 
the Conception, in the third, is by Conca; and the 
paintings in the fourth by Gagliardi; the St. Albert in . 
the fifth, and the other paintings, are by Pomarancio; 
the picture of St. Mary Magdalen de’ Pazzi, on the 
altar in the crofs aifle, and the frefcas in the angles of 
the cupola, are by D, Perugino. The high altar, where 
the image.of the blefled Virgin is kept, is magnificently 
adorned with eight columns, fculpture, and gilt metal, 
after a defign of Carla Fontana; the four ftatues of 
faints and two angels in marble, are by Reti; aud the 
pictures in the choir by Papi. 

St. Andrew Corfini, in the other chapel in the crofs 
aifle, is by Melchiorri, and the paintings around by 
Puccini; St. Angelo the Carmelite, in the next, and 
the.other paintings, are by Ricci; and the St. Terefa, 
in the following, .is hy Calandrucci. The picture ay 
the chapel where the column is kept, at which St. Peter 
and St. Paul were fcourged in the Roman forum, after 
taken from prifon to be led-to martyrdom, and the other 
paintings, are by Ricci; St. Elia and St. Antony, in 
the. laft but one, are by Gherardi, In the laff are the 
bodies of the martyrs Bafilides, Tripadius, and Mag- 

dalus, 
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dalus, and in the facrifty are many pictures, and among 

other relics is faid to be the head of St. Bafil the Great. 

In the oratory contiguous is a picture over the altar by 

Garzi.. . = 
PALACE GIRAUD. 

This ancient palace was built after a defign of Bra- 
mante, and for a long time was in the poffleffion of the 
kings of England, as a refidence for their ambaffadors» 
but being given by Henry VIII. to Card. Campeggio, 
it paffed from him to the Collonefi. It was afterwards 
purchafed by Innocent XII. who founded here the eccle- 
fiaftical college. Vhefe being removed near the Ponte 
Sixtus, this palace paffed to the Marg. Giraud, who 
made various alterations. In the oppofite fquare is a 
fountain erected by Paul V. from a defign by Maderno. 
On one fide is the palace Madruzzi, ufed as a college 


for the penitentiaries of St. Peter’s, and on another 
fide the 


CHURCH OF ST. JAMES SCOSSCIACAVALLI. 


This fmall church, it appears, took its name in the 
time of St. Helen, mother of Conftantine, when that 
emprefs had conveyed from Paleftine to Rome two re- 
markable ftones, on one of which Abraham laid his fon 
Ifaac to facrifice him to God, the other on which 
Chrift was placed by the bleffed Virgin when prefented 
in the temple, and which fhe intended to place in St. 
Peter’s; but the horfes arriving on this fpot, would 
not proceed any farther, though feverely whipped and 
forced by the drivers; from which circumftance a 
church was erected here, and the ftones placed in it, 
and from this it took its name. The picture on the 
right was defigned by Novara, and painted by his fcho- 
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lar ; the others are by the fame and Ambrogini. The 
altar-piece in the oratory is painted by Guidotti, and 
the Trinity, with the four Doétors of the Church, by 
Strada. Oppofite is the 


PALACE SPINQLA, AND OSPIZIO PER GLI ERETICI. 


This large and magnificent palace was erected after 
a defign of Bramante Lazzari, or, according to fome, by 
Peruzzi. Facing the ftreet is the admirable gateway 
and balcony, with Doric columns. In this palace 
Charlotta queen of Cyprus died in the time of Inno- 
cent VIII. and the celebrated Raphael da Urbino, in 
the time of Leo X. It was afterwards purchafed by 
Card: Gaftaldi, who affigned the part of it facing the 
f{quare for the reception of heretics of both fexes, who 
embraced their religion. On the left, near the foldiers’ 
quarters, is the 


CHURCH OF ST. LAWRENCE IN BORGO. 


This church was anciently called in Pifcibus, and 
now in Borgo Vecchio, from this part being the moft 
ancient in the city Leonina. In the year 1200 this 
church was dependant on St. Peter’s. In 1650 it was 
rebuilt by the noble family Cefi, whofe magnificent pa- 
Jace ftands near it, ere€ted in 1411 by Card. Ermillinus, 
an Englifhman, and adorned with ftatues and ancient 
marble. At that time the church was granted to the 
regular clergy of the Scuole Pie, who have their novices 
here. It ftill retains its ancient form of three aifles, 
ornamented with fine columns, marble, and paintings. 
The picture on the high altar, reprefenting the mar- 
riage of the bleffed Virgin, is by Berrettoni. The fides 
and the paintings ground the church are by Ricciolint. 
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‘The St. Ann, in the firft chapel on the right, and St. 
John the Baptift, and St. Sebaftian, are by Nelli; the 
picture near it, and that oppofite, are by Calandrucci ; 
St. Lawrence, on the left of the high altar, is by Brandi; 
the paintings in the chapel of St. Nicholas are by the 
above Ricciolini ; thofe of the Crucifixion by Troppa, 
and the faints in the chapel of the bleffed Virgin by 
Corrieri. Near the fide door is the 


CHURCH OF ST. MICHAEL THE ARCHANGEL, AND OF 
ST. MAGNUS. 


This cliurch is called in Saxia, forthe fame reafon as 
that of the hofpital of St. Spiritus near it. It was 
erected in honour of St. Michael about the year $13, 
by Charles the Great, on the top of the hill called by 
the ancients Palatiolum, as fome think from the palace 
of Nero, in which he prepared himfelf for the mad 
games of the circus, and from this height enjoyed the 
tortures of the new-made Chriftians (as will be men- 
tioned) invented by his cruelty. The afcent to this 
church is by fome fteps, and in it is preferved the body 
of St. Magnus, bifhop and martyr, on which account 
it alfo takes the name of this faint. Bened. XIV. re- 
paired and adorned it with various paintings. The firft 
altar-piece on the right is by Parofel; that on the high 
altar is by Ricciolini, and the third by Stern, Near it 
is the houfe of the Armenian monks of Mount Libanus; 
but before we go farther on is the 


PIAZZA DI ST. PIETRO IN VATICANO. 


In the ancient camp or valley, where the gentiles 
reforted to take the vaticini, and prepared the triumphs, 
is this furprifing piazza of the Vatican bafilica, in 

from 
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form of an amphitheatre, which for its vaftnefs, ex- 
tent, and magnificence, as alfo for the diftribution and 
elegance of the porticos, columns, ftatues, fountains, 
and the wonderful Egyptian obelifk ereéted in the 
centre of the fame, aftonifhes every beholder, as it ap~ 
pears to furpafs the efforts of human art. In order to 
defcribe the whole, we fhall begin with the 


EGYPTIAN OBELISK. 


Noccreus, fon of Sefofiris king of Egypt; after having 
acquired his fight, dedicated this obelifk in Heliopolis to 
the fun, and, according to Pliny, Caligula had it conveyed 
from that city to Rome in the third year of his reign, 
and fet up in the Vatican circus, which was afterwards 
called Nero’s, from his gardens that were near it. The 
fhip or rait that brought the obelifk to Rome was fo 
large, that the emperor Claudius caufed it to be funk at 
the mouth. of the Tiber for the foundation of the for- 
trefs of Porto. Conftantine had this circus demolifhed ; 
but the obelifk remained flanding, buried to the bafe 
near the old facrifty of St. Peter’s, till the pontificate of 
Sixtus V. who to abolifh the remembrance of the gen- 
tiles, employed the architect Domenico Fontana, who 
on the roth of September 1586, with the labour of 800 
men and 100 horfes, ere&ted it on this fpot. With the 
fame veflel came two large pieces of granite, that ferve 
for the pedeftal, fupported by a bafe of white marble. 
On the angles are four lions of metal, that appear to 
fuftain the obelifk, caft from a model of Brefciano.’ 
The fame pope dedicated it in honour of God, and in- 
ftead of the large metal ball that was originally on the 
top, placed three mounts and a ftar, his arms, and 
above.that a metal crofs, which. being injured through 

time, 
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time, in 1740 it was taken down and repaired, and on 
that occafion a particle of the wood of the holy crofs 
was inferted into it. Hence various indulgences were. 
granted to thofe who faluted it as they paffed with a 
Pater Nofter and an Ave, 

This wonderful ftone is of red granite, plain, and 
the only one remaining entire, from the ruins of the 
barbarians and the injuries of time: itis 123 palms and 
a half in height, and from the bafe, including the pe- 
deftal and crofs, 180; the crofs being ten palms. Ni- 
cholas V. was the firft who intended to ecreé& it, to be 
fuftained in the air by four coloffal ftatues, reprefenting 
the Evangelifts ; but his death prevented it from being 
carried into execution. Paul V. erected the fountain 
on the right, and Clem. X. that on the left, which are 
admirable, not only for the copious water which they 
continually throw up, but alfo for the bafins of the 
fineft Egyptian granite, each being one entire mafs. 
Alex. VII. after a defign of Bernini, erected. the fur- 
prifing porticos in form of an amphitheatre, of the Doric 
order, with 320 large ftone columns, ‘diftributed into 
tetrads, and forming a ftreet in the middle for the pro- 
ceffions, and the fides for the fpe@ators. They are 
covered and furrounded with cornices, on which for 
greater ornament were erected the ftone baluftrade,. 
and £30 ftatues, reprefenting faints of each fex, whofe 
relics are preferved in the church, together with the 
ftatucs of the various founders of the religious orders, 
that give grace and majefty to the grand 


BASILICA VATICANA. 


This bafilica is called Vaticana, from the Vatican 
hill, from which the valley alfo is named. Accord- 


ing 
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ing to fome, it is derived from the Vaticini performed 
here by the gentiles, or from the god Vagitanus, fo 
called becaufe children as foon as they are born utter 
the firft fyllable of this word, and whofe temple was 
on the hill. From the infalubrity of the air it was 
at firft abandoned, and from malefa@tors being punifhed 
there, was confidered as infamous; but in time gain- 
ing great reputation, temples, circus’s, gardens, and 
fepulchres of illuftrious men were erected here ; and in 
this place were prepared the trinmphs——hence it was 
named the triumphal valley. Where the bafilica ftands 
was the circus of Caius, and afterwards of Nero, as 
the obelifk evidently proved, which, with other ortia- 
ments, were in the middle of the circus, in which va- 
tious games were celebrated, called circenci. Here 
Nero committed that horrible flaughter of the Chrif- 
tians, as mentioned by Tacitus, Suetonius, and other 
writers. They fuffered under the tyrant a variety of 
torments. Some were covered with fkins of wild 
beafts, and thrown to dogs to be devoured; others were 
crucified : fome were burnt; and others, covered with 
pitch and bitumen, were bound in a mantle, and burnt 
in the night to illuminate the fpectacles in the circus, 
while the tyrant, for his greater diverfion, dreffed in 
gold’ like a coachman, drove his chariot among ‘the 
crowd. The remains of thefe' martyrs being collected 
by the furviving Chriftians, were privately buried 
near the hill contiguous to this place, where the Va- 
tican cemetery was erected. They were called the 
firft of the Roman church, having been converted to 
the faith by the Apoftles, particularly by St. Peter be- 
fore he was driven from Rome by Claudius with the 
réft of the Jews: but hearing of the cruel perfecutions 
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of Nero, he returned to fuccour the church then in- 
creafing; but he alfo in about a year after fuffered 
martyrdom, and was interred in this burying-ground, 
which as a facred {pot was venerated and vifited by a 
concourfe of pilgrims from all nations. 

Conftantine the Great having embraced Chriftianity, 
in honour of the memory of fo many martyrs of Chrift 
whofe blood was fpilt here, and to decorate the fepul- 
chre of St. Peter, demolifhed the circus, aud at the re- 
queft of St. Silvelter ere€ted the bafilica, beginning 
himfelf to dig the foundation, and carried away twelve 
troughs of earth on his fhoulders in honour of the 
twelve Apoftles. Defiring to fee it foon completed; he 
made fome walls of the circus ferve for this purpofe, 
and a quantity of marble from various ancient build- 
ings, and adorned it with an hundred columns. Being 
magnificently finifhed, it was confecrated by St. Silvefter 
on the 18th of Noveinber 324, and by the above em- 
peror was ornamented with rich furniture and much trea- 
fure, and provided with a great revenue, It was much 
enriched afterwards by other emperors, kings, and par- 
ticularly by the popes, and had it not been frequently 
ftripped in the many defolations the city has fuffered, 
it would have been the richeft treafury in the world. 
St. Hilary, in 460, gave to it two gold vafes fet with 
jewels, fifteen pounds weight each; ten chalices, and 
twenty-four lamps of filver. St. Simplicius gave 
twelve more, and a vafe of gold fixteen pounds: Sim- 
macus twenty more, and twenty-two arches of filver, 
twenty pounds each. Hormifdas had a filver beam made, 
of 1400 pounds weight, to fuftain the lamps that burned 
night and day before the tomb of the Apoftles. PelagiusII. 
adorned the tomb with filver, and St. Gregory added a 
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canopy with filver columns 180 ‘pounds each. Hono- 
rius 1, had the filver doors made, of 975 pounds weight, 
and covered the roof with fheets of gilt metal taken 
from the temple of Jupiter Capitolinus. Adrian I. 
had a lamp made in form of a crofs with 1360 branches, 
that were lighted four times a year, and adorned the con- 
feffional or tomb with 1328 pounds of gold. Leo built a 
tower, which was then unequalled ; but after this bafi- 
lica was ftripped of its treafure in 864 by the Saracens, — 
Leo IV. had new doors made, with fome baffo-relievos 
of filver. Nicholas III. adorned it with mofaic work; 
and Giotto executed many paintings for it. The monks 
of four monafteries officiated in this facred temple by 
turns, day and night. Thefe were fucceeded by a 
chapter of canons, for whom Nicholas III. erected a 
magnificent habitation, called the Canonica, fince de- 
molifhed to make room for the building of the new 
bafilica. In the courfe of time, having fuffered vae 
rious difafters, and been often plundered, it was falling. 
to ruin 1200 years after it was built, when in 1506 
Julius IT. began the new temple, enclofing all the old 
one. The firft archite&t was Bramante Lazzari, who 
dying in 1514 was fucceeded by Raphael da Urbino, 
with others: he dying in 1520, the building was carried 
on by Baldaffare Peruzzi. After this, through the ca- 
lamity caufed by the invafion of Bourbon under 
Clem. VIT. it was left till 1546. Under Paul IEI. it 
was carried on by Sangallo; but after giving direction 
to Michael Angelo Buonarotti, -he reduced it in form 
of a Greck crofs, and executed the defign for the cu- 
pola. In 1564 fucceeded Giacomo Barozio da Vi- 
gnola, till 1573, when Giacomo della Porta, with Do- 
menico Fontana, under Sixtus V. raifed up the won- 
erful cupola from the model of Buonarotti, a little 
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Jarger than that of the Pantheon, and to complete the 
{mall cupola added a ball of metal that fupports the 
crofs, the concavity of which ball contains commo- 
dioufly thirty-two perfons fitting, and is daily vifited 
by ftrangers. , 
Paul V. in 1606, taking in all the old church, from 
a Greek crofs reduced the new bafilica to a Latin one, 
and creed the portico with the grand front, after a 
* defign of Carlo Maderno. The church is 840 palms 
in length, and in the middle aifle 110 in breadth, with- 
out the fmall aifles and chapels. In the crofs aifle it is 
641 in length, and 225 in height to the cupola, and 
to the crofs on the cupola 637. This church fur- 
paffes all the moft celebrated buildings, modern and 
ancient, not only for its prodigious bulk, but much more 
for its excellent conftruction, as well in the outfide as 
the infide ; and alfo for the admirable works in marble, 
mofaic, metal, and ftucco gilt, that adorn it. The 
ftatues of St. Peter and St. Paul, at the beginning of 
the grand afcent to the church, were in the old temple, 
fculptured under Pius II. by Mino da Fiefole. The 
baffo-relievo reprefenting Chrift giving the keys to St. 
Peter, on the front under the benediction gallery, is by 
Malvicino. ‘The portico is ornamented with ftatues of 
the firft popes who fuffered martyrdom, feftoons, an- 
gels, and gilt ftucco, by Algardi. The furprifing large 
marble columns are from the old temple; on the right 
is the marble equeftrian ftatue of Conftantine the Great, 
founder ‘of this bafilica, in the attitude of obferving 
acrofsin the heavens, with the motto im hoc figno vinces 5 
and is the celebrated work of Cay. Bernini. In the 
four niches in the veftibule of the portico are fo many 
ftatues. That reprefenting Hope is by Lironi; Faith, 
P32 by 
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by Roffi; Charity, by Ludovifi; and the Church, by 
Frafcari. On the other end, at the left, is the equeftrian 
ftatue of Charles the Great, as defender of the church, 
by Agoftino Cornacchino. In the veftibule, on this 
fide, are four more ftatues: Prudence is by Lironi 5 
Fortitude, by Ottone ; Juftice, by Roffi ; and Temper- 
ance, by Rafaelli. Over the middle door is a large 
baffo-relievo, reprefenting Chrift committing his Flock 
to St. Peter, {culptured in marble by Bernini; and op- 
pofite is the celebrated Navicelli, or {mall fhip, painted 
by Giotto about the year 1300: formerly this was placed 
in the yard of the fquare portico as a fymbol of the 
Catholic church, agitated, but not overwhelmed, from 
the tempeft of many perfecutions. 

The entrance to the bafilica is by five doors: that in 
the middle is of metal, executed in Conftantinople by 
Filareto, by order of Eugenius 1V. on which is repre- 
fented the martyrdom of St. Peter and St. Paul, with 
fome deeds of the fame pope. The fifth door is opened 
only in the jubilee year, and is called Porta Santa, from 
being opened with facred rites, and fhut by the pope 
every twenty-five years, beginning on the vigil of 
Chriftmas. The firft inftitutor of this univerfal ju- 
bilee was Boniface VIII. in 1300, who eftablifhed it 
once in every 100 years: Clem, VI. reduced it to fifty : 
Urban VI. limited it to thirty-four: Boniface IX. al- 
tered it again to fifty: and Paul II, fettled it every - 
twenty-five years, as at prefent. The firft bull of the 
jubilee was compofed by the above Boniface VIII. and 
is infcribed in marble under the portico near the middle 
door. The infcription near the holy door contains 
verfes made by Charles the Great in 795, in praife of 
Adrian I. and the other the donation made by Greg. IT. 

To 
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to this bafilica of many olive-grounds, and other lands 
for fupplying the lamps at the fepulchre of the apoflles. 
On the firft entrance into this vaft temple, the imagi- 
nation is raifed with the expectation of feeing exquifite 
beauty or elegance; but the admiration which it excites 
does not equal its fame, till the fpe€tator begins to ob- 
ferve its parts, the magnificence and order of which 
not only aftonifhes every beholder, but confufes the 
mind in fuch a manner, that it is neceflary frequently 
to return, as there is always found fomething new to 
obferve and admire. On drawing near to one of the 
bafins of holy water on the firft pilafter, the marble 
cherubims that fupport it appear at firft regular and 
natural, but afterwards they are found to be gigan- 
tic, and almoft out of proportion, fculptured by Li- 
roni, Moderati, Roffi, and Cornacchini. The doves 
of marble with olive-branches, that feem as if they 
could be touched by the hand, on approaching near are 
found to be very high, and appear to be flying ftill 
higher: the fame effect is produced in all the other 
works. Hence the farther we advance the greater is. 
our idea of the tranfcendant majefty and correct pro- 
portion of this facred temple, which is admirable if 
obferved when all is quiet, and when we can enjoy 
every part that adorns it without confufion or molefta- 
tion. We fhall therefore begin with the middle aifle, 
after confidering the magnificent marble pavement, and 
the gtand ceiling, all ornamented with gilt ftucco, 
worked in grotefque with fruits, by Provenzale, by 
order of Paul V. whofe arms are in mofaic work in the. 
centre; and every part isembellifhed with beautiful co- 
Iumns, marble, and excellent baffo-relievos, among: 
which are fifty-fix large medallions, with the portraits 
P 3 of 
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of as many popes who were faints, fculptured by Nic- 
cold Sale, a Frenchman, from a defign of Bernini ; 
the coloffal {ftatues in the niches, of fome faints, founders 
of the religious orders, will be hereafter mentianed. 
We fhall firft obferve the two remarkable flones fixed 
on the pilafters: on that to the left, the bodies of St. 
Peter and St. Paul are faid to have been divided by St, 
Silvefter, and on that to the right many martyrs were 
tormented and pyt to death. The two round black 
ftones are thofe which the gentiles tied to the feet of 
the martyrs when they were on the eculeo, an in- 
ftrument of torture in form of a horfe. The bronze 
ftatue of St. Peter, fitting in the aé& of giving bene- 
diction, was executed by order of Leo I, from the fa- 
mous ftatue of Jupiter Capitolinus, for the liberation 
of Rome from the perfecutions of Attila king of the 
Huns, and for which they kifs its foot. This is the fta- 
tue that Leo the Ifqurian, an enemy to the facred images, 
fent to deftroy in the time of Greg. I].; but the pope 
threatened, that if he dared to commit fuch an heinous 
offence, it would be attended with a great effufion of 
blood, and mentioned that which happened to a certain 
youth, fent by the fame Lea to take away and break 
the image of Chrift, who, defpifing the prayers and 
cries of the women, not to commit fuch a facrilege, 
was by them’thrown down and beaten to death with’ 
fticks. This relation fo exafperated the emperor, that 
he fent fome of his attendants to Rome to kill the pope ; 
but the Romans flew thefe meflengers, though principal 
perfons in the ftate, and dear to the emperor. 
In the centre of the crofs aifle, under the grand cu- 

, pola, is the altar called the Confeffion of the Apoftles; 
and under it is the ancient altar turned towards the 
eaft, 
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eaft, as was cuftomary in thofe early times, under- 
neath which is faid to be half the body of St. Peter 
and halt of that of St. Paul, with thofe of the firft 
faints that were popess hence from the Latin word 
it is called the confeffion inftead of martyrdom, as the 
Greeks call the fepulchres of the martyrs. Here was 
the Vatican cemetery, where Anacletes, when prieft, 
buried the body of St. Peter, and a fmall temple was 
built over it, which was demolifhed by the emperor 
Heliogabalus to enlarge the paflage for the triumphal 
cars. St. Jerome againft Vigilantius teftifies, that the 
bifhop of Rome offers the facrifice to God over the ve= . 
nerable hones of St. Peter and St. Paul, and that their 
fepulchre is judged to be the altar of Chrift. St. Au- 
guftine, in his forty-fecond epiftle to Madaurenfius, 
fays, that the greateft of the Roman emperors laid 
afide the crown, and prayed humbly at the fepulchre 
of the fifherman St. Peter; and St. Theodoret bifhop 
of Ciro, in an epiftle to pope Leo, fays, that the fe- 
pulchre of the Apoftles illuminates the whole world : 
hence this altar has always been preferved with particular 
care, and never changed. Around it were a great num- 
ber of lamps with cotton of afbeftos, continually burn- 
ing balfam. Califtus 11. repaired and adorned it with ~ 
precious marble, and in 1119 confecrated it in prefence 
of the fathers of the general council, affembled by him, 
and confifting of about a thoufand bifhops; and though 
the temple has been rebuilt, it fuffered no change till 
the time of Clem. VIII. who without removing any 
part erected over it the prefent altar. Paul V. after 
having enlarged the temple as before mentioned, not 
only adorned the confefional or fepulchre with precious 
marble, jafper, four alabafter columns, the ftatues of 
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the two apoftles of bronze gilt, and other ornaments 
of the fame; but ereéted the two noble defcents for the 
convenience of the people to. spray nearer the fanétuary, 
around which are 122 filver lamps continually burning. 
On this venerable altar no one celebrates divine fervice 
but the pope, or fome cardinal by brief of the fame, 
and this for once only. Urban VIII. after a defign of 
Bernini, at the expenfe of 100,000 crowns for the 
workmanfhip only, erected the furprifing canopy of. 
bronze on four winding columns of the fame metal,” 
ornamented with very fine putti or cherubims, modelled 
by Fiamingo, part gilt ; with other famous works caft 
by Roffi. Its height, including the crofs on the top of 
it, is 124 palms, and 186,392 pounds of metal were 
ufed in forming it ; fome of the beams of the portico 
of the Pantheon, and for the gilding 46,000 crowns of 
gold, were confumed. 
"The grand cupola, as fome affert, equals the ancient 
Pantheon ; but according to others it exceeds it by 
thirty-feven palms in breadth, and thirty in height, 
being 200 palms in magnitude. The ball is twelve 
palms in diameter, in which fixteen perfons may con- 
veniently ftand, and the crofs twenty-five feet high, 
caft in bronze, The infide of the cupola is all orna- 
mented with mofaic work, from the cartoons of Cay. 
@Arpino. The cherubims and flowers are by Ron- 
calli and Proyenzale ; of the four Evangelifts, the St. 
John and St. Luke are by Vecchi; and the other two 
by Nebbia. In the pilafters of the fame, Bernini opened 
four galleries for expofing the facred relics which are 
kept within the tabernacles. In that over the ftatue of 
St. Veronica is faid to be part of the crofs of Chrift ; 
the {pear that opened his fide, given by Bajazet II. the 
Grand 
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Grand Signor of the Turks, to Innocent VIII. ; and the 
face of Chrift impreffed on the veil of St. Veronica, 
and by her brought to Rome, to which no one was 
permitted to afcend except the canons, without permif- 
fion of the pope. Over the ftatue of St. Helen are 
many other relics expofed to the people at various 
times of the year. The eight columns in thefe galle- 
ries are remarkable, and are faid to have been in the 
temple of Solomon. The four marble ftatues in the 
niches are each twenty-two palms in height. That of 
St. Veronica is by Mochi; St. Helen, by Bolgi; St. 
Andrew, by Quefnoy Fiamingo; and St. Longinus, 
by Bernini, who executed the angels and the ornaments 
in the galleries. Under the pedeftal of each ftatue is 
an altar-piece of mofaic, taken from the paintings of 
Andrea Sacchi, and by thefe is the defcent to the 
Grotte Vaticane, or old church, of which are ftill 
preferved the moft celebrated remains. The fepulchre 
of the Apoftles was ercéted by pope Anaclete, and is 
called by the ecclefiaftical writers the Trophies of the 
Apoftles. Women are not permitted to enter this 
church except on Whitmonday, when the men are for- 
hidden. It is neceflary for one of the clergy to go be- 
fore witha torch, to obferve the many ancient remains 
that merit notice, and deferve to be well confidered. 
The pavement of this -was repaired by order of 
Clem. VIII. without remoying the old, becaufe of the 
number of faints buried here. Among the ornaments 
of the high altar is a. ftatue of St. James; a Poliandra 
col Pro Crifto, containing many bones found in various 
piles of marble ; and a chapel, with an image of God the 
Father, feulptured in marble. On leaving this chapel 
js obferved the old tribune of mofaic, repaired by 
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Giotto ; the verfes here were fculptured on the frieze 
of the cornice of the tribune, and the large crofs was on 
the top of the ancient front. In the chapel dedicated to 
the bleffed Virgin are the ftatues of St. Matthew and 
St. John ; two fepulchral urns; various baffo-relievos ; 
part of a bull of Greg. III. infcribed in marble; part 
ef a council held by the fame pope in this church be- 
fore the tomb of the Apoftles againft the oppofers of the 
facred images called Iconoclalti; and the altar, with 
the picture of the blefed Virgin, painted by Simon 
Memmius: it is faid that this image was once ftruck 
im the face, and that blood fell on the three ftones 
kept on the fide of the altar. Here are alfo a ftatue of 
Bened. XII. who fpent 80,000 gold florins on various 
pieces of timber 133 palms in length, brought from Ca- 
Jabria and other parts, for ufe of thebafilica; the ftatue 
of St. Peter, reprefented as-giving the benediQion, re-~ 
moved from the old portico; various ornaments in mofaic 
and marble, that adorned the fepulchre of Urban VI. 
Likewife three works in mofaic, reprefenting Chrift, 
St. Peter, and St. Paul, that were on the fepulchre of 
Otho II.; fome marble friezes with baffo-relievos; the 
ftatues of the Saints James, major and minor, that were 
onthe monument of Nicholas V.; a ftatue of Chrift 
encircled with angels, which ferved as an ornament to 
the tomb of Card. Eruli. Over it is painted the form 
of the tabernacle, ereéted by Innocent VIII. for pre- 
ferving the facred fpear; next is painted the canopy 
erected by John VII. for the holy veil; and laftly, the 
fhape of the fpear, and under it an infcription which 
was on the altar of the above tabernacle. In a fmall 
niche are contained a ftatue of the blefled Virgin, with 
her fon; the effigy of Boniface VIII. canon of this 
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church; a marble inf{cription with fome verfes in ho- 
nour of Boniface IV.; another piece of marble very 
ancient, reprefenting the memory of the holy veil, 
the place where for a long time the bodies of the faints 
Leo I. II.II]. and IV. were depofited, whofe portraits are 
painted around ; an altar, with an image called S. Mary 
delle Partorenti; a baffo-relievo, reprefenting Nero or- 
dering the executions of St. Peter and St. Paul; an angel 
in mofaic by Giotto; a half relievo of St. Auguftin; a 
large piece of marble, on which are infcribed fome verfes 
compofed by St. Damas the pope; the ftatues of St. John 
and St. Bartholomew, a part of the monument of Ca- 
liftus IIT. ; a fragment of a letter written in favour of 
the church, by the emperors Gratian, Valentinian, and 
Theodofius, cut in marble; the ftatues of the four 
Evangelifts, and four Doétors of the Church; two 
Angels that were on the monument of Nicholas V. ; 
fome baffo-relievos of the bleffed Virgin and Child ; 
two Angels, two Apoftles, and two Doétors of the 
Church ; four ftatues of Angels and Doctors ; the efigy 
of St. Andrew ; a Crofs and two Angels, from the fe- 
pulchre of Pius II. 

Continue to examine the old grotto, fo called to dif- 
tinguifh it from the new. This is divided into three 
aifles, and the ancient pavement ftill remains. In this 
are an altar with the image of Chrift; the fepulchre of 
Card. Nardini; the monument of Carlotta queen of 
Cyprus, Jerufalem, and Armenia, who died in Rome 
in the time of Innocent VIII.; the Pafchal Lamb with 
a marble crofs; a marble fragment of the donation 
given to the apoftolical fee by the Countefs Matilda ; 
another, fimilar to it, of a donation to the bafilica, by 


Card. Barbo, afterwards Paul [].; another fragment, 
whereos 
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whereon is fculptured the Apparition of St. Peter; a 
fepuichral ftone of Count di Montfort, conftable of 
France, who fought againft the Albigenfian heretics ; 
another of a perfonage named Catellus; two tables of 
ftone, with the names of many faints, whofe relics 
are preferved in this fanctuary; fome marble inf{crip- 
tions, which fignify that the earth placed here was dug 
up in repairing the facred fepulchre ; a fepulehral ftone 
with the effigy of Alex. VI.; the ftatues of St. Peter 
and St. Paul that were in the portico; and a fepulchral 
infcription of Tebaldefchi, prior of the canons, who 
died in 1378. Over it is an epitaph by Peter, another 
prior; an effigy of Card. Olivieri; the monument of 
Felix the deacon, who lived in 453; a long pile of 
marble, with baffo-relievos of Greg, V.; another of 
the emperor Otho II. who died at the age of thirty in 
984. In the third aifle (leaving the middle, as there is 
nothing remarkabie) is a tomb of oriental granite, in 
which are the remains of Adrian 1V.; two other marble 
tombs that contained the bodies of Pius IF. and III. re- 
moved to the church of St. Andrea della Valle; the 
fepulchral ftones of Card. Francefco and Auguftine 
Piccolomini, nephews of the above popes; the marble 
fepulchre of Boniface VIII. whofe body after 302 years 
was found entire, except the nofe and lips; the fepul- 
chre of Peter Zacofte, a Spaniard, grand mafter of the 
Jerufalemites ; the monuments of Card. Gaetani, Ni- 
cholas V. Paul JE. Julius If. Nicholas III. the two 
Cardinals Orfini, Urban VI. Innocent IX.’ Card. 
Fonfeca, Card. della Porta, and that of Card. Eruli: 
here are likewife two tomb-ftones, inferibed to the me- 
morics of Card. Zeno and Card. Langrolazio; the fe- 
pulchre of Bandini Piccolomini, and that of Agnefina — 

Colonna 
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Colonna Gaetani, embellifhed with ornaments and 
metal letters; fome fepulchres of illuftrious perfons; 
an altar on which is Chrift in marble; the fepulchre 
of the queen of Sweden; another altar, with a painting 
of the bleffed Virgin, by a {cholar of Perugino; the 
fepulchre of Card. della Porta; and various epitaphs in 
marble. : 

Returning to the new Grotte, firft is a Poliandro of 
“marble, with a quantity of bones, found in repairing 
the bafilica; a baffo-relievo, with an image of God 
the Father, that adorned the fepulchre of Paul I1.; a 
baffo-relievo, reprefenting the bleffed Virgin and Child, 
St. Peter, St. Paul, a Pope, and a Cardinal; the fta- 
tues of the above Apoftles ; two tablets of marble that 
were on the tomb of Paul II. on one of which is re- 
prefented Eve tempted by the Serpent; and on the 
other, God creating her from the fide of Adam ; four 
{mall ftatues that adorned the eld bafilica; fome baffo- 
relievos, with many figures that adorned the chapel of 
the holy veil; the ftatues of Faith and Hope, from the 
monument of Paul II. and a Jarge baffo-relievo of mar- 
ble from the fame, on which is fculptured the Laft 
Judgment; another fimilar, reprefenting the Refurrec- 
tion of Chrift, from the monument of Califtus III. ; 
a ftatue of Charity from the fepulchre of Paul IT.; one 
of St. Matthias, and one of Chrift, from the fepulchre 
of Nicholas V.; two images of St. Andrew in marble, 
fupported by fome angels, and various ftatues of the 
Apoftles that adorned the fepulchre of Sixtus IV.; 
three large baflo-relievos—the firft reprefenting Chrift 
giving the keys to St. Peter in prefence of the other 
Apoftles; the fecond, St. Peter healing the lame man 
at the Beautiful gate of the temple; in the prefence of. 
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numerous fpectators ; and the third, the Crucifixion of 
the fame Apoftle, with many foldiers, horfe and foot, 
all from the above fepulchre ; a pillar of very fine Parian 
marble, on which are fculptured various hiftories of the 
Old and New Teftament ; and the tomb of Junius 
Baffus, prefect of Rome, who died in 359. 

In the laft place, obferve the chape] under the high 
altar, ornamented with precious ftones and gilt metal, 
dedicated to the apoftles Peter and Paul, who are painted 
on wood. Near it are various ftatues of the Apoftles, 
and two Angels kneeling ; alfo two baffo-relievos, one 
of which reprefents the beheading of St. Paul, with 
many foldiers and {pectators; and the other, the fall of 
Simon Magus in prefence of Nero and the people, all 
from the tomb of Sixtus IV. 

Return to the new church, and in the grand tribune 
is the majeftic altar, over which is faid to be kept the 
chair of St. Peter, in which he fat teaching and admi- 
niftering to the church, and in which his fucceffors fat, 
particularly when elected to be popes. This chair is 
made of wood inlaid with ivory, with fmall columns 
and figures of the fame, and is faid to be celebrated for 
many miracles, on which account it has always been de- 
voutly preferved, It is enclofed within another of me- 
tal, admirably gilt, adorned with angels, and fupported 
by four ftatues, feventeen palms in height, reprefenting 
the doctors of the Greek and Latin church, St. Am- 
brofe and St. Auguftin, St. John Chryfoftom, and St. 
Athanafius, all caft in metal frem a defign of Cav. 
Bernini, by order of Alex. VII. at the expenfe of 
172,000 crowns, and which weigh 219,060 pounds. 
The monument of Urban VIII. on the left, with his 
metal flatue, and the two marble ftatues of Juftice and 
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Charity, are the celebrated work of the above Bernini ; 
the other, on the right of Paul III. with his famous 
ftatue alfo of metal, and the two recumbent marble 
ftatues of Juftice and Prudence, are by Guglielmo della 
Porta, under the dire€tion of Buonarotti. This tri- 
bune was lately adorned with ftucco gilt, from a defign 
of Vanvitelli; the three baffo-relievos are by Maini ; 
the ftatue of St. Dominic, in the firft niche, is by Le 
Gros; St. Francis, next, is by Monaldi; St. Benedict, 
by Montauti; St. Elias, by Cormacchini; St. Bruno, 
in the crofs aifle, by Monf. Ilos; St. Jofeph Calafan- 
tius, by Spinaci; St. Jerome Emilian, by Bracci; St. 
Gaetano, by Monaldi; St. Philippo Neri, in the mid- 
die aifle, after pafling the bronze ftatue of St. Peter, is 
by Maini; St. Vincent de Paulis is by Bracci; St. Te- 
refa, by Valle; St. Peter of Alcantara, oppofite, is by 
WVagara, a Spaniard; St. Camillus de Lellis, by Pacitli; 
St. Ignatius, by Rufconi; St. Francis of Paula, hy the 
above Maini; St. John of God, on the other fide of 
the crofs aidle, is by the above Valle; St. Peter Nolaf- 
cus, by Campi; St. Norbert, by Gianefe Fiamingo 5 
and St, Julian Falconieri, by Campi: thefe ftatues are 
all of marble, fome of them above eighteen palms in 
height. 

Return to the entrance of the church, and over the 
holy door is St. Peter in mofaic, from the cartoons of 
Ciro Ferri. The firft chapel on this fide was dedi- 
cated to the Crucifixion; but in 4749 the celebrated 
ftatue of the blefled Virgin, with her dead Son on her 
knees, was removed here from the choir of the canons. 
This ftatue was fculptured in marble by Beonarotti, im 
his twenty-fifth year; the paintings around are by Lan- 
france ; St, Nicholas di Bari, in mofaic, om the fide, 1s 
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by Criftofari; and the Crucifixion, oppofite, is afcribed 
to Cavallini. On the right is an ancient farcophagus 
of marble; that ferved for the baptifmal font, and the 
column within the iron-work is faid, from ancient tra- 
dition, to have been that in the temple of Solomon on 
which Chrift leaned when preaching in the temple. 
The mofaic work in the cupola before this chapel, is 
by Criftofari, from the cartoons of Pietro da Cortona; 
but in confequence of his death was finifhed by Ciro 
Ferri, his fcholar. Under the arch in the fmall aifle 
is the monument of the qucen of Sweden, a defign of 
Carlo Fontana; the medallion and metal ornaments 
are by Giardini; the baflo-relievos, reprefenting her 
abjuring herefy in the cathedral of Infpruck in the pre- 
fence of many perfonages, among whom are the two 
archdukes of Auftria, are by Monf. Teudon, and the 
cherubiins by Ottone. The large picture, in the fecond 
chapel, of the martyrdom of St. Sebaftian, was paiuted 
by Domenichino, and replaced iu mofaic by Criftofari ; 
the mofaic in the cupola is from the cartoons of the 
above Cortona; the monument of the Countefs Ma- 
tilda, under the arch, was ereéted by order of Ur- 
bar VIII. from a defign of Bernini, who executed the 
head of the ftatue; the reft was finifhed by Luigi his 
brother; the two cherubims over the urn are by him 
and Bolgi; the baffo-relievo reprefenting the Abfolu- 
tion given by Greg. VII. to Henry III. in the caftle 
of Canofa in the prefence of the above countefs, Accon 
Marchefe d’Efte, the Count Amadeus of Sayoy, and the 
abbot of Cluni, is by Speranza, and the arms are by 
Bonarelli. The fame pope Urban caufed her body to 
be removed here from a monaftery of St. Benedict, ~ 
near Mantua, where it was found, in 1630, in build- 
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ing the convent. Oppofite is the monument of Inno« 
cent XII. adorned with gilt metal, and three marble 
ftatues, fculptured by Valle. 

Inthethird chapel; where the facrament is adminiftered, 
is the piCture of the Trinity, by Pietro.da Cortona; the 
tabernacle of gilt bronze and lapis lazuli, with the two 
angels, alfo of gilt bronze, are the fine work of Bernini ; 
the metal tomb of Sixtus [V. on the pavement, with 
baffo-relievos of the fame, reprefenting the fciences, is 
the much-admired work of Pollajolo: St. Maurice, on 
the fide altar, is fuppofed to be painted by Bernini, 
though fome fay by Pellegrini; the two columns fimilar 
to thofe of the four tabernacles, are from the temple of 
Solomon. The mofaic work in the cupola before this 
chapel, is from the cartoons of the above Cortona; and 
the monument of Greg. XIII. under the arch, with 
the three ftatues, are the celebrated work of Rufconi: 
the baffo-relievo reprefents the correction of the ca- 
lendar by this pope. 

The altar-piece of St. Jerome; oppofite, is réplaced in 
mofaic from the celebrated pi€ture by Domenichino, 
removed to the church of St. Girolamo della Carita. 
On the right is the chapel of the bleffed Virgin, ere@ted 

by Greg. XIII. from a defign of Buonarotti, finifhed 
” by Giacomo della Porta, and called Gregoriana, from 
St. Gregory Nazianzen, whofe body is preferved under 
the altar. The mofaic in the cupola is taken from the 
‘cartoons of Muziani; and the picture under the arch, 
reprefenting St. Bafil the Great celebrating the Greek 
mafs, was by Monf. Subleras, now replaced in mofaic ; 
St. Peter, oppofite, receiving the keys from Chrift, in 
frefco, is by Cav. Baglioni; the monument ‘of 
Bened. XIV. was ereéted by cardinals of his creating : 
the ftatue of the Pope, and the Virtue on the right, are 
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by Bracci; Repugnancy, with the Phantom, are by 
Gafpar Sibilla. 

In the crofs aifle, befides the coloffal ftatues of mar- 
ble, there are three fmall altars adorned with columns 
and mofaic; over the firft is St. Winceflaus dnke of 
Bohemia, from a picture by Carofelli: over the fecond 
isthe martyrdom of St, Proceffus and St. Martinian, 
from a picture by Valentine Francefe, and under the 
altar are the bodies of thofe martyrs: St. Erafmus, over 
the third, is from a pi€ture by Nicholas Pouffin, called 
the Raphael of France; and the four red marble co- 
tumns are from the celebrated forum of Trajan. 

Over the altar under the arch is the boat with St. 
Peter, in mofaic, by Criftofari, from the picture of 
Lanfranco; the frefco of St. Peter, oppofite, is by 
Camaffei. Near it is the altar-piece of St. Michael the 
archangel, lately replaced in mofaic from the celebrated 
pictare by Guido, now in the church ‘of the Capuchin - 
friars; St. Petronilla is alfo replaced tn mofaic, from 
the celebrated pi€ture by Guercino, in the Quirinal 
palace; and under the altar is faid to be the body of the 
fame faint, daughter of St. Peter. Formerly here was, 
adjoining to the bafilica, a fmall church, dedicated in 
honout of this faint, by the emperor Conftantine, to 
which her body was removed in 750 from a cemetery 
in Rome, at the requeft of Pepin king of France. 
Lewis XI. adorned it with many magnificent prefents, 
and appointed two chaplains, that were with the body 
transferred to this new chapel. The mofaic in the cu- 
pola is from the cartoons of Ricciolini; but St. Ber- 
nard, in the angle, is by Pellegrini; St. Gregory, by 
Romanelli; that near it, by Andrea Sacchi; and the 
next by Abbatini; the others are by Ventura Lambert 
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and Cav. Benifiali. The altar-piece, under the arch, 
of St. Peter raifing Tabitha, was replaced in mofaic, 
from the picture by Placido Coftanzi; and the monu- 
ment of Clem. X. oppofite, is a defign of Roffi: the 
ftatue of the pope is by Ferrata; that of Fidelity, on 
the fide, by Mazzoli; Clemency, by Morelli; the 
baffo-relievo on the tomb by Reti; and the others by 
Carcani. 

Crofs over to the other fide, and on the right is the 
monument of Alex. VIII. deiigned by Conte Sammar- 
tino, by order of Card. Ottoboni, his nephew. The 
ftatue of the pope is caft in metal by Bertofi; and the 
two marble ftatues on the fides are by Roffi, who exe- 
euted the fine work in baffo-relievo, repretenting the 
canonization of feveral faints by this pope in 1690. 
St. Peter, over the altar, oppofite, was replaced in mo- 
faic from the picture by Mancini ; and the grand baffo~ 
relievo, at the other fide, reprefenting St. Leo ftaying 
the fury of Attila, is the celebrated fculpture of Al- 
gardi. Under the altar is the body of the pope; and 
under the next, dedicated to the bleffed Virgin, are the 
bodies of the popes Leo II. III. and IV.; two’ of the 
faints, doctors of the church, in the angles of the cu- 
pola, now in mofaic, are by Andrea Sacchi, and the 
other two by Lanfranco ; the Angels, with the fymbols 
of the bleffed Virgin, are by Zoboli ; and the others by 
Romanelli. The monument of Alex. VII. over. the 
fide door, is the whimfical defign and work of Ber- 
nini; the flatue of Charity is by Mazzuoli; and the 
other by Morelli: that of Truth was executed naked 
by the fame Bernini, and covered with drapery by or- 
adler of Innocent XI, The altar-piece, oppofite, repre- 
fenting the fall of Simon Magus, is painted on flate by 

Q 2 Cay. 


228 DESCRIPTION OF 


Cay. Vanni. In the other part of the crofs aifle are 
three additional fmall altars, with pi@ures alfo in mo- 
faic: St. Thomas the Apoftle, over the firft, was painted. 
by Paffignani; and under the altar is the body of St. 
Boniface IV.: St. Simon and St. Jude, over the fecond, 
were by Ciampelli, and under it are faid to be their bo- 
* dies ; St. Martial and St. Valeria, over the third, weré 
painted by Spadarino ; and under the altar is the body of 
St. Leo IX. : 
Near it is the entrance to the facrifty, over the door 
of which is a painting in frefco by Romanelli. Thé 
facrifty will be defcribed hereafter, The altar-piece, 
Oppofite, of St. Peter, Ananias, and Sapphira, is re- 
placed in mofaic from the picture by Roncalli; St. 
Gregory the Great fhowing the linen ufed at mafs ftained 
with blood, in mofaic, is from the picture of Andrea 
Sacchi; and under the altar is this pope’s body, ‘This 
chapel is called Clementina, from being erefted by 
Clem. VIII. after a defign of Buonarotti, and carried 
on hy Giacomo della Porta; the mofaic in the cupola is 
by the brothers Criftofari and Antonio Roncalli; the 
‘Transfiguration over the altar under the arch, is re- 
placed in mofaic from the celebrated picture by Raphael, 
removed to the church of St. Peter Montorio. In the 
fide aifle, on the right, is the monument of Leo XI. 
the celebrated work of Algardi, except the ftatue of 
Fortitude, by Ferrata, and the Liberality, by Peroni, 
his {cholars;'and the monument of Innocent XI. oppo- 
fite, ‘is by Sted Monot, from a defign and under the 
diréQion of ‘Carlo Maratta. - 
In the next chapel, that ferves as a choir for the ¢a- 
‘nons, is dn altar-piéce of the: Conception; and fome 
faints, in mofaic, ftom the picture by Pietro Bianchi +, 
= and: 
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and on the pavement is the fepulchral infcription of 
Clem. XI, whofe remains are under this chapel in a 
room ornamented with gilt ftucco, by order of Card. 
Albani, The chapters who officiate in this church are 
remarkable for their quality and number, confifting of 
thirty canons, thirty-fix beneficiati, four chaplains, and 
twenty-fix beneficed clergy, befides a great number of 
other clergy and muficians. The arch prieft is a car- 
dinal, who keeps a bifhop for his vicar. The mofaic 
in the cupola before this chapel is taken from the car- 
toons of Francefchini; Daniel and Habakkuk, in the 
angles, are from the paintings of Carle Maratta; David 
and Jonah from thofe of Ciro Ferri, but finifhed by 
Maratta ; the others are by Ricciolini and Francefchini. 
Under the arch is the monument of Innocent VIII. 
with his metal ftatue recumbent ; and another fitting, 
holding a fpear, by Pollajolo. 

The Prefentation of the bleffed Virgin in the Temple, 
in mofaic, in the next chapel, is taken from the picture 
by Romanelli, efteemed the beft of his works. The 
mofaic in the cupola is from the cartoons of Carlo Ma- 
ratta. Here is the door which leads to the upper part 
of the church and the cupola, to which it is neceffary to 
afcend to obferve the prodigious magnificence of this 
pile, and the height to which the prefumption of man 
has carried it. 7 

Over this door is the monument of Maria Clementina 
queen of England, who died in Rome in 1735, a defign 
of Barigioni, and ornamented with fculpture by Bracci 5 
her portrait in mofaic is by Criftofari. Oppofite is in- 
terred her hufband king James. The lat is the chapel 
for baptifm, adorned with three pictures in mofaic 3 
that inthe middle, of St. John the Baptift, was taken 
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from the one painted by Carlo Maratta;‘that on the 
right from one by Pafferi; and the other, on the left, 
from one by Procaccini. Bened. XIII. creéted the 
noble baptifmal font, with the wonderful bafin of por- 
phyry, well worked, that ferved for a cover to the 
tomb of the emperor Honorius I]. The mofaic in the 
cupela, before the chapel, was taken from the cartoons 
of Trevifani. The columns that adorn the chapels are 
all from the old church, ereéted by Conftantine the 
Great, except thefe in the arches of the fide aifles, 
which are from the quairy near Cottanello, a town in 
Sabina. The popes celebrate mafs in this facred temple 
on all the principal feftivals in the year, and on their 
election receive the public adoration of the facred col- 
Jege and people of Rome, and are crowned here. After 
their death they are alfo entombed here, at leaft for a 
year, till their monument is erected in fome other 
church, and none but fovereigns are buried in this 
church. Without the fide door, under the monument 
of Alex. VII. where there is a fkeleton of Death, is 
the form of an ancient temple that ferved for the 


SACRISTY OF ST. PETER’S. 

Here were two temples of cqual proportion, one on 
the right called St. Petronilla; the other on the left 
called St. Mary della Febbre, and between them a fmall 
monaftery of women named the Murate of St. Peter’s, 
who by turns fang praifes to God, day and night, in 
one or the other temple, both of which were demo- 
lifhed for the plan of the new bafilica, and the nuns 
removed elfewhere. ‘That of St. Petronilla remained 
as a fupplement for the facrifty and though in the new 
bafilica, was defigned to be on the left of it; but not 
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te leave this f{pacious fpot unoccupied, they were not 
determined where to erect the new facrifty till the 
late pope Pius VI. fixed it to be at this part; and that 
it might not encumber the fine architecture of the out- 
fide of the temple, he ordered it to be built at a diftance, 
and erected two bridges for the communication, under 
the direGtion of Marchionni, architect of the bafilica. 
In the other were four altars, and various paintings 
around it, now removed to this facrifty. On the firft 
was St. Clement, by Ghezzi; the hiftory on the other, 
by Moranzoni; St. Ann, by Fattori, a fcholar of 
Raphael; the Pieta, painted on wood, by Lorenzino 
da Bologna ; and the two pi€tures of Chrift are by Mu- 
ziani. Among the other pictures are remarkable thofe 
of St. Peter, St. Paul, and St. Veronica, by Ugo daCarpi, 
without having ufed the pencil. The bleffed Virgin, 
with fome faints, and Boniface VIII. are by Sermoneta ; 
St. Antony of Padua, by Venufti; the Refurrection 
and Afcenfion, by Zucchi; and here is alfo the marble 
ftatue of Pius VI. Here are preferved a great number 
of relics, among which is faid to be an ancient picture 
on wood, with the real effigies of St. Peter and St. Paul, 
given by St. Silvefter to the bafilica; a coverlet, in 
which the Chriftians wrapt the bodies of the martyrs 
put to death in the circus of Nero, when they ftole 
them away privately to bury them; an iron claw with 
which they tormented them; the heads of St. Petro- 
nilla, of St. Menna, St. Quirinus, St. Lambert, St. 
Magnus, St. Sebaftian, St. Damas the pope, and of St. 
Luke the Evangelift; a fhoulder bone of St. John 
Chryfoftom, one of St. Chriltopher, of St. Lawrence, 
and of St. Stephen ; an arm of St. Gregory Nazianzen, 
gne of St. Jofeph of Arimathea, and of St. Longinus; 
Q4 a finger 
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a finger of St. Peter, anda leg of St. Peter of Alcan- 
tara; the hair of St. Mary Magdalen; the afhes of St. 
John the Baptift: the mantle and girdle of St. Jofeph 5 
the veil of the bleffed Virgin; and many other relics. 
Here are alfo an archive, with many ancient codicil 
manufcripts, amongft which is one of St. Hilary, a 
very ancient book of the Pfalms, and others of facred 
hiftory, in which are beautiful miniatures by Giotto. 
On the left is the 


CHURCH OF ST. MARY DI CAMPO SANTO. 


So great was the veneration paid by the firft Chrif- 
tians to the fepulchre of the Apoftles, that the moft 
diftant nations contended for the honour of having 
lodged near this moft facred temple, and prayed in it 
continually, day and night, by turns. Hence, for their 
accommodation, here were ere€led various fchools or 
houfes, and hofpitals, that were maintained and enriched 
by their fovereigns with every convenience. St. Helen 
having brought to Rome a great quantity of earth from 
the holy places at Jerufalem, collected great part of 
it near this bafilica, which fo much increafed the de- 
votion of the pilgrims, that thofe who died in Rome 
would he buried here. This earth is faid to have the vir- 
tue to ftrip the flefh trom the bones in twenty-four hours, 
which occafioned the great quantity of bones here, 
and from this it takes the name of Campo Santo, 
Charles the Great coming afterwards to Rome, built a 
church here, and dedicated it to our Saviour; and from 
the fkeletons and bones it was called ix Offibus. At 
firf{t here was a {clool of Lombards, but in 1460 the 
church was granted to a company of Germans, Fle- 
mings, and Swifs, who have the cure of it. Here alfo 

are 
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are various paintings and monuments of the above nations, 
The pi€ture on the high altar is by Polidoro da Cara- 
vaggio, and the fides by Giacomo d’Haflel, whofe 
monument on the right, with a very fine.cherub in 
marble, is by F. Fiamingo: the picture of St. Erafmus, 
on the left, is by Giminiani; that of the three Kings 
is by Scarfellino ; and the frefcos in the chapel on the 
right, by the above Polidoro: St. Charles Borro- 
meus, and the Flight into Egypt, are by Arrigo Fia- 
mingo; St. Antony of Padua is by Albertoni; St. John 
Nepomucenus is by Stern; and the Conception in the 
oratory by Garzi. Around the ancient burying-ground, 
fome time paft, were erected the chapels for the ftazioni 
della Via Crucis. Oppofite the fide door is the 


PALACE OF THE INQUISITION. 


The firft who inftituted the tribunal of the inquifi- 
tion was Paul III. in 1536, at the requeft of Card. 
Carafa, a Neapolitan, who being elected pope, in 1555, 
with the name of Paul IV. confirmed it, in order to 
ftop the herefies at that time arifing againft the efta- 
blifhed religion. After various local mutations it was 
fixed in this palace by Pius V. with all the conve- 
niencies neceflary for the minifters; and in it refide 2 
fecular prelate called Affeffor, the father inquifitor called 
Commiffary, and other Dominican friars. The prefect 
of this congregation is the pope, and the fecretary a 
cardinal. In the fireet on the right is the 


PORTA CAVALLEGGIERA, AND CHURCH ST. MARY DELLE 
FORNACI. 

This gate was anciently called Torrione, and was 

erected by Leo [V. when he furrounded the Vatican 

with 
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with walls; and has been fince calledin Pofterula; bat 
the quarters of the pope’s guards, called Cavalleggieri, 
being near here, it now takes its name from them. On 
the other fide of this gate is the church of St. Mary 
delle Fornaci, with a convent of barefooted Trinitarian 
friars ereed by them, and adorned with paintings and 
fculpture. Here is alfo the parochial church called St. 
Angelo, furnamed, as the laft, Fornaci, from the many 
brick-kilns here, and other works in clay. The road 
without this gate is fuppofed by fome to be the ancient 
Aurelian. 


PORTA FABBRICA. 


This gate was opened a little diftance from the above, 
firft for the convenience of building the city Leonina, 
and after for the Vatican bafilica; and for the greater 
facility of conveying the bricks and tiles made without 
it. Enter by the fame, and in the oppofite ftreet is the 


SEMINARY OF ST. PETER’S. 


Urban VIII. in 1637 inftituted, near the church of 
St. Magnus, a literary academy for the clergy, who 
officiate in the bafilica under the cure of the chapter of 
the fame; but in 1729 it was erected here by the fame 
chapter, in which are kept the beft mafters, and various 
fcholars, who after finifhing their ftudies return to the 
bafilica as fuperior clergy deftined to the care of the 
facred concerns till they are provided with benefices. 

In the large {pace oppofite was the canonary, erected 
by Nicholas HI. for the chapter of the bafilica, of a 
Square form, with a large yard, furrounded by porticos, 
for the convenience of the fervants of the canons and 


beneficiati. This was demolifhed by Paul Y. to enlarge 
the 
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the external ftru€ture of the bafilica, and to make room 
for the porticos, which he intended to erect around the 
fame, At prefent here is only the 


PALAZZiINO OF THE CARDINAL ARCHPRIEST. 


Near the Vatican bafilica formerly ftood the palace 
of the cardinal archpricft of the fame, and it was called 
the Archprefbytery ; for all the titular cardinals have 
palaces near their churches; This however coming 
into difufe, Card. de York being archprieft, adapted the 
fmall palace here for his convenience, that he might 
be prepared for the facred dutics of the bafilica. Ad- 
joining is the ftudy, in which the paintings in the 
church are replaced in mofaic, the laboured art of 
which is well worth feeing ; and on the other fide is the 


ancient 


CHURCH OF ST. STEFANO DEGLI UNNI. 


This church is fuppofed to have heen built by St. 
Stephen king of Hungary, about the year 987, who 
after he had been baptized, came to Rome to vifit the 
fepulchre of the Apoftles, and built a houfe here for 
the pilgrims of his nation, fimilar to thofe he had 
ereéted in Jerufalem and Conftantinople: but the 
church, with its income, has fince been given by 
Greg. XIII. to the German Hungarian college of St. 
Apollinare for fupport of the ftudents. At prefent this 
church is demolifhed. Behind the tribune of the bafi- 
lica is the 


CHURCH OF ST. MARTHA. 


This church was ereéted, in 1537, by Paul III. on 
the fite of the monaftery of St. Stephen Maggiore, 
with 
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with an hofpital for the pope’s houfehold, and by various 
popes has been enriched with indulgences, which are 
acquired by vifiting St. John Laterans, the Holy Scairs, 
and St. James ‘in Gallicia. The tutelar faint on the- 
high altar was painted by Cav. Baglioni ; the paintings 
around, and the Annunciation, are by Strada; thofe 
on the fides and on the front are by Calandrucci. St. 
James and St. Antony, on the firft altar on the right, 
and St. Urfula, near it, are by Lanfranco; St. Jerome, 
on the other fide, is by Muziani; the Crucifix is fculp- 
tured by Algardi; and St. Peter and St. Antony, near 
the facrifty, are by Puccini: but as the pontifical court 
refides chiefly in the Quirinal palace, in 1704 this was 
given to the reformed Italian friars called Mercenari, 
who have their convent here. That we may not en- 
tirely pafs over the many buildings that were round 
this fpot, we fhall only notice the principal. Here 
were the four celebrated monafteries of monks; St. 
Martin’s, St. Stephen Maggiore, and St. John and St. 
Paul’s, which were founded above a thoufand years 
ago, in order that two on the right and two on the 
left might fing, day and night, reciprocally, divine 
fervice in the bafilica of St. Peter. Befides, here was 
the celebrated baptifmal font erected by St. Damas, and 
dedicated to St. John; alfo a burying- ground, near to 
which were thirteen chapels ; and in particular a temple 
erected by Probus, prefect of the Pretorians, which con- 
tained his fepulchre. This temple was celebrated far 
the large tomb of durable marble, the cover of which 
now ferves for the baptifmal font in St. Peter’s ; but 
much more celebrated were the verfes around it, worthy 
of eternal remembrance, and which are regiftered in 
the archives of St. Peter’s, and preferved by Baronius 


im 
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in the fourth volume of his Annals, and alfo in the firft 
volume of the Seven Churches, by Severani, page 80. 
At prefent there only remains of thefe facred buildings 
the {mall 


CHURCH OF ST. STEFANO DE’ MORI. 


§t. Leo I. ereéted this church, and Alex. ITI. ia 
1159, added to it a houfe for the Abyfiinian pilgrims, 
Egyptians, Ethiopians, ar\d Indians, and as there was 
not a fufficient income here for their fupport, Greg. III. 
ordered them to come for affiftance to the Vatican pa- 
lace. The tutelar faint on the high altar is a good paint- 
ing ; and the pope St. Silverius is by Puccini. Before 
we leave this part we fhall juft mention that, in 1544, 
in digging in the forementioned church of St. Petro- 
nilla, there was founda large tomb of marble, fuppofed 
to be the fepulchre of the faint; but on opening it 
the remains of a woman were difcovered ina rich drefs 
of gold cloth, which being burnt produced forty pounds 
of the pureft gold. Nothing remained of her but the 
teeth, hair, and hones of the leg. In the fame tomb 
there were alfo found a marine lamp of chriftal di monte, 
adorned with gold of fingular workmanfhip ; a fmall 
gold vafe with fix precious ftones around it; another , 
vafe with the cover fet round with precious ftones; a 
{mall gold heart with fix precious ftones ; twenty-four 
other gold articles with various precious ftones; forty- 
eight fet in rings, and others of various workmanfhip; 
two emerald ear-rings, and two jacinths ; a collar, with 
large ftones threaded to it; another of gold, with 
twenty-two pater-nofters; another, with nine cut fap- 
phires ; another of gold broke in four pieces ; two gold 
buttons; fourteen other pieces of gold; and three 

eroffes, 
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croffes, with emeralds; an Agnus Dei of gold, with thefe 
letters round it, Stzlico vivat; two hand bracelets of 
gold, with green and red ftones ; two large needles, or 
ftiletti, fuch as are now ufed in Rome for the head 
drefs; one of gold, a palm in length, with thefe words 
infcribed on it, Dominus Honorius, Demina Maria; the 
other of filver, but unadorned. Here were alfo little 
packets of fragments of emeralds and other ftones; a 
filver nail, partly plain and partly relievo, which ferved 
to faften a filver cover on a fmall box, and a piece of 
gold with thefe words in Greek, AZichael, Gabriel, Uriel; 
an emerald with the effigy of the emperor Honorius ; 
and fome medals and pieces of gold, with thefe words: 
Maria Domina florentifima; Stilico vivat; Domino 
noftro Honcrio; Domina nofira Maria: who is fuppofed 
to have been the wife of the emperor Otho II. On 
the top of the hill is the 


ZECCA, AND FORNO PONTIFICIO, 


On the farther fide of the Vatican.-hill was transferred 
the mint, that at firft, as we have obferved, was oppofite 
to the church of St. Celfus in Banchi, and was called 
the old mint: the new one ts admirable, as by means of 
the water, anda well-adapted engine, in a fhort time it 
coins a quantity of money. Higher up are the ftables, 
and adjoining is the refidence of the pope’s baker. It 
is very remarkable that the bread baked in this oven is 
f{uperior to any other in Rome. 
jai PORTA PERTUSA. 

On the higheft part of the hill ftands this gate, which 
ferves only for the convenience of the pontifical court, 
from its leading to the pope’s garden, and not to the 

; city. 
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city. It takes its name. from its ancient fmallnefs ;, but 
was enlarged and ornamented with, good archite&@ture 
by Leo X. : it is ftill kept fhut. Near this are the 


WALLS OF THE CITY LEONINA, 


Leo IV. in 849, furrounded the Vatican with wails 
and towers, in confequence of being informed that the 
Saracens were coming with a powerful army againf 
the city. Hence he repaired the ancient walls, and for- 
tified the gates with new towers, hired workmen from 
every part of the ecclefiaftical ftate ; and as the Vatican 
bafilica, and the many charitable inftitutions and hof- 
pitals remained expofed to the infults of the barbarous 
nations, from being out of the city, and defencelefs, he 
began to furround them with ftrong walls. On this 
occafion he was very attentive and anxious, running firft 
to one part and then to another, that the work might 
be foon finifhed, without regarding cold or heat, wind 
or rain. After hearing of the total defeat of the above 
army near Oftia, he employed all the prifoners on the 
fame building, and in the courfe of four years com- 
pleted the great work, forming a new city, which, 
from its founder, is called Leonina. H the pope, 
with all his clergy and barons of Rome, having, 
with the cardinals, bleffed the walls, went in prc- 
ceffion to St. Peter’s, and celebrated a folemn mafs for 
the heaith of the people and prefervation of the city. 
Of thefe walls fome towers only remain, which were 
partly repaired by Nicholas V. and are feen around the 


PONTIFICAL GARDEN. 


The fame Nicholas V. formed ia this valley a walk 
for relaxation in his weighty concerns, Pius IV. 


erected 
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éreted the magnificent cafino and nymphal, ornamented 
with columns and ftatues. Paul V. adorned it with 
pleafant fountains and walks, and made the noble en- 
trance at the foot of the hill which leads to the mint; 
the garden is remarkable for the quality of the plants 
and beauty of the flowers. In the houfe are fome 
good paintings, by Barocci, F. Zuccheri, Santi di Tito, 
and others. i 


VATICAN PALACE, 


It is fappofed by fome that this grand palace was 
erected on that which was in the gardens of Nero, and 
tvas given by Conftantine the Great to the pope St. 
Silvefter: others fay it was founded by the pope Sim- 
macus about the year 499, and by various popes repaired 
and enlarged ; but it is certain that Eugenius III. about 
the year 1145 rebuilt it from the foundation with fuch 
magnificence, that Innocent III. lodged Peter II. king 
of Arragon in it. Nicholas IJ. augmented it with 
hew buildings; and Boniface EX. decreed that his fue- 
ceffors fhould inhabit it, by whom it was increafed and 
adorned withgmarble, paintings, and ftatues, the prin- 
cipal of wht@l will be noticed. It is not furprifing 
that this edifice does net difplay in every part a good 
order of architecture, the popes having enlarged it, one 
after another, according to their pleafure, without re- 
gard to the regular fymmetry of the fine arts; hows 
ever, we fhall begin with that part in which regularity 
and fymmetry are difplayed. 

The principal entrance to this palace is from the 
grand piazza of ‘the bafilica, the terrace and portico 
forming a noble appendage to it. Cay. Bernini, near 
the admirable ftatue of Conflantine, exccuted by him, 
la 1 as 
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4s we have mentioned, ereéted the royal ftaircafe with 
two orders of columns, and various grotefque work jn 
ftucco, admirably done by Algardi, to correfpond with 
the entrance to the royal hall. This hall is the archi- 
teéture of Sangallo, and is adorned with marble, fta- 
tues, and fine paintings. The painting over the door re- 
prefenting Greg. 1X. excommunicating the emperor F're- 
deric II. is by Giorgio Vafari; the naval battle againft 
the Tunifians is by T. and F. Zuccheri, affifted by Livio 
Agrefti; Faith on the car, is by Donato da Formello; 
and the hiftory over the following door of Peter king 
of Arragon, who came to Rome to pay homage to In- 
nocent ITI. and to make his kingdom tributary to the 
holy fee by the payment of an annual tribute, is by the, 
above Agrefti. The emperor Frederic I. kiffing the. 
foot of Alex. III. is by F. Salviati; Greg. XI. with 
the removal of the chair to Rome; the. Defeat of the 
Hugonots, with the Maffacre in Paris, and the League 
againft the Turks, with the Battle of Lepanto in 
1571, are by Vafari. Over the door leading to the 
benedigtion gallery, is reprefented the Reftitution made 
by Otho I. to the church of the ftate oceupied by Be- 
rengario and his fon Adalberto, by Marco da Sienna ; 
and over the oppofite door is Luitprando, who confirms 
the donation made to the church by Ariperto, painted 
by Sammachini. Over the door of the Siftina chapel 
is Pepin king of France, who reftores to the church the 
city of Rayenna, after having conquered Aftolfo king 
of Lombardy, painted by Sermoneta. Charles the 
Great putting the Church in poffeffion of its Patrimony 
isby T. Zuccheri; and the two Virtues over the fron- 
tifpiece by the Paolina chapel, are by the fame artift. 
He alfo began the painting on the right, of the Abfo- 

Vot. Il. R lution 
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lution from the Cenfure given by Greg. VII. to the 
enipetor Henry IV. and finifhed by Frederic his bro- 
ther! the reft are by others ; and the ftucco work is by 
Pierin del Vaga. 

In this grand hall are two correfponding chapels, or 
rather magnificent churches; one called the Siftina, 
from being erected by Sixtus IV. in 1473, after a de- 
fign of Baccio Fintelli, and is that in which the popes ~ 
celébrate their public ceremonies with the collége of 
cardinals, and in this alfo is made the fcrutiny for eleét- 
ing the popes. Over the altar is the wonderful painting 
in frefco of the General Judgment: this picture pro- 
duces terror in the fpe€tator, not only from its vatt 
compofition, but alfo from the grandeur of the defign : 
it is the work of Michael Angelo Buonarotti, who 
alfo painted the grand ceiling. The paintings on the 
fides are by Matteo da Leccio; the others are fup- 
pofed to be by Pietro Perugino, and other painters 
of thofe times when the fine arts were beginning 
to be reftored. Among the moft rich furniture in 
the facrifty are an admirable pianet of gold cloth, on 
which are embroidered the feven facraments of the 
church ; many ‘others embroidered with Indian pearl ; 
the pontifical mantle, and two mitres covered with 
jewels; a crofs of pearls and diamonds, worn on the 
breaft by the pope on public o¢cafions ; a ring fet with 
a large fapphire, and four diamonds for the fame pur- 
pofe ; a crucifix adorned with various gems; a large 
gold chalice, in which the cardinals put the notés of 
their fcrutiny in the time of the conclave; and other 
chalices and vafes of gold and filver. Here are alfo 
preferved yarious facred relics: among the reft are faid 
to be the head of St. Lawrence; part of the fponge 

held 
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held to the lips of Chrift; one of the thorns he was 
crowned with; a piece of the crofs; anda veftment of 
St. Prifca, who fuffered martyrdom in the fecond cen- 
tury. 

The other chapel is called Paolin from Paul IIT. 
who ereéted it after a defign of Sangallo, for the expo- 
fition of the facrament for forty hours, on Thurfday 
and Friday in the holy week, and the firft Sunday in 
Advent. In this are two admirable columns of por- 
phyry, on the altar, now covered with a magnificent 
canopy, and ornamented in front for the lights. The 
ceiling is painted by F. Zuccheri; the Crucifixion of 
St. Peter and the Converfion of St. Paul, oii the fides, 
are by Buonarotti; and the reft by Lorenzino da Bo- 
logna. From this ptoceed to the ducal hall, adorned 
with paintings by Lorenzino, Raphaellino da Reggio, 
Matteo da Sienna, and others. The room on the left 
of this hall is alfo adorned with good paintings by 
Marco da‘Faenza and Paris Nogari. Near this isa ward 
robe, where the moft precious tapeftry was kept, and 
efpecially the hangings of gold tiffue, defigned by Ra- 
phael. ’ The.other rooms here are deftined for the ule 
of the conclave in the eleGlion of popes. Of the gal- 
‘Jeries the firft is ornamented with ftucco, grotefque, 
and paintings of fruits and birds, by Giovanni da 
Udime, from, the defigns and cartoons of Raphael, who 
was the architeé of this gallery. The middle part was 
painted under the direGtion and affiftance of Roncalli 
and Dante. From this proceed to the long corridore 
called Belvedere, to obferve the celebrated 
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VATICAN LIBRARY. 


From the time of the Apoftles it has been the cuftom 
of the church to colleét books in public places, parti- 
cularly the Old and New Teftament, which occafioned 
St. Auguftine to declaim much againft the Arians for 
burning the books of the church, as alfo St. Jerome: 
but prior to thofe St. Paul wrote to Timothy to bring, 
to Rome the books, particularly the parchments; and 
writing to Corinth, recommends them to read the 
books of the Prophets. Hence the Chriftians ufed all 
poflible diligence in copying and preferving them, with 
thofe of the Apoftles and Evangelifts. But great thanks 
are due, fays Eufebius, to Conftantine, who at a vaft 
rexpenfe collected and placed in fecurity the facred books 
difperfed by the gentiles in the time of the perfecutions, 
and depofited them in the archives of the churches, 
which were increafed afterwards by the popes and other 
ecclefiaftics. 

Much celebrated was the library of Pampiiitus, prieft 
“and martyr, and that of Alexander bifhop of Jerufalem, 
who was alfo a martyr: but above all, that of the 
above-mentioned Conftantine was moft confiderable, 
confifting of 600,000 volumes. Thefe he committed 
to the care of twelve librarians of great learning and 
piety, and without their advice no undertaking was re- 
folved on in the empire. To remove this fubjeétion, 
the perfidious Leo Ifauricus caufed the books to be 
burnt, and alfo the librarians. Not lefs efteemed have 
been the libraries and librarians in Rome, the: Roman 
church having always preferved, with the greateft care, 
the aéts of the martyrs and decrees of the councils. 
St. Clement inftituted feven notaries; and in the year 

240 
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240 were added feven deacons to fuperintend the nota- 
ries. Laftly, the church being in peace, Julius I. added 
the Primicereus, who was to have the care of replacing alk 
the books in the armories of the refpe&tive churches. 
Afterward the pope St. Hilary ereéted near the Lateran 
two libraries, in which were preferved the moft import- 
ant works. St. Zacchary furnifhed them with many 
Greek and Latin codicils. Califtus III. augmented 
them with the books of the library Augufta, in Con- 
ftantinople; and till the time of St. Gregory the Great 
they were under the care of the chancellor, with the 
title of Archicancellarius Imperii pro Italia, et Apoftolice 
Sedis Bibliothecarius. Vitor If. about the year 1056 
was the firft who conferred fuch a charge on Card. di 
Selva Candida, and thus has continued to the prefent 
time. The chair being removed to Avignon, the books 
were taken alfo, and remained there till the pontificate 
of Martin V. when great part were brought back, and 
by Nicholas V, placed in the Vatican, where the popes 
had fixed their refidence, who fent learned men to va- 
rious parts to procure books. 

Sixtus 1V. begun this magnificent library, and Six- 
tus V. enlarged it after a defign of Dom. Fontana, and 
ornamented it with paintings. Urban VIII. added to 
it the library of the elector Palatine 3 Alex. VII. that 
of the duke of Urbino; Alex. VIII. that of the queen 
of Sweden; and Clem. XI. gave many codicils in the 
Arabic, Armenian, Syriac, and other tongues, procured 
from diftant parts. In the firft room, occupied by the 
writers on various fubjects in the principal languages, 
are the portraits of thofe who haye been librarians. 
Among the many paintings and ornaments around are 
the ten Sibyls, attributed to Marco da Facnza; and the 
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Jandfcapes by Paul Brilli. The grand library is divided 
into two parts. The painting of Sixtus V. on the 
tight, prefenting the plan of this library to the archi- 
teét, is by Scipio Gaetano. On the walls of this fide 
are painted many general councils celebrated in the 
church ; the firft is the Nicean, held in 324, in the time 
of Conftantine and Silvefter, againft Arius, with the 
burning of the Arian books; the firft Conftantinopolitan, 
held in 382, in the time of St. Damas and the emperor 
Theodofius, againft Macedonius; the firft Ephefian, held 
jn 436, againft Pelagius and Neftorius, in the time of 
St. Celeftine and of Theodofius the younger ; the Chal- 
cedonian, held in 444, in the time of Marcianus, by 
St. Leo againft the Eutichians; the fecond in Conftan- 
tinople, in the time of St. Vigilius, and of the emperor 
Juftinian; the third in Conftantinople, in the time of 
St. Agatho and the emperor Conflantine Pogonatus, 
againft the Monothelites; the fecond Nicean, againft the 
Tconomachi, in the time of Adrian I. and Conftantine 
fon of Irene; the foyrth in Conftantinople, in the time 
of Adrian II. and the emperor Bafilius, againft Pho- 
tins, for reftoring St. Ignatius, the patriarch of Con- 
ftantinople, to his feat, when followed the burning of 
the edicts of the fame Photius, for difplacing him. Op- 
pofite are reprefented the molt celebrated libraries that 
have been in the world. The firft inflituted by Mofes, 
and reftored by Efdras, in which were kept the books 
of the Law, of the Prophets, of the Judges, and the 
Ads of the Kings: that of Pififtratus, the tyrant of 
Athens, transferred by “Xerxes to Perfia, and reftored 
by Seleucus to the fame city; that of Ptolemy Phila- 
delphus king of Egypt, enlarged by Demetrius Phale- 
reus ; that of Auguftus, in which were preferved the 
— Sibyline 
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Sibylline books: and laftly, the much-renowned library 
of Trajan.’ On the pilafters are reprefented the farft in- 
ventors of languages and characters, among which are 
Adam, the firft mafter of the fciences, and of the He- 
brew letters ; Abraham, the inventor of the Syriac 
and Chaldean; Efdras reftoting and increafing the 
Hebrew alphabet; Ifis and Memnon redifcovering the 
Egyptian letters ; Cecrops and Cadmus introducing the 
Greek alphabet ; Palamedes and Simonides increafing 
the number of the letters; Hercules, author of the 
Phrygian letters; Phineas, author of the Pheenician ; 
Carmenta, mother of Evander, inventrefs of the Latin; 
the emperor Claudius, wha augmented the alphabet ; 
St. John Chryfoftom, who invented the Armenian 
characters ; St. Jerome, who invented the Illyrian ; St. 
Cyril, who increafed the number of the fame; and 
others. In the fpaces between the arches and the win- 
dows are pourtrayed many fingular works of Sixtus V. 
fuch as when he was crowned ; taking poffeffion of the 
pontificate ; erefting the four large obelifks ; rebuilding 
the Lateran palace; raifing the {tatue of St. Peter on 
the Trajan column, and that of St. Paul on the An- 
tonine column; conveying the Aqua Felice to the Qui- 
rinal hill, making the ftreet on the Efquiline; and 
other tranfagtions of the fame pope are painted in 
the room on the left. In the other, on the right, 
are reprefented various deeds of Pau} V. This li- 
brary has been increafed by different popes with fcarce 
and fele&ed books in all languages, particularly 
manufcripts, and various hibles in Hebrew, Syriac, 
Arabic, and Armenian, It alfo contains a Bible in 
Greek, written in the fixth century conformably to the 
feyenty interpreters; one in Hebrew of an extraordi- 
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nary fize that belonged to the duke of Urbino, for 
which the Jews in Venice would have often given its 
weight in gold; a Greek codicil, which contains the 
Ads of the Apoftles, admirably written in gold let- 
ters, a prefent of Carlotta queen of Cyprus to Inno- 
cent VIII. ; a very ancient Miffal, written in the time 
of St. Gelafius, that belonged to the eleCtor Palatine ; 
a Miffal with fine miniatures, by Julio Clovio, fcholar 
of Julio Romano; a very large Breviary, with fine mi- 
niatures, that belonged to Corvinus king of Hungary ; 
the Ecclefiaftical Annals, in twelve volumes, written by 
Card. Baronio; a Taffo wonderfully written; a Dante 
excellently coloured; a Martyrology remarkable for its 
antiquity, and the miniatures ; a codicil of Pliny, with 
the figures of'animals ; a Virgil written in fquare letters 
before the fifth century, with miniatures of the dreffes, 
of the Trojans and Latins;:a Terence of the fame anti- 
quity, written in fimilar charaéters; another Terence 
of the ninth century, with figures and feenical mafks, 
fuch as were ufed in the author’s time; a great number 
of manufcripts, with ancient miniatures, fome of St. 
Thomas Aquinas and St. Charles Borromeus; the 
work of the Seven Sacraments, written by Henry VIII. 
king of England, when he was a Catholic ; and fome 
criginal letters of the fame to Ann Bullen; fome writ- 
ings of Luther; a fmall book of his chara&ters and 
preaching, and his Bible, with a prayer, very laugh- 
able to read, as he prays and afks of God to give him 
riches, fheep, clothing, many wives, and few children ; 
the Lives of Frederic di Monte Feltro, and of Fran- 
cefco della Rovere duke of Urbino, ornamented with 
beautiful miniatures; various works written on the 
bark of trees called papiri, from which was derived the 
; e name 
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‘name of paper; the ancient Pugillari reprefented in {mall 

tablets ; anda great number of other books and curio- 
fities are feen im this vaft library, which is 400 paces in 
length, and is adorned and enriched with the fpoils of 
many European libraries, and other parts of the world, 
fo that it remains unrivalled. Here are alfo two an- 
cient ftatues, one of Ariftides, the other of St. Hyppo- 
litus bifhop of Porto, and martyr ; the buft of Paul V. 
in metal; a very beautiful column of oriental tranfpa- 
rent alabafter, worked ina fpiral form, anda red far- 
cophagus, found near the Porta Maggiore in 1702, with 
a fheet in it, woven of the incombuftible flone called 
afbeftos, in which the gentiles burnt ‘their dead. 
Clem. XII. enlarged it 300 palms in length, and adorned 
it with a noble affortment of Etrufcan vafes, and above 
300 chojce medals, many of which are of gold and fil- 
ver; alfo many other medals, coins, bronzes, cameos, 
and gems of ancient workmanfhip, fo that in this li+ 
brary are the moft rare curiofities of antiquity ; 3 and here 
alfo is the much-efteemed mufeum Carpegna, left asa 
legacy by the laft count of this name. The faered 
mufeum was collected by Bened. XIV. which has been 
greatly increafed by Clein, XIV, and by the late pope. 


CASINO DI BELVEDERE. 


Nicholas V. erected on the laft point of the Vatican 
hill, 100 paces diftant from the palace, this houle, 
after a defign of Pollajolo, that in the hours of relaxa- 
tion he might enjoy the profpect of the extenfive coun- 
try towards the north ; and hence it is called Belvedere. 
It was afterwards enlarged with convenient apartments 
by Innocent VIII. and Alex. VI. The hall is painted 
by Bonfilio Perugino, Between the pilafters of the 
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GAitious gallery are reprefented. the principal cities of 
lialy by Pintorecchio ; and in the fecond room are two 
cherubs, coloured by Raphael, that fupport the arms of 
Julius I]. The fmall chapel is painted by Mantenga. 
Julius I. that he might pafs conveniently to it, with- 
out going out of the palace, ereéted two long corrt- 
dores after a defign of Bramante Lazzari, who in the 
vacant fpace formed a magnificent yard, and on the 
firft corridore placed the armory with arms for 18,000 
men. Among its curiofities is the armour of the duke 
of Bourbon, killed, in 1527, in the plundering of Rome ; 
on the fecond is the above library ; and on the third is 
a gallery with landfeapes, admirably painted in frefco. 
Pius IV. having ereGted a new apartment, it was 
adorned with paintings by Pomarancio and Baroccio, 
efpecially a noble hall, in which is reprefented the hif- 
tory of Mofes and Pharaoh, by F. Zuecheri : Clem. XI. 
repaired it, and placed fome ancient picees of mofaic on 
the front, found in the garden of St. Sabina, on the 
Aveatine hill, and in it are preferved various models of 
St. Peter’s, and the palace. In the Jarge niche in the 
garden is a pine of sactal in the centre of two metallic 
peacocks, faid to have been placed on the maufoleum of 
Adrian, and to have contained the afhes of that em- 
peror. Among the fountains which adorn thefe plea- 
fant gardens, that of the fhip executed by order of 
Clem. 1X. is admirable, [t is entirely formed of cop- 
per, and defigned by Maderno with fuch art, that at 
one time it throws up water from soo pipes, forming 
fails, and imitating the firing of cannon, fo that the 
{peétator is almof terrified with the noife and rumbling 
of the water; alfo ina variety of places unfeen on the 
fleps, and on all fides. : 
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Near it is the mufeum of ftatues, and other works of 
art. Jupiter fitting with the Eagle at his feet, is the 
beft ftatue remaining of this god, and was formerly in 
the palace Verofpe ; Juno, of excellent workmanfhip, 
found in the baths of Olympias ; Juno veiled, found 
near the Caftel di Guido ; Juno fuckling Hercules; a 
young Mercury, found near Tivoli; Mercury with 
the caduceus, from the ancient forum of Paleftrina; 
Mercury, commonly called Antinous, of moft beautiful 
fculpture ; Minerva, difcovered in the Oliveti at Tivoli; 
Minerva, found near the temple of Peace; Venus 
coming from the Bath, found in the Tenuta di Salone ; 
two other Venus’s; Cupid torfo, a fine mutilated ftatue, 
from the Centocelle in the Via Labicana; Apollo Sau- 
rottono, of mafterly workmanfhip, from the Palatine 
hill; Apollo of Belvedere, of Greek fculpture—this 
incomparable ftatue was found in the ruins of the ancient 
and celebrated city of Antium, in the time of Julius If. 
Apollo Citharcedus, of fine fculpture, difcovered in the 
Oliveti at Tivoli, with the nine Mufes; Somnus, or 
Sleep, found as above; Diana, of beautiful fculpture, 
the drapery of which is moft delicately executed, for~ 
merly in the villa Panfili; Diana the huntrefs, tound 
near the temple of Peace; the Ephefian Diana, from 
Adrian’s villa; Neptune; a group, confifting of a 
Triton, or marine Centaur, with a naked Woman and 
two Cupids, found in a vineyard near the Via Latina; 
an half figure ofa Triton, one of the fineft and fcarceft 
of the fea deities; a Nymph, found near the Temple 
of Peace; a River God ; the Nile, with its fixteen putti 
or children, fymbols of the elevation of the river when 
it sifes to fixteen cubits—this fuperb ftatue was found 
in the ruins of the temple of Ifis and Serapis ;, the 
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Tiber, with the Wolf, and Romulus and Remus, alfo 
of fine fculpture, found with the above; Cybele, the 
fineft ftatue of this goddefs ; Ceres—the drapery of this 
ftatue is of moft excellent workmanfhip ; a Bacchus and 
Faun, found on a fpot called Murena, near the Via 
Latina; Bacchus recumbent, from the Oliveti near Ti- 
voli; another Bacchus; Ariadne; Silenus, a much-ad- 
mired ftatue found at Torrangela; a Faun of red marble, 
ef excellent workmanfhip, from Adrian’s villa; a 
drunken Faun, well executed ; a Faun and Satyr; a 
Satyr and Nymph, fculptured with peculiar grace— 
the Nymph, particularly, is very fine; Priapus, found 
at Caftro Nuovo; a Centaur, found near the Lateran ; 
Pluto fitting with the three-headed dog Cerberus, found 
at Tivoli; the fcarce baffo-relievo of the fame god, with 
Proferpine, Cupid, and Pfyche on the pedeftal, was. 
found at Oftia; a Danaid, from the ancient forum at 
Paleftrina; Efculapius and Hygeia, difcovered in the 
fame forum; Hercules, with the cornucopia 3 Hercules 
with the tripod, found near Oftia; Hercules with the 
horfes of Diomed; Hercules with the dog Cerberus; 
Hercules attacking Geryon with three heads with his 
club—all found as above ; Hercules with the child Tele- 
phus, or the emperor Commodus in the drefs of Her- 
cules; the mutilated ftatue of Hercules called the 
Torfo, one of the fineft pieces of fculpture exifting, 
upon which Raphael and Michael Angelo completed 
their ftudies, with the name of the celebrated artift 
Apollonius on it; a fcarce ftatue of a Victory; For- 
tune; Nemefis; a fine ftatue of a Roman Matron in 
the form of Pudicitia; a ftatue of Rome ; a fcarce fta- 
tue of an Egyptian prieft; an Egyptian idol; an 
‘aieyptian flatue of red granite from <Adrian’s villas 
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Mithras, a fymbolical figure; Juno, found in the baths 
of Otricoli; Juno Lanuvina, from the palace Paganica 3 
Venus Vicirix, from the above baths; the mufe Clio, 
found as above ; Euterpe, the fame; Melpomene, of co- 
loffal fize, the fculpture of .which metits attention, 
formerly in the yard of the palace of the Cancellaria ; 
Ceres, the fame; Bacchus, of furprifing fine Greek 
feulpture; a half figure of Bacchus, of almoft equal 
beauty, found near the temple of Peace; a fine Faun, 
found at Fallerone in the Marca; Adonis, called the 
Narciffus, from the palace Barberini ; another beautiful 
ftatue of Adonis; the wonderful greup of the Laocoon, 
confidered by Pliny as the beft work ever executed in 
marble, and by Buonarotti called a prodigy of art—this 
moft precious monument of fculpture was by Agefan- 
drus, Polidorus, and Athenodorus, Rhodians, and was 
found in the baths éf Titus; Perfeus; Meleager with 
his dog and the boar’s head, of moft fuperb f{culpture, 
formerly in the palace Pichini ; a fine ftatue of Gany- 
med, with the Phrygian bonnet, and the eagle of Jupitez _ 
at his feet; another Ganymed with the eagle; Paris fit- 
ting with the golden apple in his hand, formerly in the 
palace Altemps3; an admirable ftatue of an Amazon— 
the knees, legs, aud feet are prodigies of art, from the 
villa Mattei ;:Dido recumbent ; two Atlas’s of red gra- 
nite, fuppofed by Winkelman to be portraits of Anti- 
nous; a fingular ftatue of Sardanapalus, with his name, 
found in the ruins of a villa at Tufculum; a remark- 
able ftatue of Alcibiades, from the villa Mattei; Pho- 
cion, of admirable feulpture ; the celebrated Cleopatra ; 
Auguftus dreffed with the toga; Auguftus in the habit 
of a prieft, found at Otricoli; Liviaas Piety ; Domitia as 
Diana, both from the ancient Lorium, in the Via Au- 
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relia; Adrian in the drefs of Mars, found near the La- 
teran; Lucius Verus, from the ruins of Caftro Nuovo; 
Julia Soemia as Venus, from the forum at Paleftrina ; 
Salluftia as Venus, with the infcription, Veneri felici_fa- 
crum Sallufiia Helpidu D. D. on the pedeftal; a fin- 
gular ftatue of Auguftus, formerly in the palace Ve- 
rofpi; Genius of Auguftus, a fearce ftatue with the- 
head veiled, dreffed in the toga, with the cornucopia in 
the left hand, and the patera in the right, fculptured 
in fine Greek marble with fingular tafte; Caligtla, 
found at Otricoli in the ruins of the Augufteum, where 
many other ftatues of auguft perfonages were found; 
and the only one remaining entire of this cruel emperor 3 
Nero in the charaéter of Apollo Cithareedus, from the 
villa Negroni; Domitia, the only marble ftatue of the 
wife of Domitian, found in the Via Caffia, near the 
fpot called the fepulchre of Nero; a fingular ftatue of 
Nerva fitting, found near the Lateran ; Trajan fitting, 
habited with the toga, and the globe in-his hand, a fym- 
bol of his governing the world, from the villa Mattei; 
Sabina as Venus, found at Otricoli; Lucius Verus in 
his youth, from the forum at Paleftrina; Lucilla, found 
near Frafcati; Clodius Albinus, found at Caftro Nuovo 
—the cuirafs on the body of this ftatue is elegantly 
adorned with Viétories dancing round Pallas; Macri- 
nus, one of the beft works of the age at the time of the 
decline of the fine arts, from the vineyard Borioni; 
Lycurgus, the incomparable legiflator of Sparta—this 
fingular ftatue was found at the Centocelle, near the 
Via Labicana ; Demofthenes fitting, of a grand flyle— 
the head is excellently replaced inftead of the original 
that was wanting; Menander the Athenian, the firft 
of the Greek comedians, and commonly called Marius; 
Pofi- 
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Pofidippus Caffunder, the comic poet, who flourifhed on 
the theatre of Athens foon after Menander—thefe are 
the two beft flatues fitting and drefled that are knowns 
though much defaced ; they were removed from the villa 
Montalto; Seneca; Sextus of Cheronea, a celebrated 
ftoic philofopher and preceptor of Marcus Aurelius—the 
drapery of this fine ftatue is well executed; a fine fta- 
tue veiled, of a Roman perfonage in the a& of facrificing 5 
a Prieftefs, fuppofed to belong to Ceres, found in the Via 
Caffia; Miniftro Mitriaco, or mitred prieft, found near 
the Porta Portefe—the drapery of this noble flatue is 
executed with great tafte; a fingular ftatue of a votive 
Child ; asi Orator, found at Otricoli; a ftatue of a no- 
ble Roman Youth dreffed in the toga pretexta, with the 
bulla aurea on the breaft, found as above; a ftatue of 
a Female regmbling a Mufe; a celebrated ftatue of 
Diofcobulus, by Meroni, found in the Via Appia, on 
the fpot called the Colombarum ; a Virgin Victor in the 
courfe ; a {carce and curious ftatue of a Comedian fit- 
ting ; another ftanding, from Paleftrina; a fine flatue 
of a dancing Woman ; two {mall ftatues of Comedians 3 
a fingular ftatue of an Aurigator Circenfis, or Cha- 
rioteer of the Cireus, in the proper drefs, with a palm 
branch in his hand, alluding to his viMlories; a fcarce 
and fingular flatue of an ancient Fifherman; a Boy 
fleeping ; a Shepherd; a curious ftatue of an Ethio- 
pian Servant or Slave, with the utenfils ufed in the baths; 
a Child with a goofe, of foft and lively expreftion, much 
fupericr to what the medern arts can boaft of ; Mi- 
nerva Pacifera, with an olive-branch in her hand; 
Diana Succin@a, found near the Porta Portefe; a virile 
ftatue with the enfigns of Diana; a half flatue of a 
bearded Indian Bacchus ; a ftatue of Mercury ; a dan- 


cing 


256 DESCRIPTION O}* 


cing Faun found near the Lateran; a Nymph fleeps 
ing, with a ferpent round her arm; a ftatue of Sleep 
recumbent, found near the Via Appia; a ftatue of Sleep, 
ot a Genius of Death, found near Oftia; a flatue re- 
prefenting the city of Antioch, with the half River-god 
Orontes at her feet ; the God of the Nile ; Jafon at the 
plough; the Rape of Ganymed, with the eagle; an 
equeftrian ftatue in marble, fuppofed to be Lucius Ve- 
rus, or Commodus ; a Phrygian Warrior fallen on the 
knee; and feveral animals in marble, black bafaltes, . 
red granite, and oriental alabafter, of fine workmanship; 
a fine coloffal buft of Jupiter found at Otricoli; a very 
f{carce and noble head of Saturn, veiled ; a buft of Mi- 
nerva with the zgis on the breaft, executed in a grand 
ftyle ; a head of Mercury with the petafus ; a winged 
Mercury; a terminus of Vulcan, fuppgfed to be of 
Etrufcan workmanfhip; and one of Venus, or, as fome 
fay, of Sappho ; a coloffal head of the Ocean, of ma- 
jeftic afpeét and noble form, found near Pozzuoli; a 
terminus of Bacchus, with the horns of the bul], fup- 
pofed to be the only work in feulpture in which he is 
fo reprefented ; a bronze head of the fame deity, with 
filver eyes in place of the ancient ones that were want- 
ing, found near the baths of Diocletian; an clegant 
and majeftic head of a bearded Bacchus; a double ter- 
‘minus of Fauns, or bearded Bacchus’s, of plain but 
noble fculpture, but fomewhat harfh ; a Silenus—the 
ftyle of this head is grand and expreffive, but is whim- 
fically fculptured ; the buft of a laughing Faun, finely 
executed ; the heads of Comedy and Tragedy, of beau- 
tiful Greek fculpture, in the time of Adrian, and of 
incomparable workmanfhip, found in Adrian’s villa; a 
terminus of Bacchus, with the hood of Priapus, to 
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reprefent tle temporary inaction of the life-giving 
power, or Bacchus in Inferno; a fine head of a young 
Hercules, of exeellent Greek fculpture, from Adrian’s 
villa; a buft of Hercules, found near the Lateran ; 
a fine double terminus of Mercury and Hercules; a 
fcarce and noble buft of Jupiter Serapis, or Pluto, in 
black bafaltes, from the villa Mattei; a coloffal buft of 
Jupiter Scrapis, with the rays, found at the Colum- 
barum, in the Via Appia; the heads of Cato and Porcia, 
of fine workmanfhip ; a buft of Ifis, found in old Rome; 
ifis veiled ; another head of Ifis in the Greek form, of 
fine workmanfhip ; a head of Canopus in white alabafter, 
with a modern vafe; the head of Menelaus, found in 
Adrian’s villa, with feveral fragments of the group to 
which this head belonged, reprefenting Menelaus, fup- 
porting and defending the dead body of Patroclus (the 
famous Pafquino in Rome is a mutilated part of a group 
of the fame fubje@t); a double terminus of Homer and 
of Archilocus, from the villa Fonfega; a terminus of 
Zeno or Epimenides, a Cretan poet, fuppofed by fome 
to be the god of Sleep, from being reprefented with the 
eyes fhut; two termini, and feveral fragments, with 
thé names of the Greek fages in Greek, and of other 
illuftrious men, found in the ruins of the villa Caffio ; 
a terminus of Bias of Priene, from the fame villa; a 
double terminus of Bias and Thales, from the villa Fon- 
fega ; a terminus of Periander the Corinthian, from the 
villa Caffio; a terminus of Pythagoras; Sophocles, 
found near the temple of Peace; a terminus of Euri- 
pides und Socrates ; a head of Demofthenes; a terminus 
of Pericles, with his name, from the villa Caffio—the 
head is of fine workmanfhip ; a terminus of Afpafia, 
found at Caftro Nuovo ; a terminus of Alcibiades, from 
the villa Fonfega; a terminus of Zeno the ftoic; a 
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terminus of Zeno, fuppofed to be the Epicurean; 3 
terminus of Epicurus and Metrodorus; two termini, 
with the majeftic portrait of Antifthenes—the firft with 
a Greek epigram was found in the villa Caffio, the other 
in Adrian’s villa; a terminus of A®{chines, a Greek 
orator, of a fine and robuft afpeét, from the villa Caffio; 
a head of Scipio Africanus; a buft of Julius Cafar; a 
fearce and fingular head of Auguftus, crowned with ears 
of corn, that for the workmanfhip appears worthy of 
that enlightened zra, from the villa Mattei; a head of 
Auguftus, the moft fingular of all the portraits of this 
emperor, and remarkable for the peculiarities and in- 
fignia around the head, which is crowned with oak, 
with a reprefentation of Julius Czfar on the front, in 
form of a cameo, fuppofed ‘to be crowned for his tri- 
umphs, or the imperial dignity ; a fingular coloffal head 
of Tiberius Claudius, decorated with the civic crown, 
found at Otricoli; a head of Nero, with the Pythian 
crown, to refemble Apollo; a fingular head of Titus, 
of elegant workmanfhip; a fcarce and fine head of 
Nerva; a fcarce and fine colofflal buft of Plotina, wife 
of Trajan, from the villa Mattei; a head of Adrian, of 
elegant workmanfhip, from his maufoleum ; a buft of 
Sabina, of noble fculpture—the folds of the drapery 
are very fine, found near the city Lavinia; a fine co- 
Joffal buft of Antinous, from Adrian’s villa; a fine 
buft of Antoninus Pius; a coloffal buft of Fauftina in 
fine prefervation; a buft of M. Aurelius, efteemed for 
the excellence of the ftyle to be a model of perfection, 
found in Adrian’s villa; a fine buft of Lucius Verus, 
found in old Rome; a head of Commodus, from the 
villa Panfili ; a coloffal buft of Pertinax, from the pa- 
lace Nunez; a buft of Septimius Severus, of fuperb 
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matterly workmanfhip, found at Otricoli; a coloffal 
head of Julia Pia, of excellent fculpture, found near 
the Porta S, Giovanni; a buft of Caracalla, of very 
fine workmanfhip, found in the garden of the mendi- 
cants near the temple of Peace; a very fcarce buft of 
Heliogabalus ; two bufts of Julia Mammea, mother of 
Alexander Severus—the firft was found at Otricoli, the 
other on the Efquiline hill; a bronze head of the em- 
peror Balbinus, from the vineyard Cafali; a buft of 
Philip the younger, of very fine porphyry, from the 
Barberini palace; a fcarce bronze head of Trebonianus 
Gallus, with the buft of fuperb oriental alabafter ; and 
ahead of Domitius Corbulo, one of the moft famous 
captains under the Czfars, and of the beft workman- 
fhip. 

A baffo-relievo, reprefenting an armed Dance of fix 
naked youths; an urn, reprefenting in baffo-relievo the 
war of the Titans, fulminated by Jupiter, one of the 
fearceft fubjeéts in ancient marble—the figures are 
fourteen monfters, of noble invention and compofition, 
the expreffion is terrible, and of fine execution; Vulcan, 
found near Oftia; Cupid in his car drawn by wild boars; 
a baffo-relicvo of the three Graces, with Efculapius and 
Mercury ; a baffo-relievo of Apollo, Minerva, and the 
Mufes; a farcophagus with ten figures, nine of which 
are Genii, with the fymbols of the nine mufes, the 
other is a dead child; another farcophagus, reprefent- 
ing Diana, Endymion, and feveral other figures; a 
large vafe of bafaltes with mafks; a baffo-relievo, re- 
prefenting the birth of Bacchus; a fcarce baffo-relievo 
of the Sun, with various Deities; a baffo-relievo of 
Bacchanals, with the orgies of Bacchus; a baflo-relievo 
of thirteen figures, reprefenting Bacchus returning 
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from a banquet with Fauns, Centaurs, and Bacchanals 
Bacchanals with the car of Bacchus, drawn by Centaurs; 
the Triumph of Bacchus; the nuptial pomp of Bacchus: 
and Ariadne; a bearded Bacchus with Fauns, on a pe- 
deftal or altar, with four fronts, finely fenlptured with 
Bacchanals and Fauns, found in the villx Negroni; 
Bacchus and Hercules on a car drawn by Centaurs; 
Silenus wrapped in the fkin of a panther; a drunken 
Silernus fupported by two Fauns; a baffo-relievo, re- 
prefenting a Bacchanalian dance, fculptured on a noble 
vafe of Greek marble, found in digging the foundation 
of the Vatican facrifly ; a drinking Faun; Neptune 5 
an urn, with Tritons and Nereids; a baffo-relievo of 
Prometheus, with the emblems of Life and Death, one 
of the fearceft and moft lcarned relics of the ancient 
art, found near Oftia; an altar, with.a baffo-relievo of 
Charon and his boat conveying the fouls to the in- 
fernal regions; a facred haffo-relievo, with the Danaids 
and Mercury ; and one reprefenting the birth of Her- 
cules; a frieze, very richly ornamented, reprefenting 
the adventures of Hercules, and various deities. relative 
to the ftory of his life, found at Paleftrina; a frieze, 
with the adventures cf Hercules, and figures of gods 
and heroes, relative to the fame ftory, found as above ; 
Hercules fculptured on a frieze ; a noble baffo-relievo, 
reprefenting the labours of Hercules, both found as 
above ; the front of a farcophagus, with a baffo-relievo, 
reprefenting five of the moft famous labours of Her- 
cules; Hercules with a boar, found near Tivoli; an 
elegant baffo-rclievo in Greek marble, reprefenting 
Caftor and Pollux running away with the two Leucip- 
pidi, Phoebe and Hilaria, promifed in marriage to 
their coufins Aphareus Ida and Linceus (the woman that 
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the girl holds by the veft is fuppofed to be Philodice, 
mother of the two fpoufes: Leucippus her hufband, 
though armed, and in appearance ready to revenge the 
infult and fupport his promife, obferves the youths with 
tranquillity : on the other part are the armed youths 
Aphareus and Ida, ready for revenge againft the ra- 
vifhers, but Linceus ftays them, and begs them to de- 
cide the quarrel in a duel between the younger coufins: 
the fide of the arch reprefents the marriage of the con- 
querors, and their retiring from the field of battle with 
the damfels, where are their fallen rivals); a {quare 
altar, with the Lares Augufti; a baffo-relievo, repre- 
fenting Hebe fupplicating Jupiter; the tomb of Lucius 
Cornelius Scipio Barbatus, who fubjefted Lucania 
tothe power of the Romans, if the ass5th year of 
Rome, as the infcription imports: Cornelius Lucius Sci- 
pio Barbatus, Gnaeo patre prognatus, fortis vir, fapien/que, 
cujus forma virtuti pariffima fuit, Conful, Cenfor, dilis, 
qui fuit apud vos: Taurafiam, Cifaunam, in Samnio cepit, 
Subigit omnem Lucaniam, obfidefque abducit—this is confi- 
fidered as one of the moft important monuments of the 
hiftory of the arts in Rome; a farcophagus, reprefent- 
ing the death of Protefilaus; a farcophagus, on which 
is fculptured the fable of Niobe ; two urns of bafaltes, 
and a round one with infcriptions; a large vafe of 
green bafaltes with fculpture; a cinerary vafe of ala- 
bafter, fix palms in height; a fmall urn, on which is 
fculptured a figure in half relievo, binding the fore- 
head witha band, perhaps afymbol of death, and called 
Diadumenus, from the infcription Diadumeni ; a large 
porphyry tomb, faid to be St. Helen's; two columns 
of perphyry, bearing two figures of emperors embra- 
cing, a fuperb candelabrum, of moft elegant invention, 
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and the ornaments of exquifite execution, found in 
Adrian’s villa—on the altar that ferves for its bafe are 
{culptured, in baffo-relievo, the three principal deities, 
Jupiter, Juno, and Mercury; another candelabrum, 
alfo of moft elegant invention, very much ornamented 
with beautiful workmanfhip, alfo from Adrian’s villa ; 
on the altar that ferves for its bafe, are finely feulptured, 
in baffo-relievo, Minerva, Mars, and Spes, or Hope ; 
two other large candelabra; feveral pieces of ancient 
mofaic, fome of which are very large, particularly 
that which ferves for the pavement of the circular 
room or rotunda, found at Otricoli; fome curule 
chairs of roffo antico ; a furprifing large bafin of por- 
phyry, found in the vineyard of pope Julius; and many 
other curious remains of antiquity, all newly arranged 
by the late pope. 

The above-mentioned ftatues of Apollo, the group 
of the Laocoon, Antinous, the Torfo, Hercules Com- 
modus, Demofthenes, Trajan, Pofidippus, Menander, 
Phocion, Cleopatra, Hygeia, Sextus Chzroneus, an 
Amazon, Venus, Adonis, Paris, Diofcobulus, Sardana- 
palus, Auguftus, a ftatue faid to be Cefar, Tiberius, 
Meleager, the Nile, the Tiber, Ceres, Melpomene, 
Apollo, and the nine Mufes; the bufts of Antinous, 
Adrian, Jupiter Serapis, Comedy, Tragedy, the Ocean, 
Cato and Porcia, Menelaus, Minerva, the large vafe of 
bafaltes with mafks, three candelabras, three altars, 
one with ornaments confecrated to Apollo, two Sphinxes, 
and two curule chairs, are now removed to Paris. 

The paintings in the Cafino begun by Paul IV. 
from a defign of Ligorio, finifhed by Pius IV. and or- 
namented with ftatues, columns, grotefque, and rough 
mofaic, are by Baroccio, F. Zuccheri, and Santi di 
Tito, ‘The firft of thefe painted the frefco in the hall ; 
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the next, the chief rooms on the fecond floor ; and the 
third, thofe on the firft, with fome others. 

Return to the open gallery of the principal yard: 
having noticed the firft, we fhall give an account of 
the fecond. Raphael not only gave his afliftance to 
this, and the cartoons executed by him for the work of 
the other painters, but alfo painted part of it himfelf, 
and retouched the others, Paffing over the ornaments, 
baffo-relievos of ftucco, animals, arabefques, {mall 
figures, feftoons, and landfcapes, that from his defign 
were executed by Gio. da Udine, and Pierin del Vaga, 
we fhall begin with the firft arch under the clock, 
where is reprefented God the Father over the terreftrial 
globe, by Raphael himfelf; the three other hiftories 
were coloured by Julio Romano, as are thofe of the 
fecond arid third arch ; the fourth and fifth were painted 
by Gio. Fattore; the fixth, by Pellegrino da Modena ; 
the feventh, by Julio Romano; the eighth, by Pierin 
del Vaga; the ninth, by Raffaellino delle Colle; the 
tenth and eleventh, by the above Pierin; the twelfth, 
by the above Pellegrino; and the laft on this fide, by 
Pierin. Enter the apartment contiguous called the 
ftanzas of Raphael. In the firft room are only two 
figures by him, Juftice and Meeknefs, painted in oil on 
the part in which is reprefented the battle againft 
Maxentius 3; all the reft was coloured by others on his 
cartoons; the firft hiftory, of Conftantine haranguing 
his army before the battle, and the battle itfelf, are by 
Julio Romano; the baptizing Conftantine, and the do- 
nation he made of the patrimony to the church, 
are by Gio. Fattore; and the paintings on the ceil- 
ing by Laureti. The fecond room is all painted by 
Raphael, except fome fmall yellow paintings between 
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certain figures, that on the bafement appear to fupport 
acornice. The third room is alfo painted by Raphael, 
except the bafement, which was coloured by Polidoro 
da Caravaggio. The laft is likewife painted by him, 
except the ceiling, by Pietro Perugino. Go on to ob- 
ferve the apartment of St. Pius V. In the firft room 
is the chapel, with an altar-piece, by Pietro da Cor- 
tona: the other paintings are by his fcholars. On 
the ceiling of the third are the Apoftles, fuppofed to be 
by Salimbeni. Next~to this is the chapel erected by 
’ Pius V. The Affumption of the bleffed Virgin, on 
the altar, is by Giorgio Vafari, as are the four Evan- 
gelifts and the other paintings, except Lucifer driven 
from Paradife, in the cupola, and the four facred hifto- 
ries, by F. Zuccheri. Over the door leading to the 
rooms towards the gallery is St. Jerome, fuppofed to be 
by Antonio, or Annibal Caracci. The three rooms 
adjoining are hung with tapeftry worked in feftoons, 
and cherubs, from adefign of Raphael; and in the laft is 
painted.on the ceiling the Nativity. of the bleffed Vir- 
gin, by the fcholars of Cigoli. This room leads to 
another, fpacious and magnificently adorned. The 
three ftupendous paintings on the ceiling of the Tranf- 
figuration, Afcenfion, and Defcent of the Holy Ghoft, 
are by Guido, In the next room are painted the four 
Evangelifts, by Ferrau da Faenza: Here alfo is feen 
part of the cartoon of the Nativity, painted by Carlo 
Maratta, in the gallery of the Quirinal palace, with 
another oppofite ; with the two faints by Domenichino. 
From this go on to the laft room, on the ceiling of 
which is painted the four Doétors of the Church, by 
the above Ferrau. The gallery we now enter is admi- 
table, and is above 200 paces in length, with a variety 
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~ of hiftories and figures, marine, grotefque, ftucco, and 
other beautiful ornaments. The geographical chart is 
wonderfully delineated by P. Ignatius Danti with fuch 
exactnefs, that befides the cities, places, and, principal 
gates, even the villages of Italy, though fmall, and 
other countries, are diftinguifhed. “The paintings were 
executed under the direftion of Muziani, Nogari, Cati, 
Mafcherini, Marco da Faenza, Gio. da Modena, Ra- 
phael da Reggio, Lorenzino da Bologna, Semenza, 
Maffei, and Antonio Danti, brother of the above Ig- 
natius, Chrift in the centre, configning his flock to St. 
Peter, is by Romanelli. Contiguous to this gallery, 
towards the Cafinc Belvedere, are two large rooms. 
The fides of the firft are adorned with the cartoons of 
the twelve prophets, painted in the middle aifle of the 
bafilica Laterana. Here are alfo the originals of four 
pieces of tapeftry, for the altar of the Siftina chapel 5 
that reprefenting the coming of the Holy Ghoft was 
painted by Chiari; the fecond with the Trinity, by 
Pietro da Pietri; the third, with Chrift configning his 
Flock to St. Peter, by Pafferi; and the Prefentation of 
Chrift in the Temple, in the fourth, is by Procaccini. 
In the fecond large room are various ancieut bufts and 
baffo-relievos, feveral cartoons by Domenichino; and 
the models of the ftatues of St. Ann and St. Agnes for 
the two altars in the rotonda. 

Return again to the fecond gallery. Befides others 
who painted in the centre of it, as Sabbatini, Baldaffar 
Croce, Stella, Naldini, Tempefta, Maffei, and Poma- 
rancio; Marco da Faenza reprefented, on the firft arch, 
Chrift difputing with the Dodtors, the Flight into 
Egypt, and the preaching of St. John the Baptift ; the 
Marriage of Cana, with the paintings on the third, 

are 
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are by Mafcherini; Chrift ordering his Apoftles to 
throw the-net into the fea, is by Semenza; the fixth 
was coloured by Palma the younger; Chrift entering 
triumphant into Jerufalem, is by Raffaellino da Reggio, 
who coloured alfo the eleventh, with Chrift wafhing 
his Apoftle’s feet ; and Nogari executed the reft. “The 
part of the gallery towards the palace is not fo well 
finifhed as the other two. The grotefque is by Alle- 
grini; the ornaments and fome hiflories, by Gian Paolo. 
that of Chrift’s Paffion is by Cati da Jefi; and the Af- 
cenfion with the reft, by Lanfranco. Enter the new pa- 
lace. In the grand hall Clementina, adorned with 
noble paintings, moftly in perfpective, by Alberti, is 
reprefented the hiftory of St. Clement, with divers 
Virtues. From this go to the next hall called the Con- 
fiftorio, adorned with a fine fricze, painted from a de- 
fign of Alberti ; and land{capes, by Paul Brill. After 
pafling fome rooms, you arrive at the pope’s private 
chapel, in which is an altar-piece by Romanelli; and 
in another hall, where the tables are laid out for the 
facred college in the holy week and Chriftmas night, 
are a frieze painted by Alberti, the moft renowned her- 
mitages, and fome faints who were hermits, by the 
above Brill; and the Laft Supper, by Barocci. Re- 
turn by the hall Clementina to the middle gallery, and 
go in at the door over which are figures in ftucco, 
and the arms of Greg. XIII. In this hall are various 
pictures. One of the largeft reprefents Alexander the 
Great facrificing in the temple of Jupiter Ammon, by 
Mancini ; and the other, the Nativity of the bleffed 
Virgin, is by Mola. Adjoining is the chapel erected 
by the above Gregory. The picture on the altar of St. 
Paul, the firft hermit, and St. Antony the abbot, is by ~ 
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Muziani ; the cupola is painted by Alberti. Proceed 
to the rooms of the Countefs Matilda, fo called from 
her deeds being painted here by Romanelli. The ceil- 
ing in the next hall is by Pierin del Vaga. The frieze, 
with figures and medallions, is by Colantonio; the 
other paintings are by Abbatini, Chiari, and Speranza. 
From this go to another room, the ceiling of which is 
painted with cherubs, and other figures, by the above 
‘Pierin: on that of the fecond are painted various forts 
of birds, by Gio. da Udine; the fire-works of the 
Caftle St. Angelo, and the other paintings, are by Gio. 
daSt. Giovanni. In the fourth room the frieze appears 
to be painted in the manner of Paul Brill, and the fame 
is obferved in the other fmaller apartment. Repafs the 
apartment, and enter the gallery by the fame door you 
Jeft it. A little farther to the right is a dour that leads 
to a ftaircafe ; afcend this to the laft gallery: in the 
part of it where are the memorials of Greg. XIII. are 
obferved paintings by Pomarancio, Gio. Battifta della 
Marca, and Nogari. The hiftories in the other part 
are painted by Tempefta and Cav. d’Arpino; the land- 
fcapés by Paul Brill, and the geographical chart by 
P. Ignatius Danti. Defcend the other ftairs, and at 
the bottom, near the clock, isa painting, reprefenting 
Chrift in the boat with St. Peter and St. Andrew, by 
Giorgio Vafari. In the two lunetti, lower down, 
Donato da Formello reprefented Chrift healing the 
mother-in-law of St. Peter, and the Apofile walking 
on the waves to meet Chrift. Over the oppofite arch 
is Chrift giving the keys to St. Peter, by the fcholars of 
Vafari, The laft painting, which is Chrift ordering 
St. Peter to take the money from the mouth of the fifh, 


is froma defign of the aboye Formello, 
: ‘This 
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This large palace contains twenty-two court-yards, 
twenty noble ftaircafes, twelve majeftic halls, two large. 
and eight fmall chapels, and about 11,500 rooms, as 
may be feen from its model, preferved in the cafino of 
Pius TV. Bonanni calculates the number, with the 
cellars and other inferior places, to amount to. more 
than 13,000. The principal architects of its aggran- 
dizement have been Bramante Lazzari, Raphael, San- 
gallo, Ligorio, Dom. Fontana, Madetno, Ferrabofco, 
Bernini, &c. On the right of the large gateway are 
the quarters of the Swifs guards, with their chapel, de- 
dicated to St. Sebaftian; and on the left is the fmall 
church of St. Pellegrino: Near the Borgo Pio is the 


CHURCH OF ST. ANN DE’ PALAFRENIERI. 

This company belonging to the pope’s court, having 
formerly a chapel, dedicated to St. Ann, in the old 
church of St. Peter’s, but being deprived of it when 
rebuilt, in 1575, erected this church, after a defign of 
Vignola. The fine ceiling has been lately painted. 
The paintings over the doors are by Stern. In the 
ftreet on the left is the fmall church of St. Egidio, ab- 
bot, erected in the year 1300, and now united to the 
Vatican bafilica. A little farther on is the 


CHURCH OF ST. MARY DELLE GRAZIE, 


This church was built with the hermitage, in 1588, 
by ahermit named Albenzio Roffi, from Calabria, who 
having vifited the holy places of Jerufalem, on his 
return brought a fmall image of the bleffed Virgin,. 
now venerated here under the title of Grazie. In 
1618 it was repaired by Card. Lanti, and is fill in the 
care of fome mendicant hermits. 

PORTA 
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PORTA ANGELICA. 

This is one of the gates ereéted by Leo IV. and 
called Porta St. Peregrini ; but being repaired, in 1563, 
by Pius IV. was called Angelica, not from the angels 
in marble on each fide, but from his name before he 
was elected pope. Go on by the modern walls of the 
city to the 


PORTA CASTELLO. / 


This gate, though fuppofed to be fubftituted in place 
of that of St. Peter’s, takes the modern name from the 
caftle St. Angelo near it, in confequence of being 
opened for convenience of the fame; but without any 
ornament. Out of this is a field, now enclofed, in 
which in digging, in 1743, fome walls were difcovered, 
the greater part of which were of an oval form, and 
fuppofed to be the remains of the Domitian circus. 
The fields farther on, at prefent vineyards, were the 
celebrated Prata Quintia, in which L. Quintus Cin- 
cinnatus, when tilling the land, was faluted Di&ator 
by the Roman legates, for conducting the war againft 
the Equi. Near the Porta Angelica is the 


CHURCH OF ST. JOHN BAPTIST DEGLI SPINELLI. 


Of the name or foundation of this church nothing 
certain is known; it remains under the cure of the 
chapter of St. Peter’s. Take the road to the left, and 
beyond the valley Infera, now called the Inferno, is 
the 

CASINO SACCHETTI. 
It appears too far, and ufelefs, to walk to this magni- 


ficent houfe, ereted by Card. Sacchetti; but having 
been 
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been the firft architeCtural defign of Pietro da Cortona, 
recompenfes the inconvenience of going to fee it. Though 
almoft in ruins, yet from the little which remains of 
the front, its priftine grandeur may ftill be feen. Un- 
der the broken ftairs is a fountain, wel preferved, and 
adorned with Doric columns, difpofed like a fpherical 
portico. Return by the church of St. John, and in 
the road on the left, near the top of the hill, is the 


CHURCH OF ST, LAZZARO. 


This fmall church was ereéted about the year 1187, 
by a poor Frenchman, from the donations he colle&ted ; 
who alfo built an hofpital for the leprous poor, dedi- 
cated at firft to St. Lazarus, a mendicant, and after- 
wards to the brother of St. Mary Magdalen ; but the 
leprous being removed to the hofpital of St. Gallicano 
in Traftevere, here remained only the cure of fouls, 
dependant on the Vatican bafilica. On the hill an- 
ciently called Cinna is the church of the Crucifixion, 
erected about the year 1470 in honour of the Holy 
Crofs, by Pictro Mellini, who provided it with every 
neceffary, and who placed on the altar the body of the 
martyr St. Moderato. On the other fide of the road 
is the 

CHURCH OF ST. MARY. 

Here was built a fmall church about the year 1645, 
by Gio. Vittorio de Roffi, for the friars of St. Onofrio ; 
afterwards granted by Bened. XIII. to the Dominican 
friars, who ereéted this church and a convent, to which 
the pope often retired to enjoy folitude, and difcourfe 
on religious fubjeéts, without diftinétion, as one of the 
friars. On the other part of the hill is the 


VILLA 
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VILLA AND CASINO MELLINI. 


This hill takes its modern name from Marius, of the 
Roman family Mellini, anciently called Mons Malus. 
This villa was erected by Marius, in the pontificate of 
Sixtus IV. on the higheft and pleafanteft part of the hill, 
and called Mons Gandii. Near the vineyards is the 
church of St. Francis, ere&ted by the abbot Neri, with 
the convent for the friars of St. Onofrio, who admi- 
nifter to the cure of fouls in this part. On the fide of 
the hill towards Rome is the 


VILLA MADAMA. 


Cardinal Julio de Medici ereéted the noble houfe in 
this villa after a defign of Raphael; but he dying, and 
the Cardinal being eleéted pope by the name of 
Clem. VII. it remained imperfect towards the eaft, 
where is feen the beginning of a magnificent yard in 
form of a theatre, adorned with columns, but of com- 
mon materials. In the gallery towards the villa is the 
excellent ftucco work, by Gio. da Udine, of baffo-re- 
lievos, and perfpeétive, to refemble the antique ; and 
in the hall are paintings in frefco, by Julio Romano. 
From this delightful fpot are feen the fields of Quintus, 
and the courfe of the Tiber to the Ponte Molle; and 
from a gallery higher up is feen the city of Rome. It 
is called villa Madama, in confequence of being given 
by the houfe of Medici in reftitution of a dowry to 
Madama Margherita, daughter of Charles V. who 
married Ottayvio Farnefe, duke of Parma; at prefent it 
belongs to the king of Naples, as defcendant and heir 
of this noble family. Proceed on the road towards 

3 _ the 


2792 DESCRIPTION OF 


‘ e . . 
the Ponte Molle, and ia the vineyard on the left is an 
ancient 


CHURCH BURIED, WHERE THE BATTLE OF CONSTAN- 
TINE WAS FOUGHT. 


In the year 1500 this church was difcovered by acci~ 
dent, which, though under ground, appears to be in 
form of a bafilica of three aifles. “The roof ftill re- 
mains, with fome facred paintings of the ancient form. 
It is fuppofed to have been ereéted by the Chriflians in 
the time of Conftantine for preferving the remembrance 
of the crefs that appeared in the heavens to this em- 
peror, in this part, and where he obtained the vidtory 
over the tyrant Maxentius; when finifhed the bar- 
barous perfecutions of the gentiles againft the Chrif- 
tians. 

Conftantine refiding in France while Maxentius ty- 
rannized in Rome, was folicited through private letters 
by the Romans to come into Italy, and liberate the 
country. Hence with 90,000 foot and 8000 horfe, 
he paffed the Alps without oppofition (only defeating 
fome fquadrons of the enemy near Turin, and Ruricius 
Pompeianus, prefcét of the pretorians, near Verona), 
and continued his march to the neighbourhood of Rome, 
where Maxentius was pofted with his army for the de- 
fence of the Pons Emilianus, and the Tiber, over 
which he had built a bridge of boats, fo difpofed as to 
be eafily loofened on any finifter occurrence, the ty- 
rant taking this precaution in confequence of fearing 
the valour of the enemy. 

Conftantine finding himfelf on the point of gaining 
or lofing all, and knowing the-great neceflity of being 
afifted by more than human power, had recourfe to 

2 the 


ANCIENT AND MODERN ROME. 273 


the Creator of all things, and in the midft of the hea- 
vens, obferved over the fun a refplendent crofs with 
thefe words: In hoe figno vinces. This phenomenon 
was feen alfo by the foldiers; but he remaining per- 
plexed about the fignification of it, conferred with the 
Chriftian priefts, and hearing from them the virtue of 
the crofs, ordered that on the colours of his army fhould 
be placed that facred fign, and that on the fhields of 
the foldiers fhould be infcribed the name of Jefus. After 
this, marching in order towards the bridge, and arrang- 
ing his army ready for battle on the 27th or 28th of 
Oétober, in the year 312, full of faith in the God of 
the Chriftians, he caufed the trumpet to be founded, and 
began the attack himfelf againft the enemy that had 
paffed the Tiber. The firft that gave way were the 
Roman and Italian foldiers, who were anxious to be 
delivered from the fervitude of the tyrant: the others 
made more refiftance. However, in confequence of 
the quantity of blood, and the cavalry of Maxentius 
being defeated, all the camp turned their backs, ran to 
the bridge of boats, and the tyrant fpurring his horfe, 
attempted to pafs over at the fame time; but it was fo 
crowded with the fugitives,sthat it parted and funk; 
fo that Maxentius, in the fight of his people, was pre- 
cipitated into the water, and drowned. Conftantine, 
believing this victory was owing to the omnipotent hand 
of God, as appears from the infcription on the arch 
ereéted by the fenate to the fame Conftantine, [n/ftinétu 
Divinitatis uno tempore, was at the fame time the means 
of converting the Roman empire to the Chriftian reli- 
gion. 
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A DESCRIPTION 


OF SOME OF THE MOST CELEBRATED CITIES, TOWNS, 
AND OTHER PLACES IN THE ENVIRONS, 


So much celebrated in the Roman hiftory was the 
country round Rome, rich with illuftrious monuments 
and towns, that it would appear unpardonable not to 
give fome account of it, together with its modern mag- 
Hificence. We fhall therefore begin with the 


5 
ti ed PROVINCE OF SABINA-' 


- This famous and celebrated province is on the fide of 
Rome towards the eaft, ‘divided from it on one part by 
the river Nera, on the other by the Tiber, and from 
this part by the Anio, now called Teverone, ‘over 
which are four celebrated bridges, the Safaro, the Mam- 
molo, Nomentano, and Lucano, which are renowned, 
not for their ftrulure, but for the great actions and 
enterprifes-of the ancient Sabine and Roman heroes. 

St. Auguftine fays, the name of the Sabines is derived’ 
from one of their kings or idols called Sangus, or San- 
cus, alfo Sabus, and whofe province was of much 
greater extent than its prefent confines. Hence it is 
not furprifing that thefe people obftinately oppofed the 
Romans in war. They were alfo fuch an artful people, 
that Faunus king of the Sabines and Latins is faid to 
have been the: firft who in thofe two provinces intro- 
duced the wordhip of falfe gods, and afterwards through- 
out all Italy. Prior to this there was fcarcely any 
knowledge of religion, as Laétantius Firmianus clearly 
a eae 2 afferts 3. 
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afferts ; who alfo mentions that the wife of Faunus, 
named Fauna, or Faula, fo ftritly perferved her chaf- 
tity, that fhe never knew, or faw, any other man but 
her hufband; and hence fhe is propofed by Ludovicus 
Vives as a celebrated example of modefty among the 
‘-gentiles. Hence too, after her death, they erected tem- 
ples and aitars to her, and venerated her as a goddefs, 
calling her the good Goddefs. Plutarch adds, that this 
queen had a daughter called Draja, who was fo modeft 
as to run from the fight of men, and was never feen in 
public. ag, . 
Numa Pompilius, alfo king of the Sabines, and after- 
wards of the Romans, introduced the order of the vef- 
tal virgins, to guard the perpetual fire before the ftatue 
of Vefta, or Diana; and obferving that the fun in the 
-courfe of the year enlightened the twelve figns of the 
.zodiac, added two months to it, January and February; 
whereas before, fays Titus Livius, it contained only 
ten; and was fo fubtle and wife in keeping thefe war- 
like people in obedience, that he pretended to have 
nocturnal conferences with the goddefs Egeria, and that 
from her he was inftruéted in the art of government. 
Hence he was fo much efteemed through all Italy, that 
-he was reverenced as a living god, and during his reign 
his friendfhip was univerfally fought. The city of 
Cures was the feat of Titus Tatius king of the Sabines, 
and of Numa Pompilius and Ancus Martius, both kings 
.of the Romans; alfo of Appius Claudius, from whom 
defcended the Claudian family ; and from whence alfo 
the Romans derived the name of Curii, and, as is faid, 
-of Curitii, Quiriti, and Quirini. So that afterwards the 
name of the Sabines became fo illuftrious, that the 
-confuls and prefeéts of Rome, the captains and *prefi- 
- Ta dents 
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dents of the provinces, fought it as an honour; the 
emperors alfo were called by this name. 

From the falubrity of the air, and the fertility of the 
foil, Sabina was better peopled than any other pro- 
vince, which occafioned it to become the delight of the 
Romans ; but after it was ufurped and deftroyed by the 
barbarous nations, and much more fo by the infolence 
of the tyrants, it loft its ancient luftre. In the ponti- 
ficate of St. Gregory great part of it was given as a 
patrimony to the Roman church, and though ufurped 
afterwards by other tyrants, Luitprando king of the- 
Lombards refiored it to the pope St. Zacchary; and 
being again invaded, Charles the Great having fubdued 
the tyrants, gave it to Adrian I, Otho likewife did 
the fame, who being crowned in St. Peter’s by 
John XII. ratified the donations made by Pepin, Charles 
the Great, and Lewis the emperor; and hence the bi- 
fhop of the Sabines, as guardian of the patrimony of 
the Roman church, in cafe the fee fhould be vacant, 
crowns the new emperor. Over the Anio, in the firft 
place, is the ~ 


PONTE SALARO, 


Not far from the Tiber, and three mites from the. 


gate of Rome, which with the road is called Salara, is 
this bridge, which, from the teftimony of Livy, is 


f{uppofed to be very ancient, as he defcribes the Gauls, 


to have encamped near it when they came to Rome, 
Nothing more of it is known than that it was dex 
ftroyed by Totilas, and rebuilt by Narfetes, in the 39th 
year of the emperor Juftinian, as is imported by,the 
infcription placed on it by the fame emperor. Near 
this bridge was. the celebrated Mons Sacer, or Sa- 

: cred: 
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cred Mount, to which the Roman plebeians twice re- 
tired, when aggrieved by the patricians; and as they 
here took an oath of unanimity, the hill was called 
facred. In this part are burying-places of the martyrs, 
and various facred memorials, as mentioned in the Te- 
foro Sacro. Higher up isthe 


PONTE LAMENTANO. 

At the diftance of three miles from the Porta Pia is 
this bridge, that was reparied by Nicholas V. and for- 
merly called Nomentano, from the city of this name, 
that was near the Anio, built by the firft king of 
Alba, and celebrated for the heroic valour of many 
martyrs, who in the firft ages of the church rendered 
the road illuftrious with their blood; and from the 
fame city it is called Nomentana. On each fide of it 
are {till feen ruins of temples, confpicuous buildings, 
and alfo Suna, celebrated by Pliny and by Dionyfius, 
the fpot where now ftands the fmall town of Nerula, 
which boafts of having given refuge, with great huma- 
nity and kindnefs, to Nero, notwithftanding the 
flaughter and cruelty which he had exercifed here, and 
throughout the empire, till filling the city of Rome 
with fright and terror, alfo becoming odious and infa- 
mous, he was here purfued to death by the Romans. 
The ancient towers or fortre{s, according to the cuf- 
tom of thofe times, built with ftrong walls, clearly 
evinces this town ta have been one of the moft for- 
midable bulwarks of the Sabines, particularly when 
the Romans, for avoiding fedition, deftroyed all thofe 
that were near it, leaving only the towns on the 
hills, which they could eafily defend for themfelves 
without employing all their force, a practice which 


T 3 they 
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they ufually adopted before they began to acquire em 
pires, kingdoms, and principalities. Over the fame 
river, and higher up, is the 


~ 


PONTE MAMMOLO. ‘ 


Four miles from the Porta di St. Lorenzo is this 
bridge, which, according to fome, was built by Alex- 
ander Severus, or by Mammea his mother, from whom 
it probably derived its name: it alfo leads to the road 
Tiburtina. On this road is the 


PONTE LUCANO. 


This fmall bridge was built, or repaired, as the in- 
{cription imports, by Tiberius Plautius, fuppofed to be 
the fame that accompanied Claudius in his enterprife 
againft Britain. Farther on is the 

CITY OF TIVOLI. Z 

This moft ancient and celebrated city is eighteen 
miles from Rome, called Tibur, from Tiburtius, who 
built it, and which, though fituated on a hill, is wa- 
tered by the Anio. This river rifes at the foot of the 
Appennine mountains, on the confines of the king: 
dom of Naples, and running towards the Latium, in 
this city makes a furprifing appearance; for falling 
from the high rocks, and dathing between fhelves of 
rocks, with the noife of the impetuous furge, it excites 
no lefs wonder than terror in the beholders. After this, 
lofing itfelf in a deep cavity, after a long fpace it is 
feen making its courfe towards Rome, and entering the 
Tiber. With the affiftance of this water, many irons 
copper, and paper mills are worked. Above it is the 
celebrated temple of Sibilla Tiburtina; and on the fide 


of 
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of the city is the villa of Card. dEfte prince of Mo- 
dena, erected about the year 1542, at the expenfe of 
two millions. The art difplayed in the fite of the 
building, fountains, and other parts, is wonderful. 
The palace contains, within and without, many ancient 
ftatues, diftributed in various halls and rooms well fur- 
nifhed. Among the moft curious objects are the foun- 
tain of Alicorn; the play of the ball; the fountains 
of Leda, Tethis, Arethufa, Pandora, Pomona, and of 
Flora; ag alfo the fountains of the horfe Pegafus and 
of Bacchus; the grottoes of Venus, Cybele, and of 
Neptune; the fountains of Efculapius and of the 
Anio, with the nymphs; thofe of Diana, of Pallas, 
of Venus, and of the city of Rome, the principal 
buildings of which are reprefented in ftucco-work, 
parted by various water-fpouts concealed from the {pec- 
tators, and above 300 other fountains, forming a fur- 
prifing theatre in the long walks, interfperfed with 
borders of flowers. The moft admired among thefe is 
the Girandola and the Apollo, or Mother Nature, that 
with the force of the water fupplies the melody of an 
organ ; and the celebrated ancient ftatues that adori 
thefe fountains were at firft in the moft renowned villa 
of the emperor Adrian. The gardens‘abound with the 
choiceft. grapes, many of which are without feed, 
Some of thefe, of the colour of cherries, are ripe if 
June; others inthe ufual feafon. They alfo abound 
with flowers and choice fruits. On the fide of the hill 
near the Cafcatelli, are the ruins of the palace of Mae 
éenas, and g little diftance from this is 


ut T 4 ADRIAN'S 


280 DESCRIPTION OF THE 


ADRIAN’S VILLA. 


Near the foot ‘of the hill of Tivoli are feen the 
furprifing ruins of the villa Tiburtina, erected by the 
emperor Adrian at an immenfe expenfe, adorned with 
beautiful gardens, fountains, theatres, porticos, and 
magnificent galleries, ornamented with ftatues, baffo- 
relievos, and almoft innumerable other works of ‘art, 
in marble and metal. Here are ftill a number of 
rooms, one, the ftruéture of which is particularly ad- 
mirable, and not without reafon is called by the Ti- 
burtines the room of Adrian. [t contains many por- 
ticos and long walks, with fteps of great magnificence. 
Alfo here is obferved a large fquare, 530 palms in 
length, and 365 in breadth, which, according to Pirro 
Ligorio, ferved for an hippodrome; and part of the 
theatre js ftill to be feen, with the rooms for the conve- 
nience of the actors; likewife the doors of the fcenes, 
porticos on the fides of the ftage, orcheftra, fpaces for 
the feats of the muficians, exterior portico of the the- 
atre, and fix fteps, by which they afcended to the ftairs 
of the theatre. Here is alfo a fquare with a portico, 
with columns around it, fuppofed to be a paleftra, or 
place for wreftling ; and another fquare, with porticos 
on pilafters, fuppofed ta be a particular place, where 
they wreftled. Here are likewife various rooms, pi-. 
azzas, yards, fubterranean ftreets, refervoirs of water, 
and another piazza or fquare towards the north, 1090 
palms in length, and 490 in breadth; alfo a cir- 
cular portico, adorned with columns, joining ta a 
temple of a quadrangular form; that on oné fide is 
feventy-feven palms, and on the other fixty-five in 
Jength. Its femicircle, or circular tribune, is fifty- 

three 
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three in extent, with feven niches of half fquare. 
The veftiges of the corridor of the ftairs, the rooms, 
and the porticos, ftill remain; and a periftilum, or 
quadrangular yard, which without the porticos around, 
and marble columns of the Corinthian order, is 295 
palms in length, and 230 in breadth. A circular por- 
tico on an eminence that is 800 palms in length, and 
twenty-five in breadth, with columns of fluted marble, 
two palms in diameter, of which are feen fome {cat- 
tered trunks that appear to have fallen one on the other, 
deferves likewife to be infpeéted. Here were alfo many 
aqueduéts, one of which remains at prefent, 1200 
palmsin length, and paffed the centre of the villa. Part 
of it is conveyed on arches, and part on large walls, 
The covered way under ground is 275 palms in length, 
and nineteen in breadth, and is painted in gretefque, 
and with figures now fo difcoloured as to be fearce vi- 
fible. However, in digging, fome have been found in 
good prefervation, and well executed; a vaft number 
of ftatues alfo have been found, bufts, baffo-relievos, 
precious marble and metals; the admiration of artifts of 
every defcription. 

Near this place was the celebrated villa of Fauftinus, 
advocate of the imperial treafury, and that of Q. Septi- 
vius, where ftatues and marble of great value have been 
found, In this part was the villa poffeffed by St. Euf- 
tatius, and afterwards by St. Silvia, mother of St. Gre- 
gory the Great, and given by her to the monaftery in 
Rome, now called St. Gregory’s. 

Farther in the country, near the town of Subiaco, is 
the grotto of St. Euftatius, near to which, when he was 
a gentile, and general of the army of Adrian, under 
the name of Placidus, he faw the image of the crucifix 

on 
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on the head of a ftag, followed by him as he was hunt. 
ing. Wondering at this, and detefting the fuperftition 
of the gentiles, he turned Chriftian, and with his wife 
and children fuffered death in defence of the faith. In 
this grotto St. Benedict retired when young, abandon- 
ing the world to devote himfelf to the fervice of God ; 
but.afterwards to accommodate the monks, his adherents, 
he erefted the celebrated monaftery in Subiaco, that 
was endowed and enriched with ample poffeffions and 
large towns by the above St. Silvia, for which the 
monks built a church with another monaftery in honour 
of the fame faint, near the grotto, the fituation of 
which is not at prefent known. Some years paft, in 
digging, the ruins were inveftigated ; but from fome 
precious marble and antique medals found there, they 
were fuppofed to have been part of the villa of the 
above Placidus. Fromm this part we go to the Campania, 
and on the left, in the Via Labicana, three miles from 
Rome, is the Torpignatara, already defcribed. ‘After 
this is the Caftello della Roleaery 3 then Zagarola; and 
on the hill the . 


CITY OF PALESTRINA AND -ITS CASTLE. 


This celebrated city,’ fituated ‘beyond the Porta 
Maggiore, twenty-four miles from Rome, was built 
by a fon of Latinus, and nephew of Ulyffes, or 
by Telegonus, fon of Vulcan; ‘and ‘is faid to be 
called by the oracle Preneftina, from the crowns, 
with which the inhabitants were ornamented the firft 
time they made their appearance in public; alfo from 
the pre-eminence of the fituation.’ In this was the cd- 
Jebiated temple of Fortuna Primogenita, which ‘the 
gentiles had recourfe to, not only in. their pretenfions 
oe 4 and 
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and ele€tions to offices and honours; but alfo in their 
journies, efpecially by fea. Hence failors and paffen- 
gets, as they failed through the Mediterranean, feeing 
this. temple at a great diftance, ufually acknowledged 
the image of this goddefs with fome peculiar diftinion, 
and requefted that fhe would grant them fuccefs in their 
voyage. , 

This magnificent temple was repaired by Lucius 
Sylla, in atonement for the impiety he committed here 
againft L. Marius the younger, and others of his ene- 
mies, who took refuge in it, as he repented of having 
profaned its fanétity. In confequence too of feeing 
the. city deferted by its citizens, part of them being 
flain by him in the long fiege, and the others exiled by 
his cruelty, he fent many from Rome to inhabit it, by 
which means he made ita Roman colony. Afterwards, 
for the falubrity of the ‘air and pleafantnefs of the 
country, it was frequented by Auguftus, Horace, Mz- 
cenas, Aulus Gellius, Marc’ Antony, and many others. 
In this city St. Agapite, at the age of fifteen, after va~ 
rious torments, fuffered martyrdom on the fpot where 
the cathedral church now ftands. Of the ancient tem- 
ple, the wonderful piece of mofaic reprefenting Alex- 
ander the Great, renowned in all nations, is no cons 
temptible relic. 

Remarkable alfo is the city or town, on the top of the 
hill, as they have an ancient tradition, that St. Peter 
refided there for fome time, and preached the word of 
‘God. Hence a church was afterwards built, called 
Caftel S. Pietro; and adjoining to it a monaftery for 
monks, whofe piety was extolled by St. Gregory the’ 
Great. The monks were fucceeded by fome collegiate 
’ priefts, At prefent the church is in cure of an arch 

prieft, 
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prieft, and has been lately repaired by Clem. XI. 
Here too is preferved the ancient ftatue of the above 
Apoftle in marble, fimilar to that of bronze in ‘St. 
Peter’s. The altar-piece is a very fine painting, by 
Pietro da Cortona; and on the fide of the church is the 
celebrated tower, in which was imprifoned B. Jaco- 
phone. On another hill is the 


ANCIENT TUSCULUM, NOW THE CITY OF FRASCATI« 


This famous city was on the left hand, beyond the 
Porta §. Giovanni, twelve miles from Rome, and was 
built on a high hill by Telernachus, the fon of Ulyffes 
and Circe, for his feat of government. Its name per- 
haps is derived from the Tufcans, who enlarged it; or 
from the Greeks, whom they placed here on account of 
the difficulty of the afcent ; and it was fo ftrongly for- 
tified, that Tarquin the Proud retired hither to Odta- 
vius Manlius, head of the Latins. After the peace of 
Porfenna, Tarquin, feeing his fortune wavering, gave 
his daughter in marriage to this OGtavius; whence arofe. 
the furious war between the Romans and Latins, which 
did not ceafe till the city was levelled to the ground, 
with all its magnificence. Yet was it not on this account 
abandoned, but became more fplendid from the labours 
of the fame Romans, who adorned it with fuperb edi- 
fices. On the angle of the hill towards the north are 
the ruins of the walls; and where the heaps of ftones 
are feen was the feat of Tarquin. The temple of 
Fortuna Muliebris was here, with a gigantic idol, 
erected in memory of Volumnia, mother of Coriolanus, 
and of Virgilia his wife, who waited here for the 
ruin of Rome. Below the celebrated Tufculum, M. 
Cicero opened for his amufement a literary academy, 

that 
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that was the moft flourifhing in Europe, as it was re- 
forted to by the moft learned men in the world. This 
academy gave birth to that celebrated work, the Tuf- 
culan Queftions of Cicero. On the part towards the 
eaft are feen the veftiges of the famptuous villa of the 
Roman family of Portii. Though it is very probable 
their houfe and villa were in the town now called 
Monte Portio, which after the death of the celebrated 
Portius Cato, paffed to Lucius Lucullus, and became 
_ one of his delightful Lucullanos, where the luxury of 

the palaces, the precioufnefs of the furniture, the num- 
ber of the fervants, the richnefs of the dreffes, and the 
excefs of the banquets, furpaffed every other ambitious 
project of the Romans. In the ancient ruins under 
the Camandoli, in 1665, was difcovered by accident 
the fepulchre of the moft ancient and moft noble Roman 
family of the Furii, in which were found various fe- 
pulchral urns of this family. 

This city, about the year 1191, changed its fite 
and name, when again deftroyed by the Romans for the © 
infolence of its citizens to the papal fee, and they not 
knowing where to find relief, defcended to the lower 
part of the hill oppofite Rome, and conftrued fome 
{mall houfes and cottages of wood covered with branches, 
leaves, and frafche or bufhes, from which the new city 
took the rural name of Frafcati. The pleafantnefs of 
the fituation, and the falubrity of the air, being knowns, 
it was, in 1537, declared a city, and the church a ca- 
thedral, by Paul III. which occafioned the Roman no- 
bility to refort to it, and erect magnificent houfes and 
villas, with grand fountains and pleafant walks. 

The firft among thefe is the villa Belvedere, oppofite 
the gate of the city, erected by Card, Aldobrandini, 

/ nephew. 
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nephew of Clem. VIII. in 1603, and was the laft ar. 
chite&ture of Giacomo della Porta. The firft entrance 
prefents to the view fome high rows of trees, that lead 
to a fine fountain, the afcent on each ‘fide of which 
Jeads to other fountains, and from thence to a noble 
‘plain, where ftands the grand palace, which, befides 
‘acommodious apartment on each fide of the large hall, 
is alfo fingular for the beautiful marble; a ftatue of 
Apollo leaning on a large tripod, the paintings 
by Cav. d’Arpino, a flatue of Demofthenes, a baffo- 
relievo reprefenting Achilles, and other noble orna~ 
ments, Among the various water-works is the preci- 
pitate fall of a torrent, conveyed fix miles from the 
mount Algido, and divided into many fountains, form- 
ing a fuperb theatre. In the centre is the fountain of 
Atlas affifted by Hercules to fupport the globe, from 
which flows a copious ftream of water, and at the foot 
of the mount is Enceladus, that from the mouth vomits 
water, with a noife refembling thunder. The other 
fountains are not lefs admirable. The firft is that of 
Polypheme, that by force of the water plays the flute; 
the fecond the Centaur, founding the trumpet which 
is heard at a good diftance ; as is the fall of the torrent, 
defcending by various fteps, on the top of which are 
two columns with fountains ; the third fountain is over 
the theatre of the villa; the fourth ona fine plain, and 
more elevated with water, playing in the fteps; and 
laftly, the fountains on the fummit of the hill are moft 
abundant, where the water in a great quantity makes 
its firft appearance. The room containing the organ 
and the mufes, deferves attention, which by the force 
‘of water occafions a fweet melody. The paintings i in 
arse are by Domenichino, and engraved. 
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VILLA BORGHESE, 


Cardinal Scipio Borghefe, nephew of Paul V. at an - 
immenfe expenfe enlarged this villa for his numerous 
court, and enriched it with many conveniences and or- 
naments, which deferve to be ranked among the moft 
fingular. This villa, for the elegance of its fituation, 
the diftribution of the apartments, the convenience of 
the offices, the pleafantnefs of the gardens and foun- 
tains, the fingularity of the paintings and ftatues, 
and the richnefs of the furniture, was fcarcely to be 
equalled. 


VILLA BORGHESE OF MONDRAGONE,. 


The wonderful edifice of Mondragone is about a 
mile diftant from Frafcati, expofed to the wind moft 
favourable for health, and from its delightful fituation 
comprehends a view of all the Campania of Rome 
and furrounding places. It was ereéted by Card. de® 
Conti Altemps, nephew of Pius ITV. Here, at an im- 
menfe expenfe, every effort of art was employed for 
rendering the palace more than royal, accompanied by. 
a modern villa, more pleafant than the ancient, to which 
Greg. XIII. frequently removed with his court; but 
death prevented its being finifhed, notwithftanding both« 
were completed with incomparable magnificence by 
Card. Scipio Borghefe, who added large halls, noblé 
apartments, a long gallery, an ample theatre, {pacious 
yards, and a capacious grotto, with vineyards, lakes, 
groves, and a large furrounding territory. It is adorned 
with paintings, ftatues, baffo-relievos, and a large co= 
loffal head of Antinous. The grand theatre of foun- 
tains, with various water-works, efpecially the girans 
ad R dola, 
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dola, by the architect Gio. Fontana, who erected the 
noble fountain before the palace, deferves particularly 
to be admired. The grand gallery towards the garden 
is the architecture of Vignola. The vaftnefs of this 
edifice may be inferred from the number of its win- 
dows, which are 374. The variety of the plants, the 
pleafantnefs of the fpot, the beanty of the gardens and 
Jong walks, and the artificial wood, adorned with all 
that art could produce, aftonifhes every one who ob- 
ferves this villa, and confiders its beauty, variety, and 
well-ordered arrangement. Befides this here are the 
villas Rufina, a defign of Borromini ; the Boncompagni ; 
the Odefcalchi ; and feveral others. Near here is the 
eclebrated monaftery of 


ST. MARY DI GROTTA FERRATA. 


In the tenth century, when Agarenus Arabus in- 
fefted all Calabria with a cruel perfecution againft the 
Chriftians ; but more fo againft the monks, which oc- 
eafioned all the monafteries and hermitages in that pro- 
vince to be deferted; St. Bartholomew Nilus, difciple 
of St. Nilus, monk of the order of St. Bafile, feleAed 
fixty of his monks of the Greek church, and flying 
from the cruelty of the barbarous plunderer, came to 
the Latium to ferve God in peace. Arriving with this 
company in the pleafant field of Grotta Ferrata, near 
Tufculum, the faint retired to a fpacious grotto that 
ftill remains, with his monks, and as he was fleeping in 
it with them, it is faid the bleffed Virgin appeared to 
him, defiring him to reft there, and build a church in 
honour of her. Tufculum was then governed by eleven 
counts of great authority and power, who having had 
the fame vifion, not only furnifhed fufficient affiftance 

for 
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for the building of the church and monaftery ; but with 
the greateft generofity provided an income for the fup- 
port of an hundred monks, under the direction of the 
fame St. Bartholomew. Thefe began building this 
fanctuary, working here many miracles, The devotion 
of the people to this facred {pot was fo great, that the 
income increafed to 60,000 crowns annually, with 
twenty-one churches and monafteries fubjet to it, and 
was enriched and diftinguifhed by various privileges. 
Neverthelefs the tfervour and devotion of the monks 
abating by degrees, principally on account of the fchifm 
between the Greek and Latin churches, in the year 
1642 this monaftery was by Pius II. reduced in com- 
mendia Cardinalizia, and being left to a few monks, 
was repaired by various commendatory cardinals, who 
adorned the church with marble, fculpture, and cele= 
brated paintings, fuch as the frefcos in the fide chapel, 
by Domenichino. Here are alfo fome remains of thofe 
rough, uncultivated ages; and in the monaftery is a 
baffo-relieve, reprefenting Hecuha. On the left is 


MARINO CASTELLO DE’ COLONNESI. 


Beyond the above Porta St. Giovanni, fourteen miles 
in the road to Naples, is this town, called Mariano, or 
Mareno, from being built on the villa of Caius Mare+ 
nus, as alfo from Lucius Murenus, whofe chief delight 
was.in this place. It was likewife called Ferentinus, and 
celebrated after the deftruction of Albalunga, for the 
concourfe of the Latins who reforted here to confult 
about their affairs; on which account its citizens are 
fuppofed to have been very wife, and their city very 
large and magnificent, as may be obferved from the fur- 
prifing ruins in this part. At prefent what is moft ad- 
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mired is the pi€ture of St. Bartholomew in the colfes 
‘ giate church, by Guercino ; and one in that of the Tri- 
nity, by Guido. Farther on in the fame road is the 


CITY OF VELLETRI, CORI, AND CISTERNA CASTELLI, 


On a hill in the fame road, twenty-four miles from 
Rome, is this celebrated city, which was the métro- 
polis arid head of the Volfci, and very illuftrious for 
being the birth-place of the fainily Oftavia Augutta, 
Hence Auguftus erected here pleafant villas ; as did alfo 
Tiberius, Nerva, Caligula, and Otho, of which are 
ftill feen the vefliges. It is believed that St. Peter, 
‘the fecond time he came to Rome, as alfo St. Paul in 
paffing it, preached the gofpel here ; but it is more pro- 
bable that St. Clement preached firft to this city, as the 
Velletrians, after his martyrdom, dedicated the moft 
magnificent temple in their city to him, erected to 
Mars, and now the cathedral church, one of the four 
bifhoprics called Cardinalizi, or the firft, from being 
given to the cardinal deacon of the facred college, which 
was by Eugenius III. united to that of Oftia. The pa- 
lace Ginnetti in this city is remarkable for the mag 
nificerit ftairs, all of white marble; and the metal 
ftatue of Urban VIIE. gratefully ere&ted in the fquare 
by thefe people. Inthe mufeum Borgidno are feveral 
Egyptian idols, in ftone and fycamore wood ; a fimall 
fiatue of an Egyptian prieft fitting, in black bafaltes; a 
fepulchral monument of black granite, with twenty- 
two figures in baffo-relievo, with hieroglyphics around ; 
a vafe with a painting reprefenting a Fury ; a frag- 
ment of baffo-relievo of terra cotta, painted in various 
colours; a final] baffo-relievo in bronze, reprefenting 
Minerva and Mercury ; a Greek infcription in bronze 5 
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2 coin of Alexander the Great in filver ; feveral other 
coins in gold and copper ; Egyptian paper called papi- 
rus, written upon in Greek ; and other curiofities. 

Not far from this, out of the road, was the moft an- 
cient city of Cori, built, according to fome, by Darda- 
nus the Trojan, and was one of thofe cities that op- 
pofed the progrefs of the Romans, by whom it was de- 
ftroyed in fuch a manner that only the veftiges of it re- 
main difperfed in thofe parts; and near the church of 
S. Salvatore are thé admirable ruins of the noble temple 
of Hercules. The city was afterwards rebuilt on the 
fide of a pleafant hill, and was under the jurifdi@tion 
of the fenate and people of Rome. 

Eight miles from Velletri and thirty from Rome is 
the town Cifterna, celebrated in ecclefiaftical hiftory, 
under the name of the Three Taverns; though thefe 
were farther on, near the river Affura, where a place 
called the Three Taverns is now to be feen, on the Via 
Appia. Here the Chriftians of Rome, hearing the ar- 
rival of St. Paul, came to mect him, as he mentions in 
the Acts of the Apoftles ; and on his approaching near 
to Rome, he was received with fo much refpect and 
love, that even the gentiles, friends of the Chriftians, 
went to meet him. 


CITY OF ALBANO. 


Beyond the gate of St. Sebaftian, in the celebrated 
Via Appia, after paffing the ruins of the circus of Ca- 
racalla, and the fepulchre of Metella, now called Capo 
di Bove, on the right is a defolated town, and on the 
left are the ruins of atemple. After this is the villa delle 
Frattocche, now Colonnefi, where the moft beautiful 
villa of Claudius was, as is eyinced by the many curio- 
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fities that have been found here, among which is the moft 
valuable baffo-relievo of Homer, now in the Colonna 
palace. Farther on, in the road to the left, is traced 
the Via Appia; and at a little diftance is feen the firft, 
fecond, and third monument of the famous Horatii and 
Curiatii, and next the city of Albano. Afcanius fon 
of /Eneas built Albalunga, in confequence of dreaming 
that a white fow had brought here thirty white pigs ; and 
hence he called his city Alba, or white, and Lunga, 
from being built on the fummit of the hill round the 
fine lake. This city occupied all the fite of Caftel 
Gandolfo, and the convent of the Obfervants, and ex- 
tended to the other convent called the Palazzolo, form- 
ing a figure almoft circular, as was evident by the vef- 
tiges found in the time of Alex, VII. as alfo from the 
three rough pyramids, on the Via Appia, before enter- 
ing the new city, in which we find were placed the 
bones of the valiant Curiati, in memory of their having 
fought here thofe courageous Romans the Horatii. 
This famous city was deftroyed by the Romans, and 
rebuilt, not on the hill where it firft ftood, but on the 
fide towards the weft, which contained the fumptuous: 
villa of Pompey the Great, and the theatre of Domi- 
tian, deftined for the public fights of wild beafts, gla-- 
diators, and foldiers; and we read that learned affem-: 
blies of poets, orators, and comedians were held here: of 
which theatre are ftill feen the ruins. Here was a temple 
of Venus, and one of the Bona Dea, or good Goddefs, 
on each fide of the fubterranean conduit, or wonderful 
difcharge of water, which extended two miles in lengtlr 
from the above lake, now called of Caftel Gandolfo. 
This paffage for the difcharge of the water was made 
at an immenfe expenfe meenge the hill, in the early 
5 times: 
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times of the Romans, from a prediction of the augurs, 
that they would never conquer the Veians till they gave 
an outlet to the Alban lake. Here was alfo the villa 
of Clodius, killed by Milo when coming from Riccia, 
for which he was afterwards defended by Cicero, who 
has deferibed in his orations the magnificence of this 
villa. At prefent, on account of the falubrity of the 
air, and the pleafantnefs of the fituation, there are many 
country feats of the firft Roman nobility in the new 
city, and alfo for the delightful fituation near it of 
CASTEL GANDOLFO, AND MOUNT ALBANO, 

Two pleafant roads lead from the city of Albano to 
this noble town, one on the hill, the other under it, 
both covered with high and thick trees, which afford 
in the heat of fummer a pleafant walk in their refrefh- 
ing fhade ; and on this account it is much frequented. 

Gandolfo Savelli, prince of Albano, built this town 
for the purpofe of enjoying from one part of it the 
view of the fine lake, and from the other Rome, with 
all the country tothe fea. Paul V. being pleafed with 
this delightful fpot, built a palace here that was en- 
larged by Urban VIII. and finifhed by Alex. VII. with 
a garden adorned with fountains and agreeable walks. 
The population of this town increafing very faft, the 
fame pope, for their convenience, and that divine fer- 
vice might be performed, erected a church after a defign 
of Bernini; hence other perfonages built noble houfes 
with gardens and pleafant villas, the popes making it 
their country refidence. 

The high hill oppofite, that overlooks the lake, . 
though adjoining to the celebrated town of Rocca di 
Papa, was alfo from the city of Alba called mount Al. 
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banum ; but at prefent it is called Monte Cavo. As 
this mountain is much celebrated in the Roman hif- 
tory, we fhall only trace the fine road that led to the 
fummit, paved the fame as the Via Appia, and obferve 
the many ruins of temples and fepulchres difperfed 
about it, efpecially the celebrated temple of Jupiter 
Latialis, on the top, where at prefent is an hermitage, 
with a fmall church in care of an hermit. 

This temple was frequented by the Romans and the 
Latins, the Erinici and the Volfci, from motives of 
piety towards this god, whofe worfhip was rendered 
univerfal by Tarquin the Proud, and who with political 
craft endeayoured to form a community from thefe 
courageous warriors. To accomplifh this, he made a 
decree that all might equally facrifice here; and that 
they might refort more freely to fuch ceremonies, he 
diftributed provifions to any that afked for them, and 
if there was atruce or fufpenfion of arms, the diftribu- 
tion was gencral ; and hence it was called the Latins? 
feftival. But paffing over many other accounts of this 
hill, we fhall obferve 


LA ARICCIA, A VERY ANCIENT TOWN. 


Half a mile from Albano, on the left of the Via 
Appia, fituated on a rock, is this very ftrong town, 
built 500 years before the Trojan war by Archilous 
Siculus, and called Ermina. After the ftatue of Diana 
Sythica had been placed here by Oreftes, who brought 
it with him from Tauricia, the town was called Aritia, 
and was celebrated for having been the birth-place of 
Accia mother of Auguftus, and of Turnus Erodianus ; 
but had the difhonour afterwards to be the burying- 
piace of Simon Magus, who was conveyed here by his 
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partifans after his ignominious fall in Rome, in order 
tocure him fecretly of his wounds, and then to fend 
him to Judea his native country. However, the dif- 
graced magician died here of convulfions. Hence the 
firft Chriftians ereG@ted a church in this place in honour 
of St. Peter, with a high tower, that merited to be 
preferved at the greateft expenfe ; but in the pontificate 
of Alex. VII. it was taken down to enlarge the fquare. 
There is ftill preferved a fmall relic of the fepulchre 
of Simon Magus, with an infcription placed on it by 
Bernardus Savelli, then prince of Albano, and duke of 
Ariccia. At prefent this town isa fief of the Ghigi fa- 
mily, who have a magnificent palace here, and a church 
built by Alex. VII. after a defign of Bernini, adorned 
with good paintings, among which is the Affumption 
in frefco, in the tribune, by Borgognone. About a 
mile from this is the church of St. Mary di Galloro, 
erected by the fame pope, with the monaftery for the 
monks Vallambrofa. Keep in the road covered with 
trees, and then afcend the hill, on the top of which is 
a beautiful plain, refembling a garden parted by long 
walks planted with trees, and extending to Genfano. 
As this town will be mentioned as we return, proceed 


to the famous lake, called of 


NEMI, FROM A TOWN IN THE LATIUM. 


There is not in all the Latium a fpot more agrecable 
and delightful than this, as it is mingled with fertile 
fields and pleafant hills, and abounds with the moft de- 
licious fruit and the ‘choiceft wines. "The wood here, 
near the lake, was anciently called Aricinum, but fince, 
from nemus, a Latin word fignifying a grove, it is called 

U 4 Nemi. 


296 DESCRIPTION OF THE 


Nemi. On this fpot was the celebrated temple of Diana 
Taurica, or Seythica, which was fo much frequented 
by the Latins, that it was inhabited by them, and became 
a handfome town, in which is ftill preferved a round 
tower 420 feet in height, on which was built the palace, 
with fountains and gardens. The famous lake here was 
by fome called the looking-glafs of Diana, as, from 
the above-mentioned mount Albanum, the poets in 
their fables reprefent this goddefs as viewing herfelf in 
it 5 and by others it was called the Lacus Nemorofus of 
Diana and Artemifia. At prefent, from the two towns 
that overlook it, it is called the lake gf Nemi, and of 


GENSANO. 


The name of this fecond town is derived from the 
above temple of Diana, and was called Cynthia; after- 
wards it was changed from. Cynthiano to Genfano. Of 
the origin of this town nothing remains but uncertain 
conjeQture. It is faid that fome people who vifited the. 


- temple, not finding accommodations fofficient there, and 


admiring the pleafantnefs of this fpot, where ftood the 
villa of Czfar, refted here, and perhaps made it their 
habitation. This town, which at prefent belongs to 
the noble family Cefarini, is moft delightfully fituated, 
not only for its falubrity, abundance of fruit, and ex- 
quifite wine, but alfo for the fine plain, and the ftreets 
formed to refemble long green walks in gardens. 

The lake is four miles in circuit, and was imhabited 
in all parts, efpecially towards the fouth, where are 
ftill to be feen furprifing arches, fpacious ftrcets under 
ground, long porticoes, and veftiges of magnificent 
temples. Near the fpot where the deep canduit of the 
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lake, conftru@ed of large fquares of marble, was . 
opened, and where the water pafles towards the 
lower part of Riccia, was the celebrated villa of Au~ 
guitus, now almoft buried; but there are ftill fome 
wonderful remains of {quare ftones, and other ftupen- 
dous relics of that imperial edifice. A little farther 
on, where the convent of the Capuchins now ftands, 
were difcovered various ancient aquedudts, fuppofed to 
have been erefted in the time of Auguftus, or of Ti- 
berius; and in the bottom of this lake, by Card. Co~ 
Jonna, in the pontificate of Martin V. were found two 
large fhips. On cleaning the ftern of one of thefe, the 
admirable conftruétion of it was confpicuous, and on 
fome large bread ftones, drawn up at the fame time, the 
name of Tiberius was obferved. Hence it is fuppofed 
there were naval fights on this lake, to divert the nobi- 
lity and exercife the Romans. 


CITY LAVINIA, NOW A TOWN. 


Near three miles from Genfano, on the right of the 
Via Appia, is preferved, in contempt of devouring 
time, the name of this moft ancient city. The fitua- 
tion however is not the fame with that af which fo 
many memorable things are related, and which AZneas 
built, after having made peace with king Latinus, and 
who gave it the name of his wife, the daughter of La- 
tinus. Though afterwards it was fubjected to the 
power of the Romans, for the aggrandizement of Rome,, 
and the enlargement of the empire, yet.as all thofe who 
had rebelled had been. pardoned by: the fenate, the Lavi- 
nians were again made Roman citizens, on conditiom 
that their grove, and temple of Juno Sofpita, celebrated: 
in all the Latium, fhould be equally in.common to all 

the 
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the Roman people. This famous city was the birth- 
place of Antoninus Pius, and Milo, who was defended, 
as we have mentioned, by Cicero; and here were the 
' celebrated piétures of Atalanta and Helen, as related 
by Pliny. Some time paft were difcovered under the 
vineyards, by a phyfician, who related it to P. Kircher, 
vaft and magnificent veftiges of loft antiquity, and near 
the gate, towards the fea, the foundation of the tower 
called Lavinea. 


ANTIUM, A VERY ANCIENT CITY, AND NEPTUNNO. 


In the road below Albano, forty miles from Rome, 
beyond the famous wood, are the ruins of this city, on 
the bank of the Mediterranean fea, celebrated by the 
gentiles, from a book that was preferved in it with 
great fuperftition, in which were written fome opinions 
of Pythagoras. The name is derived from one of the 
fons of Ulyffes and Circe, and though at firft it had no 
port, asits citizens were wholly given up to the mag- 
ficence and decoration of their city ; neverthelefs, after 
being employed in navigation, they became fo expert 
and courageous, that for the incurfions they made on 
the Greeks, then friends of the Romans, they were re- 
primanded by the Roman fenate; and particularly as 
having in their {quare the temple of Caftor and Pollux, 
and honouring them as their tutelar deities, it did not 
become them to infeft Greece, which gave birth to thefe 
divinities. It was alfo confidered as meritorious in them, 
that when they were required by the Romans, they rea- 
dily took up arms againft Hannibal, on which account 
they were exempted from the public taxes. This city 
was the native place of thofe two monfters of cruelty, 
Caligula and Nero. Poppea, the wife of Nero, was: 
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delivered here of a daughter, called Augufta; and as 
this city was often pillaged by the corfairs, he repaired 
and enlarged it with fuperb edifices, and ereéted a mag~ 
nificent port, on which was expended not only the trea- 
fure of Rome, but alfo of the whole empire. Here he 
retired, when for his favage diverfion he fet Rome on 
fire, laying the blame on the Chriftians, for which they 
were condemned, fome to be tied in a mantle, covered 
with tow and bitumen, that burning in the night ferved to 
light the ftreets of Rome, and others were burnt with a 
flow fire, whofe cruel fufferings excited the compaffion, 
as we are informed by Tacitus, even of the gentiles 
themfelves. Adrian, to the magnificence of the city 
‘and the port, added a pleafant and rich villa, on which 
account Antium became the principal refidence of the 
Romans, 

This city was alfo celebrated for two large temples, 
one of Fortune, the other of Venus Aphrodifia and 
Efculapius, for the building of which all the empire 
contributed, to pleafe the ambition of Caligula. Of this 
there are only at prefent fome ftupendous ruins in the 
wood, and on the banks of the fea various arches and. 
walls that indicate its former magnificence. Under 
thefe ruins have been found, at different times, the 
ftatue of Apollo in the Vatican mufeum, the Gladiator 
in the villa Borghefe, the Seneca with his veins open, 
and other famous ftatues, that are in the villa Panfili, and 
in the palace of the town of Neptunno, near here; with 
many other wonderful remains of antiquity. 

From the ruins of this celebrate.| city the above town 
was erected by the Colonnefi, and derived its name from 
being built on the fite of the famous temple of Nep- 
tune, celebrated by the poets, and fuperftitioufly vene- 
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rated by feamen and paflengers, in which oxen were 
frequently facrificed to affuage the roaring of the waves, 
and procure them a favourable voyage. 

Not far from Neptunno is the river Aftura, alfo ce- 
Jebrated for a town on the fide of it, of which only a 
tower remains. It is faid Cicero was purfued to death, ° 
near this town, when flying from the fury of Mare? 
Antony, whom he had exafperated by the fevere and 
fatirical eloquence of his philippics. Here he was 
overtaken hy Popilius, who, though by the eloquence 
of Cicero he had been liberated from death, yet by the 
plackeft ingratitude deprived his benefaCtor of life, and 
carried his head to Rome as in folemn triumph- 

Innocent XII. repaired the port oppofite the ancient 
Antium from a defign of Carlo Fontana, going him- 
felf in perfon to facilitate the work, and was received 
and entertained: by the noble families Colonnefe, Bor- 
ghefe, Panfili, and Coftaguti, who have magnificent 
houfes here, with pleafant villas. Bened. XIV. alfo 
vifited this port in order to: finifh it, and was enter- 
tained by the Corfini family, who have alfo a fump- 
tuous palace here, near to that of Card. Albani, whieh 
merits infpeétion,. 


ARDEA, A TOWN BURIED. 


This noble town is twenty miles from Rome, and 
three from the fea, called alfo Troja. Pliny is of opi- 
nion, that it was built by Danaé, mother of Perfeus ; 
Dionyfius traces its origin from a fon of Ulyffes and 
Circe, and fays it was named from the augury of the 
bird Ardea. According to Ovid however it was burnt 
by Eneas for having oppofed his enterprifes, from 
whom perhaps it derived its laft appellation; and the 
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toad towards Rome, celebrated in the Aéts of the Mare 
tyrs, was called Ardeatina, Of this city, when re- 
fplendent with the royal refidence of the Rutuli, Pliny 
informs us there were in the temple of Juno fome fine 
. ancient pictures, among which was one of Marcus 
Ludius, held in great eftimation. Till the time of 
Gelafius II. it continued powerful, when this pope, 
purfued by Henry IV. retreated here, before he retired 
to Gaeta, his native place. After pafling another bu- 
ried town, on the fea-fide towards the welt is 


PRATTICA, A TOWN BURIED. 


It is not known from what motive this moft ancient 
and celebrated town took the modern name. Some fup- 
pofe the ancient Laurentum to have been ereéted here, 
from the laurel found in this place by the brother of 
Latinus, and then called Lavinia, from the wife of 
/Eneas, daughter of Latinus: Dionyfius of Halicarnaffus 
informs us, that after the ruin of Troy, /Eneas with 
his Trojans having paffed the fea with great danger, 
Janded at Laurentum, that the Trojans fet up their pa- 
vilion on the bank, and not finding frefh water to 
quench the thirft with which they were oppreffed, fud- 
denly obferved clear ftreams burfting from the earth in 
fuch quantities, that with great delight he refrefhed him- 
felf with all his companions, together with the animals 
that were withhim. Thefé {prings uniting, were held 
in fuch veneration by thefe people, that they dedicated 
them to the fun, erecting here two altars, one towards 
the eaft, the other towards the weft, according to the 
cuftom of the Trojans. /Zneas in the mean time or- 
dered dinner to be prepared, and not having a place ° 
more convenient, fpread the table on the ground, but 
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having no difhes for the food, contrived to bring it on 
the cruft of the bread, eating it in this manner, together 
with the meat. Afcanius fon of Aéneas obferving this, 
humoroufly exclaimed, that for hunger they had even 
eaten the difhes. This brought to the memory of Aineas. 
the prophecy of the oracle of Dodona; which was, that 
he fhould fail forward towards the weft till he arrived at 
a place, where he, with his companions, would even eat 
the difhes. ®neas therefore, rejoicing at the accom- 
plifhment of the prophecy, quickly arofe, in order to fulfil 
the remaining mandates of the fame oracle, which 
were, that he fhould follow a four-footed animal, and 
where it ftopped build a city. While the pricfts were 
preparing for the facrifice, a fow big with young ran 
{wiftly towards this hill, and refted in this place. 
fineas, though he faw that the inconvenience would 
be great to build the new city three miles from the fea, 
yet, that he might obey the oracle, after having made 
peace, as we have mentioned, with Latinus, and made 
Lavinia, his daughter, his wife, ereéted here the city, 
and gave it the name of his wife. s 
The above Dionyfius proceeds to relate another 
event, that happened at the beginning of the foundation 
of the new city, and being not lefs curious than the 
firft, we are unwilling to omit it.—While the work- 
men were at their ufual labour, the fire having kindled 
of itfelf,’ there came a wolf that fupplied it with dry 
wood, and then an eagle, that with the flapping of his 
wings increafed the flame. While thefe two animals 
were thus employed, there came a fox, who by wetting 
his tail in the water, laboured to extinguifh it, till the 
wolf and the eagle, by perfevering in lighting it, at 
laft remained conquerors. /Eneas obferving attentively 
this 
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this contraft, confidered it as a good omen, that his 
race would increafe and be profperous ; but that they 
would be expofed to fevere endurance and great trea- 
chery. As this {mall town is celebrated for its famous 
tranfa@tions, and though the poets have certainly min- 
gled fitions with their learned fables, yet thofe alfo 
deferve attention. 


CITY OF OSTIA. 


Beyond the Porta S. Paolo, in the Oftian road, is this 
defolate but renowned city, at the mouth of the Tiber. 
It was built by Ancus Martius III. king & the Ro- 
mans, with the famous temple of Jupiter Feretrius, 
and named Oftia, The port of this city was fhut to 
the enemies of Rome, and open to all the nations that 
were their friends, who brought hither their merchan- 
dife. It alfo afforded an entrance to the heroes: who 
came to Rome with the trophies of the conquered pro- 
vinces. Hence it is not wonderful that the villas and 
Jarge gardens, on each fide of the Tiber, extended frem 
the feato Rome. When the Romans embraced Chrif- 
tianity, Conftantine built a church here in honour of 
the apoftles Peter and Paul, and of St. John the Bap- 
tift; but after the pious virgin Aurea, with a ftone tied 
to her neck, had been thrown into the Tiber here, thefe 
people rebuilt the church, and dedicated it in honour of 
her. It was repaired afterwards by the popes Leo III. 
and IV. who adminiftered the facrament to all the fol- 
diers and captains of the Chriftian army, affembled 
here againft the Saracens, a part of whom were defeated 
by the tempeft, and the reft were made prifoners; and 
afterwards, as we have mentioned, taken to Rome, and 
employed in building the walls of the city Leonina. 

Near 
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Near the church was fuppofed to have been the houfe 
in which St. Auguftine tarried, when after his conver- 
fion he was travelling to Africa with his mother St. 
Monica, who having, through her prayers and tears, 
converted her fon to the Chriftian faith, died contented 
here, and was buried in this church, where her body 
remained from her death, which happened in 362, till 
the year 1430, when it was removed to Rome with 
great folemnity by Martin V. This city is not only 
celebrated in the Acts of the Martyrs, but alfo the Oftian 
road ; as not far from the above church is preferved the 
memory of St. Ciriacus bifhop of Oftia, Maximus a 
prieft, and Archelaus a deacon, who with others that 
were his companions, fuffered martyrdom here before the 
theatre under Alexander Severus ; and great numbers 
were put to death for the faith in the fame road, and in 
this part of the country ; but above all, the memory of 
St. Gallicanus, captain and intimate friend of Conftan- 
tine the Great, is celebrated, who was the firft that 
built churches in Oftia, and inftituted prebends for the 
fupport of the priefts and clergy. He alfo made his 
houfe a receptacle for the pilgrims, who at that time 
came here from all parts in their way to Rome, to vi- 
fit the facred bafilicas and burying-places of the mar- 
tyrs, and laboured, together with St. Hilary, an Oftian . 
monk, to ferve them with fo much charity, that thofe 
who came from the weft and eaft, were furprifed 
at the humility of a perfonage fo noble and rich. 
Hence the fame of his liberality fpread through all 
countries ; but not fuffering Julian the apoftate to be the 
fucceffor of Conftantine, as he could not for his great 
nobility put him to death, the apoftate expelled him from 
Oftia. From hence he went to Alexandria, and exer- 

cifing 
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cifing his piety alfo there, was fo much hated for his 
exemplary virtue, that, after enduring various torments, 
he glorioufly fuffered martyrdom. 

Leo IV. in order to give f{plendour to this city, re- 
paired the wall, and gave it the corfairs to inhabit 5 
and the inhabitants again leffening, Eugenius III. that 
the church might preferve the ancient epifcopal title, 
united it with that of Velletri; and as the Saracens 
often came to this part, Martin V. ereéted high towers, 
with various fortifications. But it is remarkable that 
this city being taken afterwards by Menaldus Guerra di 
Navarra, a formidable corfair, who kept in great terror 
all thofe parts of the fea, Alex. VI. fent Confolanus, 
called the great captain, who having conquered Me- 
naldus, brought him to Rome bound on a lean horfe, 
and naked, in form of a triumph, fo that even the 
fpeCtators were terrified at the fight. In confequence 
of this good fuccefs, the fame pope came foon after to 
Oftia with his cardinals, allured by the pleafantnefs of 
the fituation, and that he might provide and erect 
ftronger bulwarks for the city. Julius II. added new 
fortifications ; and Pius V. for defence of the coaft, 
three miles from the city bnilt a large tower, after a 
defign of Buonarotti; but now, on account of the fand ° 
left by the Tiber, it remains at the diftance of half a 
inile from the fea, and another has been built of a fupe- 
rior conftruction. The people diminifhing by little 
and little from the unhealthinefs of the air, the only 
remains of its ancient grandeur at prefent, are fome 
ruins, anda caftle or fortrefs, for the defence of the 
coaft, inhabited by a few workmen from the neighbour- 
ing falt-works. On the other fide of the Tiber is the 
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PORTO ROMANO. 


Fourteen miles from the Porta Portefe, on tlie coalt 
‘of the Meditetranean, are the ruins of this magnifi- 
cent ports The einperor ,Cliudius, with the labour 
of 30,000 men for the {pace of cleven yeats, ereéted it 
at the rHouth of the Tiber, ih orderto bring the ¢ coin: 
merce by fea neater to Roine, dnd to fupply it with 
provifions and merchandife, Hence it became tHe moft 
confpicuous eriporitim in the World. He alfo éreéted 
here a large towér to réfemble that of Alexandria; and 
built, as we have inentioned, on the litge raft that 
‘conveyed the Vatican obelifk, which was funk hete; 
and at the entrance placed a large coloffus, repreferit- 
fing Augufttis, who intended to have executed this 
‘great work: Trajan ereétéd the iimén{e’ porticos, 
and fpacious magazines. Conflantine the Great, that 
‘he might fecure Rome agiinft the invafion of its ene- 
shies, coiifiderably enlarged it, and hence it was called 
‘the | city of Cenftantine. Such too was the concoiirfe 
‘of people froin Africa, Egypt, and all the provinces 
‘of the Roman eiipire, that the port became very fa- 
mous, and the city exceffively rich. 

It is recorded, that St. EsIppolites, when bithop of 
this city, under the emperor Alexander, was here 
bound hand and foot, and thrown into awell. Hecame 
from the Eaft to vifit the ‘fepulchrées of the Apolltles, 
and burying-places of the martyrs 5 but the pope ‘St. 
Califtus, “knowing his fandiity, made him bifhop 
of Porto, at which place, being’ attentive to the pro- 
pagation of the gofpel, lie obtained, as we have then- 
‘Kiohea! tlic crown of thartyrdoni : hence thefe Chrif- 
tians fo highly venerated this faint, that after the 
‘church 
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church was in a peaceful ftate they erected his ftatue 
here, which is now in the Vatican mufeum, and over 
his fepulchre built a church, which Auffered in the mif- 
fortunes of the city. The well however is. preferved 
into whicl: he ,was thrown, and the velliges of-his fe- 
.pulchre. St. Hyacinth alfo fuffered martyrdom here 
under Trajan ; and the faints Martial. and Saturninus, 
.with many others, and fifty foldiers who undertook a 
pilgrimage with St. Hippolitus. Several of \thefe faints 
-were concealed bere in a grotto, in which they were alf 
_buried alive, and over it was afterwards built a church. 
After the many incurfions of the barbarians, and the 
building the city Leonina, this city remained depopu- 
Jated ; and though Leo IV. placed a colony of corfairs 
_in it, and by other popes it was often repaired, it is re- 
duced to a refidence of fifhermen and fhepherds, who 
have erected among the ruins fome cottages, with a 
{mall church dedicated to St. Blafe. 


SILVA CANDIDA, AND CIVITA VECCHIA, A SEA-PORT. 


In the Via Aurelia, or, according to others, in the 
Via Gornelia, beyond the gate St. Pancras, which from 
Rome leads to the port of - Trajan, or Centocelle, now 
called Civita Vecchia, was a wood ten miles in length, 
which from the horror produced by its thick and high 
trees was called Silva Nigra, or the Black Foreft. In 
the year 160, it happened that two -fifters, one named 
Rufina, the other Secunda, daughters of Afterius and 
Aurelia, noble-Romans, having been promifed in mar- 
riage to Armentatius and Varinus, two youths of equal 
nobility, and both Chriftians, the pious young women 
refufed them for having apoftatized from the Chriftian 


teligion. The youths difdaising this as a great infult - 
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to tlieir nobility, accufed them to Junius, prefect of 
Rome; who finding perfuafions ufelefs, threatened 
them with torments; and they not regarding his threats, 
_ he caufed Rufina to be cruelly fcourged in the prefence 
ef her fifter: but fhe feeing herfelf deprived of the 
occafion of fuffering for Chrift, with generous indig- 
nation turned to the judge, and faid, Quid eff, quod foro- 
vem honore, me afficisignominid ? fube ambas fimul cedi, 
que fimul Chriftum Deum confitemur. This heroic fpeech 
confufed the judge, who not knowing what part to 
take, confined them for the prefent in a dark prifon, 
that was filled on the occafion with a fplendid light, 
and a delightful odour. This, inftead of appeafing 
the judge, increafed his rage, who ordered the two 
fifters, without delay, to be thrown into the hotteft 
bath. Finding however that they came out unhurt, he 
difdainfully caufed them to be thrown into the Tiber 5 
but feeing that from this alfo they were liberated with- 
out-injury, he ordered them to be conduéted to the 
Silva Nigra, to be there beheaded, and their bodies 
left unburied, a prey to the wild beafts, But the pious 
fufferers appeared full of glory to Plautilla, a noble 
Roman, mafter of all this part ; and though then a gen- 
tile, the holy virgins convinced him of its errors, and 
exhorted him to give fepulture to their bodies, 

God having wrought, as it is faid, many miracles in 
favour of thofe who went to venerate the fepulchre of 
the pious fifters, this part was no longer called Silva 
Nigra, but Silva Candida. After the perfecution of 
the gentiles ceafed, on account of the concourfe of 
people who vifited the tomb of thefe martyrs, fome ha~ 
bitations were built here, which fince increafed to a 
populous city. A magnificent church was alfo built, 

to 
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to which was given the epifcopal feat; and fuch was 
its fplendour, that it continued for a long time to be 
the fecond after that of Rome; but all this part of the 
country having been deftroyed by the Saracens, and the 
city and church reduced to defolation, Califtus II. in 
1120, united it to the Portuenfe,; and the bodies of the 
pious fifters were removed, as we have mentioned, to 
the Lateran, to the chapel ereéted by Anaftafius IV. 
Of its ancient magnificence there only remains a fmall 
part of the tribune, on which are obferved the painted 
images, one part reprefenting St. Secunda lying dead 
on the ground, and the other part St. Rufinia ex- 
peéting the blow of the executioner, with fome ruinous 
walls; and in the field, near the Cafale di Buccea, are 
difperfed pieces of marble, trunks of columns, bafes, 
and capitals, There ftill remains a large tower, in 
which is a chapel. 

On the fame Via Aurelia, not far from the walls of 
Rome, is the celebrated cemetery of St. Calepodius, in 
which were buried a great number of bodies of the 
martyrs, and, as we have mentioned, that of St. Pan- 
cras; from which we fhall proceed to obferve the very 
ancient 


CITY OF CERI, OR CERE. 

‘There was not, in the early times of the Romans, 

a place more memorable and replete with ancient learn- 
ing, even ecclefiaftical, than this town, which by Livy, 
in his account of the war of the Rutuli, is called an 
opulent city. This hiftorian too, in relating the vic- 
tory of the Gauls over Rome, and the exceffive terror 
of all the city, the lamentations and cries of the citi- 
zens, and. the great confufion of the people in the 
X 3 flight, 
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flight, fays, that the Flamens of the Quirinal and the 
Veftal virgins, abandoning the facred utenfils, took re 
fuge in this city, and, as we have mentioned, were 
courteoufly received. It is feventeen miles from 
Rome, fituated on a rock almoft perpendicular, but 
more from nature than art, where are ftill feen vef- 
tiges of baths, temples, porticos, and other magnificent 
buildings, and ata little diftance on a hill the ‘ruins of 
the famous temple of Silvanus, Near the town is pre- 
ferved the memory of the martyrdom of St. Felix II. 
in a grotto, where his priefts buried his body, from 
whence it was removed to Rome, and placed in the 
“ehurch' of St. Cofmas and St. Damian. 


VEIL, A VERY ANCIENT CITY. 

Proceed by the Porta Angelica to the Ponte Molle, 
without entering the Via Flaminia. We fhall how- 
ever omit the defcription of the villa of the Czfars, 
called the Galline Bianche, as being full of learning, 
though mixed with fables, and infert it at the end of this 
work. Take therefore the road on the left towards 
Tufcany, called Caffia, in which is obferved, firft, a 
rough farcophagus, erroneoufly called the fepuléhre of 
Nero ; and a little farther on, the firft poft-houfe called 
the Storta, near to which is the chapel of St. Ignatius. 
“After this continue the road twelve miles from Rome, 
and a little out of it, on the right, is feen as a fubfti- 
tute to the very ftrong city of Veii, the town named 


ISOLA FARNESE. 

All writers and geographers, efpecially fuch as are 
modern, agree'that near here was the celebrated Veii, 
‘which, through the valour of its citizens, tired almoft 
lee : the 


ENVIRONS, OF ROME., git 


the martial fpirit of the courageous Romans themfelves, 
who fubmitted to,employ their military force for.ten 
years continually againft it before they could conquer 
it. Veti was fo magnificent, rich, and powerful, that 
the Romans, when they faw their city burnt and de- 
{troyed by the Gauls, would haye removed their feat of 
government thither if Camillus bad not diffuaded them 
from it. Where this celebrated city flood are ftill 
the ‘remains of furprifing walls, indubitable .monu- 
ments of its ancient magnificence; and in digging, 
inany precious pieces of broken marble have been found. 
In the low part of the valley is feen the fituation of 
the famous mine formed by Camillus for taking the for- 
trefs, and alfo the fpot where the 300 Fabians en~ 
camped who were cut to pieces by the Veians, in cons 
tempt of the Roman valour. 

The modern town takes the name of Ifland, Sin 
being built on a hill, which appears in form of an 
ifland, and was fo much reforted to in the laft age, that 
the hoftages who aéted’ as mediators in the peace be- 
tween the emperor Henry V. and Pafqual II. were fent 
to this place. It took the name of Farnefe, from being 
in the poffeffion of this noble family. 


ROYAL PALACE OF CAPRAROLA. 

This noble edifice, which may be faid. to be tlie 
moft magnificent of any in Italy, is on the left of 
Viterbo. Continue the road to the town of Monte 
Rofi, and then leaving the Caffian way, take the road 
on the right, which leads to Caprarola, a town fitu- 
ated on the back of a hill between the mountains Ci. 
mini, and on the top of it is this magnificent . palace, 
admirable in all its parts. It was built by the Card. 

4 Alex. 


$12 DESCRIPTION OF THE 


Alex. Farnefe, nephew of Paul III. at an immenfe 
expenfe, for his recreation, after a defign of Vignola, 
and is of a pentagonal form, with bulwarks and 
ditches around to refemble a fortrefs. It has-likewife 
a double flight of fteps, with a fpacious piazza. It is 
of the Doric order, with five fronts furrounded with 
columns. This royal palace has only one door for an 
entrance, which ison the ground floor, where are the 
inferior offices, and leads to the five ftaircafes. The 
yards within and the galleries are circular. ‘The rooms 
are all fquare, of fine proportion ; and are fo divided 
as to form various conveniences in the angles, and that 
not the leaft part fhould remain ufelefs. The moft 
admirable are the mafter’s rooms, fo arranged that from 
_ them none of the inferior offices of the fervants are to 
be feen. The rooms of the winter apartment front the 
fouth, and the fetting fun; and thofe of the fummer 
are fituated to the north, and look to the rifing fun. 
Every part here merits a particular obfervation for the 
exadtnefs of the art. The winding ftairs are very fpa- 
cious, and adorned with columns of the Doric order ; 
the baluftrade, parapet, cornice, and paintings, by 
Tempefta. From its fingular combination, it appears 
entirely formed of incruftations, and the fame may be 
faid of the arches of the principal gallery, which are 
alfo executed with great art. Among the moft fingular 
paintings are thofe in the fleeping rooms, of the apart- 
ment called the Principi, by T. Zuccheri, reprefenting 
poetical fables, invented by the poet Annibal Caro. 
This celebrated artift, with his brother Frederic, painted 
alfo fome ftatues, naked genii, and idols, with the bafes 
~ and niches of chiaro ofcuro. The walls of the upper 
rooms are painted in grotefque; and here are twelve 

; niches, 
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giaiches, with the twelve frft Roman emperors, of Parian 
marble. Here are alfo fome proofs of perfpective by 
the fame Vignola, as are the four Corinthian columns 
in the corner of a hall, fo coloured as to deceive the 
fight. In this palace are painted the moft fingular 
achievements of the Farnefians, alfo the portraits of 
Henry king of France, and Philip king of Spain.’ 
En the fame room. is painted, from life, the battle of 
Pietro Farnefe, in the year 1100, who put to flight 
the enemies of the church; that of Pietro Niccolo 
Farnefe, who having liberated Bologna, placed it under 
the papal jurifdiction; that of another Pietro, of the 
fame family, conducting the Florentine army againft 
the Pifans, putting them to flight, taking their general 
prifoner, and returning triumphant to Florence; for 
which the Florentine fenate and people ereéted a bronze 
ftatue, that is {till in the principal palace in Florence. 
The dexterity’ and magnificence with which the Car- 
dinal Farnefe conducted the religious controverfies 
between the Germans, when fent.by Paul ITI, to 
Charles V. is reprefented with wonderful art -in the 
painting in this room. In this alfo the pope is feen 
marrying Margaret of Auftria, daughter of Charles V. 
to O@avio Farnefe; and on the other fide Diana, 
daughter of Henry of France, married to Orazio Far- 
nefe, brother to Oétavio. The confiftory alfo of 
cardinals convoked by Julius III. is painted, in which 
the Card. Alex. Farnefe prefents the city of Parma to 
O@avio his brother. Here are alfo the portraits of 
many great men, coloured with fuch excellence of 
expreffion by the above painters, T. and F. Zuccheri, 
as to appear like life. To the magnificence of this 
place the two beautiful private gardens correfpond, to 

which 
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which you are conducted by draw-bridges. To thefe ig 
added a delightful villa, with pleafant walks, .variety of 
flowers, groves, and diverfity of fountains, with water- 
works, among which, that called the Paftore is very 
remarkable. It is ornamented with fculpture much 
efteemed, and a pleafure-houfe between the two gar- 
dens, which adds confiderably to its beauty. It is now. 
in poffeffion of: the king of the ‘Two Sicilies. On 
the right hand of the-bridge is the church of the Tere- 
fian friars, .the fine architecture of the above Vignola; 
where are two pictures, one by Guido, .and the other 
by Lanfranco. From.this procced to Viterbo, to the 
famous villa Lanti, called Bagnaja, which well deferves 
to be infpected, but much more the above-mentioned 


VILLA OF THE C/ESARS, 


Return to the Ponte Molle, and take the Via Fla- 
minia.- This famous villa was nine miles from Rome, 
which, before it was pofleffed by the Czfars, was called 
ad Gallinas Albas, fince that time Livia Drufilla lived 
here, afterwards called Augufta. When fhe was 
efpoufed by Crefar, it is related that an eagle flying by.a 
white hen, that carried in ber mouth a.branch of laurel 
with the green berries on it; the eagle took the branch 
and dropped it on the bofom of Drufilla, as fhe was 
fitting inthis villa: the augurs being confulted refpect- 
ing this prodigy,.ordered that the hen fhould be pre- 
ferved, and the berries fown on. the Capitoline hill. 
From thefe arofe the laurel grove, from which the Jau- 
tels were gathered for crowning the C:cfars, and thofe who 
were triumphant ; and it was decreed.by a facred law, 
that the pullets-of the.white hen fhould not be killed, 
but reared for the fervice of the augurs : hence origi+ 

nated 
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nated the proverb Galline Filius Alba. The arufpices 
reared thefe pullets in a lane on the Alta Semita, 
between the Quirinal and the Porta Pia, after which 
this part was ‘called Gallina Alba,» Dio adds, in con- 
firmation of the ftory, and alfo Suetonius in {peaking 
of Nero, that as often as an emperor died, the tree 
from which was gathered the laurel for his coronation 
dried up, and that when that monfter of cruelty Nero 
- died, all the laurel grove withered, and all the pullets 
died that defcended from a long progeny of the white 
hen. Thus, fays Zonaras, did thefe great-fages of the 
Roman people regulate, and zealoudly abla, 1 even the: 
mo diftant impulfes- of religion. 
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VILLA ALBANI*. 


On firft entering the portico is a ftatue, fuppofed to 
be of C. Cefar, fon of Agrippa; a baffo-relievo of 
ftucco formed to refemble the antique. Over the door, 
on the left, is an infcription, Sextus Ofavius Felicianus, 
&c. 3 over the infcription is an ancient frieze, with 
griffins and vafes; above this is a coloffal head of Me- 
dufa; near it is a ftatue of Ceres, and a ftatue refem- 
bling a Mufe. Over the door, on the right, is an in- 
feription, L. L. Scantii. L. L. Demetrius, Et. Heliades 
Mercatores, Fc.3 another antique frieze, with griffins 
and vafes, and above it a coloflal head of Medufa; a 
ftatue of Marcus Brutus, and a coloffal head of a River~ 
god. 

On the right, leading to the firft gallery, is a large re+ 
lievo of Rome triumphant, and on the bafe a large 
mafk ; oppofite the ftairs is a fragment of a celebrated 
Greek infcription. On the two fmall columns facing 
are heads in profile of ancient philofophers; an ancient 
painting on a wall of Livia and Octavia facrificing to 
Mars; a baffo-relievo of terra cotta, with Egyptian 
figures ; an Etrufcan urn of alabafter, with figures res 


* See vol. i. ps 206. 
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eumbent on the cover, and genii; a large’ relicvo, re- 
prefenting a fhop cxpedinarium, with various animals 
hung up for fale, fuppofed to have been a fepul- 
chral ornament, and an infcription in verfe; over 
the relievo are four Egyptian ftatues in terra cotta; 
an Etrufcan urn fculptured in baffo-relievo, fuppofed 
to reprefent the Rape of Helen; on the fides of the doot 
are two tablets of terra cotta, with Egyptian figures ; 
another Etrufcan urn, with figures fimilar to the firft, 
and four Combatants; a baffo-relievo, fuppofed to have 
adorned the fepulchre of Ti. Julio Vitali, a perfon of 
low birth, much given to intoxication, and a great 
friend to falt meat, which is feen hanging here, to 
which the motto M€arcio femper cbrio alludes; and an 
alabafter urn, fimilar to the three others, on which is 
reprefented the Combat of the Lapithe with the Centaurs. 
Portico of Antoninus Pius. 

Buft of Macrinus; bnft of Volufianus, with the 
cuirafs; a ftatue of a Hero, with a Victory on the left ; 
buft of Auguftus with the civic crown; ftatue of An- 
toninus Pius—on the bafe is a baffo-relievo, reprefenting 
the Conjugal Concord ; above it is an ancient frieze, 
with a cornucopia; coloffal mafk ; buft of Septimius 
Severus ; ftatue of Julia Mefa; and in the middle of 
the portico is a fingular bafin of flowered alabafter, with 
a head of a River-god at the bottom of it. 

Firft Gallery. 

The termini of Hannibal, Themiftocles, Miltiades, 
Xenophon, Hamilcar, Leonidas, Paris, and one of Pto- 
lemy ; a ftatue fitting, of Fauftina the younger; a ter- 
minus of Licon Peripateticus, and one of a young War- 
rior; ftatue of Venus; a terminus of Mafiniffa; a fta- 
tue reprefented as dancing; a terminus of Alcibiades; 

a flatue 
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a ftatue of 4 Mulé; a terminus of Hannibal ; @ fta. 
-tue of “a Faun; a terminus of M. Agrippa; .an Etruf- 
can ftatue of a -Prieftefs; a terinimis of ‘Scipio Etnili- 
“anus; flatue of Ifis; aterminus 6f-Alexanderthe Great ; 
-ftatue of a Youth dreffed withthe tunic and togas-a 
-terthinus of a young Warriof; and oitc of aa a 
“with a Greek and Latin infeription. : 
Portico of the Palace.» ~~ ° = °- 
Statue of Juno, with an ‘infeription on :the ‘bafe, 
I, Helvio Grato; a ftatue with ‘a cnirafs, fuppofed of 
Tiberius—on thé bafe is a baffo-relievo, reprefenting 
Ulyfles confulting Tirefias ; a ftatue of Auguitus, with 
“the civic CroWn—on the bafe is a baffo-rélievo, with a 
Vidtory facrificing a bull; a ftatue of L. Verus, with a 
cuirafs, and:a baflo-relievo on the tafe, with-a foldicr and 
ahorfe; two Egyptian Sphinxes of bafaltes; ftatue of 
Septimius Severus, with the cuirafs, with a baffo-re- 
‘Hevo on the bafe, reprefenting the Fight of Apollo 
- with Hercules to ‘regain his tripod; ftatue of Trajan, 
avith the cvirafs, and a baffo-relievo <#n'the bafe, with 
Women facrificing; ftdtue of Adrian, with .a cuirafs, 
and a baffo-relievo on thé bafe; with a Child, his Father 
and. Mother: over the niches are fix friezes:and fix 
mafks. In the portico are forty-four cdluinns of va- 
‘rious.marble, -and-at the end of it is a bafin of purple- 
coloured marble. ‘ 
Portico of MM. Aurelius. 
Buft of Philip.the eldér; a coloflal buft of Pallas. 
‘On the altar that ferves for the bafe is.a baffo-relievo, 
‘ with -five Warriors: bearing trophies; a very farce fta- 
tue of Domitian; buft of L. Verus; ftatue of M. Au- 
relius,with the cuirafs, and a baffo-relievo on the bafe, 
- with Polyphemus -and a Cupid; butt of M. Aurelius , 
flatue 
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ftatue of Pupienus; a baft; fuppofed of Gordian the 
‘Third ; above is 4 frieze; with cornticopix; and two 
coloffal mafks ; and in the middle of the portico is:a 
fingular bafin of alabafter, with a head of — at 
aie bottom of it. 

Second Gallery. a 

A terininus of Euripides, and one unknown ; ftatue 

‘of dh Etrufcan Prieftefs of the ancient form, and very 
valiiable for its ratity ; terminus of Hotter ;° ftatue 
of a Faun, with the child Bacchus; another terminds 
_-Of Euripides; ftatue of 4 Faun ‘deaning, with the tibia 
‘inthis Hind ; terminus of -Anacreon; ftatue of Apollo, 
of excellent feulpture; terminus of Pindar; ftatue of 
Diana; terminus of Sophocles; ftatue of a Nymph, 
‘with the Hydra ; ‘térmisius of Perfeus; flatue of Juno, 
with a deer in the left ‘hatid; términus unkhown; ter- 
‘mini of Numa, or of a Prieft veiled; of a young Her- 
cules, of Sappho, of ‘Corinna, of Prifeilla, of Erinna, 
‘of Miro, of Pitheus, arid one of Apollonius Tyaneus, 
— Riom of Captive Kings, with Twelve Columns, amoag 
; whith is a large ‘one of Alabafter. 

A fhield of marble with’a bearded head, on a finall 
éolumn ; baffo-ielievo of Ofiris, with ‘the head of-a 
lion and’ four wings, ‘ericircled by a: ferpent ; ftatue-of 
‘a‘éaptive King” fitting, ‘of {carce Egyptian : marble ; 
Over it‘is'a baffo-relievo, repreferiting two exploits of 
Meleager ;*a'head of Tole, covered with the fkin of a 
‘ Hion’s head} baffo-relievo of Hereules menacing Echidna; 

‘ overvit, on the right, ‘is a baffo-relievo, with the Rape 
of Proferpine;”a fmall ftatue-of'a Faun; a Lion of 
‘bafaltes ; another ftatue ofa: Faun: over it is a fine 
baffo-relievo,‘ reprefenting the ‘Triumph of Bacchus. 
“On the fides ‘are-two other fragments of a baffo-relic¥o ; 
: 5 a baffo- 
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a baffo- relievo, reprefenting the Death of Alcefte, wife 
of Admetus king of Theffaly ; an antique mofaic pave- 
ment ; between the columns is an infcription of the con- 
fulate of Julian and Afprenatus; a terminus of a young 
Woman, with the trunk of flowered alabafter 5 oppofite 
is an infcription of the comfulate of Servius and Anto- 
nius; a terminus of a young Woman fimilar to the | 
above ; a ftatue of Marfyas, fufpended by the hands to 
a tree; ftatue of the elder Agrippina fitting ; baffo-re- 
lievo, with Bacchus on a Tiger, with a Bacchanal fup- 
porting him by the arm, and a half figure of a man, 
with his hand lifted towards heaven; alfo a terminus, 
a Boy, anda River reprefented as a woman. 
Firft Cabinet. 

A fepulchral baffo-relievo of Claudia Italia, a fkilful 
fongftrefs; baffo-relievo, reprefenting part of a triumphal 
pomp, with thirteen figures—four of thefe are carrying 
a large civic crown, fimilar to thofe of gold given by 
the conquered provinces; a fmall ftatue of a captive 
King, with the diadem and pallium ; baffo-rclievo, with 
a Sacrifice in a grotto on a fquare altar—a woman per- 
forms the libations, and two attend with mufic3; a butt 
of Caracalla; a fmall flatue of a daughter of Niobe, 
reprefented dreading a blow from on high; the bafe is a 
fepulchral altar with animals, and a Greek infcription ; 
a baffo-relievo, with Pallas on a column; about which . 
is entwined a large ferpent ; Hygeia winged as a Vic- 
tory, feeding the ferpent in a patera, and an armed 
Warrior as a fuppliant, taken by Winckelman for 
Philoctetes ; a baffo-relievo over the door, reprefenting 
Bacchus newly born, given to the nymphs to be edu- 
cated; a Countryman drawing out the entrails of a 
Deer—the bafe is a fepulchral altar, with an infcrip- 

tion, 
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tion, Cn. Ambivi. Meciani, &c.3 a baflo-relievo, re+ 
prefenting Ajax attempting to violate Caffandra, be- 
fore the ftatue of Pallas; another buft of Caracalla; a 
ftatue of Euripides, with a catalogue behind it of great 
part of his tragedies; a fingular baffo-relievo, with 
Diogenes in: the tub, reafoning with Alexander the 
Great; a ftatue of a Boy, with fruit—on the bafe is an 
infcription, Herculi. Confervatori. A. Sergius Megalenjis, 
ésc.; Cupid with a large mafk, on a column of fcarce 
marble; part of an ancient puteal, with Cupids play- 
ing, in baffo-relievo; two vafes, and a candclabrum ; 
ftatue of Cupid, on a fea-bull; an ancient painting ou a 
wall; reprefenting a Village ; baffo-relievo of roffo an- 
tico, with Dedalus making the wings for Icarus; ftatue of 
- a Faun—on the altar that ferves for the bafe is a baffo- 
relieyo; with Apollo within a temple, with a patera and 
tripod on the fides; a head of L. Verus, with the buft of 
flowered alabafter ; ftatue of a Comedian—the bafe is a 
fepulchral marble, with an infcription, Sex. Nonio. Rhe- 
torico, €Fc-; a {quare piece of terra cotta, with a bearded 
figure crowned with oak, embracing a Cupid, and a 
Bacchanal applauding with the cymbal; a fine buft of. 
Serapis of bafaltes, on an altar; a fquare piece of terra 
cotta, with effigies: of Women ‘going to facrifice; a 
buft, fuppofed of Marcellus the younger; ftatue of 
Mercury, with an infcription on the bafe, Licinia. 
Quinta, &c. with three female figures; ftatue of Her- 
cules; baffo-relievo, with three Naiads; baflo-relievo, 
reprefenting the Judgment of Paris, with Mercury, 
and a Cupid—the three Goddeffes are diftiaguifhed by 
their fymbols; a ftatue of a Faun; with an infcription 
on the bale, Afpania. Q, F. Pella, &c.; the effigy of 
Pallas, in terra cotta, affifling at the building of the 
fhip. Argo; an Egyptian Ibis, of roffo antico, with a 
Vor. Il. Ye ferpent 
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ferpent in the mouth, and a buft of Cybele, with a 
Greek and Latin infcription on the bafe. 
Second Cabinet, with eight Columns. 
A ftatue of one of the Ptolemies; baffo-relievo, with 
a Cupid on a car, drawn by goats; ftatue of a Bac- 
chanal; baffo-relievo, with a Cupid ona car, drawn 
by wild boars; an obelifk with hieroglyphics; a 
column, and four dolphins on a bafe; a Greek ftatue 
of Pallas, of very ancient fculpture, and of the fineft 
workmanfhip, very remarkable for the form ef the 
zegis, with the fkin of a goat, and fingular for the 
girdle of ferpents—the infcription on the bafe is, Volu- 
fia Prima, &c.j flatue of Venus, with the ceftus, bear- 
ing the pallium, hanging over the left arm; baffo- 
relievo, of two pieces joined, with four Genii—two 
obferving a folar dial, the other two wreftling; ftatue 
of Ptolemy, fculptured by Stephanus, fcholar of Praxi- 
teles, with a Greek infcription on the trunk; baffo- 
relievo, with Cupid on a car, drawn by deers; a difcus 
of the Zodiac, with Jupiter in the middle, and an 
eagle above, fupported by an Atlas, placed on a 
plinth, fculptured with animals—on the bafe is fixed 
a medal of Antoninus Pius, with the reverfe fimilar to 
the difcus, and an infcription, Rodiadi, &c.; a bearded 
terminus, fuppofed to be an Hercules; a baffo-reliewo, 
with a Bacchanal and four figures, and a famous infcrip- 
tion of the early part of the reign of Auguftus; an 
antique vafe fculptured, with fix Bacchanals dancing — 
on the tripod that ferves for the bafe are griffins and a 
candelabrum; a fmall ftatue of a Fifherman on a tri- 
angular bafe, very valuable, with three female figures 
with palms, reprefenting the three Hours or Seafons, 
into which the ancients divided the year, Sprimg, 
Autumn, 
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Autumn, and Winter, each of which is diftinguifhed 
by its proper fymbols; a ftatue, recumbent, of the 
Nile, with fixteen boys or cubits, indicating the height 
to which the water fometimes rifes, and the fertility 
it occafions—on the altar that ferves for the bafe are 
flowers and birds, with four mafks; the ftatue of a 
Comedian—the bafe is triangular, with figures of 
Bacchanals; an ancient vafe—on the tripod that ferves 
for the bafe, are griffins and a candelabrum ; five in- 
{criptions ; a bearded terminus; baffo-relievo, with a 
Faun, anda fingular bafin of white marble, thirty-two 
palms in circumference, with the Labours of Hercules, 
in baffo-relievo, =a 
Third Cabinet, with fix Columns, among which are two 
of Alabafier. 

Five infcriptions; a baffo-relievo, with Bacchanals ; 
a terminus of flowered alabafter, with the head of a 
Faun of giallo antico; a vafe of black granite; two 
heads of Lions of flowered alabafter; a ftatue of a 
Youth; a terminus of flowered alabafter, with a head 
of Priapus, of giallo antico; a baffo-relievo, reprefent- 
ing Pylades and Oreftes in the temple of Diana; Tau- 
rica about to be facrificed; an’ infcription, Felici. Imp. 
Omnia. Felicia, Sc. 3 buft of Commodus ; a baffo-relievo, 
with Silvanus recumbent, with a pig at the feet ; Shield 
of a Moor; an infcription, ZL. urclio Commodo; a 
round vafe, fculptured with animals, &c. with an 
infcription, Si/vano Sacrum, &c. on the brim of it; a 
ftatue of a Boy, with a dove in the hand; a large vafe 
of African marble, fupported by two flaves; an ancient 
urn between the flaves, with infcriptions; a fmall. 
ftatue of the Nile, with a crocodile and a cafcade; 
Y2 a picse 
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a piece of ancient mofaic, reprefenting an Egyptian boat 
guided on the Nile by one boatman ; ftatue of a Boy 
in the tunic, with a bird in the right hand; feven in- 
{criptions, and a baffo-relievo, with a rE and pro- 
ceffion of Bacchus. 

Fourth Cabinet, with eight fluted Columns. 

A baffo-relievo, with Morpheus with two wings on 
the head, and two of eagles on the fhoulders; a ftatue 
of a Faun fitting; a baffo-relievo, with a Slave of the 
_baths, with the ftrigile and the oil-vafe; ftatue of a 
theatrical Servant ; ftatue of Apollo fitting on a tripod, 
with a hemifphere at the feet, and a ferpent in the 
hand; baffo-relievo of the Etrufcan form, with four 
figures, a Prieft, Pallas, Mercury, and Diana; ftatue 
of Leda with the Swan; and a pene, with a Greek 
infcription, found at Antium. 

Exterior Walls. 

A baffo-relievo on the frieze of the door over the 
columns, reprefents the fingle combat of Achilles 
and Memnon3 and on the extremities are two rivers, 
the Nile and the Liffus, both relating to Menfnon— 
the firft indicating his kingdom, the other the place of 
his education in the garden of the Hefperides ; a baffo- 


relievo on the back of a lion, reprefenting a Sacrifice. 


to Bellona; a fragment of relievo, reprefenting Her- 
cules fitting on a lion’s fkin, holding his cup, out of 
which a boy is drinking; three, infcriptions; a. muti- 
lated ftatue of a Soldier ; 3 two infcriptions; a fragment 
of a cornice of the architrave of the Bafilica Ulpia; an 
infcription, 4. Metilianus. Zofimus, c.3 trunk of a 
ftatue of an Aurigator Circenfis; and an infcription, 
7 Nigrio Simili, Se 

Avenue 
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Avenue and Jmall Portico of the i ae with fourteen 
Columns. 

Four termini; ftatue’ of Juno, in the form of 
Livia; an infeription, Nicephoro. Seniori, &c.; butt of 
Adrian, and a large mafk in the tympanum of the finall 
portico; the termini of Socrates, of a Philofopher 
unknown, anda Pan; baffo-relievo with Apollo fitting 
between two figures ftanding; a terminus, fuppofed of 
Epicurus, and two unknown termini; ftatue of Sile- 
nus, with an infcription on the bafe, Fortune. Obfe- 
quenti. L. Rufinus, &c., a bearded terminus; a can- 
delabrum ; a terminus, fuppofed of Metrodorus; a 
fmall ftatue as a Hero; a fepulchral infeription, Z. 
Claudio. Honorato, Sc. ; and a terminus of a Woman 
unknown. 

Bigliardo, with eight Columns, four of African Marble, 
two of Verde antico, and two Egyptian. 

A large flielly vafe of flowered alabafter, with a 
mafk and fountain; a very ancient and fingular ftatue 
of an Etrufcan Prieft, remarkable for the long and 
curious hair for the upper veft, and the fleeves of the 
under one full of fine and regular folds ; a.ftatue of one 
of the Ptolemies; ftatue of Venus, with the pallium 
over the left arm; ftatue of a Youth, with the cuirafs; 
ftatue of Maximus, fon of Maximinus, with the 
cuirafs; ftatue of Bacchus, with two boys and a fatyr3 
ftatue of Hyacinth, with an apple in the left hand. In 
the oppofite room is a baffo-relievo, reprefenting a vow 
of Berenice Euergetes, on which is the elegy of Calli- 
machus, tranflated by Catullus; Arfir 
temple and an altar, in relievo, and a 
brum; a table of ancient mofaic. In the 
ing are fourteen columns, two of which a 
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marble; a ftatue of the Ephefian Diana, with the head 
and feet of bronze; ftatue of a horned Satyrefs, 
girded with the fkin of a wolf, reprefented as playing 
on the tibia—the paintings are by Fattori, Domenico) 
and Serafino. Returning to the leffer portico, near the 


‘ left door, is a terminal ftatue of a Woman, publifhed 


in the Hiftory of the Arts, lib. i. §.1. with a baffo- 
relievo on the bafe, reprefenting two perfons dreffed in 
the toga, facrificing on a flaming altar, and a. frag- 
ment of baffo-relievo in the pofterior part, and an in- 
{eription, C. Demiti. Veri, ce. 

Grove, and the long Avenue from the fecond Gallery. 

A fountain formed of ancient pieces, with the dol- 
phins and Greek fphinxes—without the grove is an, 
antique frieze, with griffins, vafes, and candelabra, 
on two columns of African marble; a temple, with 
a ftatue of the Ephefian Diana, with the head, hands, 
and feet of black marble—on the altar that ferves for 
the bafe is a baffo-relievo, with nine Deities; four 
fluted columns, an antique frieze in the cornice, a 
head of Medufa in the tympanum, and on the top a 
Mercury, with two ftatues of Boys: on the right of 
the principal ftatuc, is a flatue of a Youth with the 
toga; on the bafement is a baffo-relievo, with Ceres ; 
in the fide niche is a ftatue of Diana; an ancient pave- 
ment of mofaic, with two Incendiaries ; on the left of 
the principal figure is a ftatue of Juno; on the bafe- 
ment is a Faun, in baffo-relievo;' in the fide niche is 
a ftatue, with the toga, the fcrutore, and the papy- 
rus; a baffo-relievo, with a naked Man, with the veft, 
on the left arm: on the fides over it are the rods of the 
Lidtors. In the wall of the gallery near it, is a large 
baffo-relievo, with four arches; in thofe in the middle 

are 
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are two Sacrificers, with two Victories ; on the extremi- 

ties are Calftor and Pollux, and a Cupid on the upper 

part on a fea-monfter: over the gallery are placed 

eleven bufts, and under it fixteen granite columns, and 

on the palace fourteen ftatues. 

On the Side before the Portico of the Palace, and lower 
Floor. 

In the centre is a fountain, with three bronze Geefe: 
on the fides are eight termini ; two ftatues, one an Ifis, 
the other of Abundance, and two Lions facing the ftairs. 
Defcend the ftairs, and in the middle, underneath, is a 
fountain, with the ftatue of the Nile, Sphinxes, and a 
Crocodile; a vafca of granite, {upported by two Greek 
{phinxes; a mafk of bronze ; two half Cariatides, fupport- 
ing the architrave. At the end of the lower floor isa 
coloffal buft of Titus, and an altar for the bafe with fef- 
toons; a River-god recumbent, with the cornucopia ; a 
vafca, fupported by four Montfters; a head of a Lion of 
black marble; two Cariatides, larger than nature, with 
bafkets on their heads. In the frieze of the architrave 
is a baflo-relievo, with animals: on the baluftrade of 
the ftairs is the ftatue of a Hero, with a {mall globe in 
the left hand; a ftatue naked of Vertumnus; a ftatue 
of Diana; a ftatue of Hercules refting on the club, — 
crowned with vine-leaves, with the lion’s fkin on the 
left arm, aud two apples; two Egyptian Sphinxes of 
granite; a ftatue of Hercules Silvanus; ftatue of an 
Etrufcan Prieft; ftatue of Jupiter, with the thunderbolt 
in the right hand, and a patera in the left; ftatue of 
a Woman, fuppofed to be Diana; a River-god ; a vafca, 
fupported by two Greek {phinxes ; a head of a Lion of 
black marble; two Cariatides to correfpond to the 
above, with a frieze fimilar in the architrave ; a colof- 
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. fal buft of Trajan, and an altar for the bafe with 
feftoons. 
On the Left of the Villa. 

A yafca of whitemarble, with a mafk of a Faun: 
above it is a baffo-relievo, with an Aurigator Circenfis 
on the quadriga. In the wall isan urn, with a baffo- 
relievo, with a Chriftian Woman praying, with a feru- 
tore at the feet open; above it is a baffo-relievo, witha 
Hero, holding a horfe by the bridle, under which is a 
Woman lying, refembling a Moor, on which account 
it is fuppofed to be. the province of Africa; Ulyfies 
concealed under the ram, running away from Poly- 
phemus; another Ram of marble, above the natural 
fize. Turning, in the following wall, is a quadran- 
gular urn, with a fountain, and an infcription, Ser. 
Ofavi. Plotiani, &c; the head of a Lion, and a {mall 
temple, with a Boy with the bulla, being part of a 
fepulchre, as appears from the dedication, D. M. S., 
Near the angle of the wall is a baffo-relievo, with two 
Cupids, one holding the cittern, under which is a 
crow, the other a vafe, with a griffin drinking; a 
baffo-relievo, with a view of a temple, with pilafters of 
the Corinthian order; in the tympanum are two 
Cupids bearing a fhield, with the head of Medufa, and 
above three Eagles: in the centre is a winged Genius, 
with a candelabrum at the right. On turning, is a 
vafca, with heads of Lions, and a Faun; group, with 
Thefeus killing the Minotaur, reprefented in the fame 
manner as in a medal of Athens, mentioned by Caylus, 
tom. iii. p. 131.3 a coloffal head of Jupiter. At the 
entrance near the iron gate, are two Egyptian Sphinxes 
of granite ; a fountain, with a coloffal mafk ; an Egyp- 
tian idol, fourteen palms high, with, hieroglyphics on 

a pilafter 
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a pilafter that fupports it—the bafe is a fepulchral mar- 
ble, with relievos, and-an infcription, Fabia. Theophila, 
&c.; above it is an ancient buft unknown; at the top an 
Eagle, and two ancient jars on the fides. In the gar- 
den is a fountain, fupported by a Monfter; a Child 
fitting on a vafe; a {mall granite column, antique cor- 
mice and frieze, with a Satyr, a Bacchanal, and a 
Nymph; a baffo-relievo, in a femicircle on two {mall 
columns, in the internal of which are reprefented the 
various labours of the vintage. Firft is a Faun, carry- 
ing a bafket of grapes on his head, and another empty- 
ing his bafket in the vat; within this, three others 
tread the grapes: under the vat isa vafca that receives 
the wine, and near it is a prefs. Two other Fauns 
finifh the work; one carries the wine, and the other 
- pours it into a veffel: on the extremities are two heads 
of Fauns; Silenus with the knee raifed for the purpofe 
of overturning a vafe. A pilafter, on which is Mithras 
with the keys, and an infcription, Genio. Tiberii. Cefa- 
ris; another under it, Z. Inviéto. D. Navarze, Sc; 
an altar fimilar, dedicated to Caracalla, with the copy 
of the infcription, and of the catalogue of foldiers; and . 
on it is a buft of Geta. 
Large Opening, and right Side of the Villa in the lower 
i Part. 

A large fountain, with a wonderful bafin of granite, 
fupported by four antique Atlas’s ; oppofite is a fmall 
River-god, forming a fountain ; a vafca, with a baffo- 
relievo, reprefenting a Race, with Cupids guiding the 
cars; four fmall ftatues of Satyrs as Atlas’s; a mafk 
of a Woman in the centre of the architrave, and a 
large baffo-relievo, reprefenting Tragedy and Comedy. 

5 Floor 
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Flocr of the Temple. 

Between two granite columns is a group, with Par: 
_inftru@ing Apollo; on the bafe is an infcription, L. 
Apifius. C. F. Se. with a baffo-relievo ; ftatue of Paris 
fitting in the drefs of a fhepherd; ftatue of Jupiter, with 
the thunderbolt in the right hand, and the fceptre in 
the left, with the eagle by the fide, fimilar to the Ve- 
rofpian Jupiter ; a flatue of Julia Soemia ; a buft fup- 
pofed of Emilianus ; a ftatue of Proferpine ; and a buft of 
Pefcennius. At the bottom of the ftairs are two itatues 
of Comedians; under the ftairs is a ftatue of a Naiad, 
with two Hydras in a grotto; a niche, with terminal 
Naiads, holding two vafes, from which ifftes water ; a 
farcophagus, with a rude baffo-relievo of a Man and 
Woman, with genii, animals, feftoons, and mafks. 
Farther on without the wall, is an Elephant of gra- 
nite; a large mafk with the horns of the Ram; a 
temple half buried, with part of a flatue, holding the 
fragment of a fmall fhell, an infeription on the bafe, 
E. Bachus Eupelaftus. On the fides are two ter- 
mini; two antique veffels; on the right under the fe~ 
cond ftairs, are four infcriptions, and above is a baffo- 
relievo, reprefenting the difcovery of the inceftuous 
loye of Phcedra for Hippolitus. See Winck. M. I. 
D335” 

View of the Entrance into the Villa from the pafterior Part, 

with four granite Columns. 

In the centre is a coloffal ftatue of Rome fitting, 
with the head, hands, and feet of white marble; on the 
bafement is a large baffo-relievo, with Thefeus recog- 
nifed by his father Egeus by means of Ethra, Thefeus 
raifing the ftone, under which Egeus had in Trezene 
hid his {word and fhoes; on the Ieft of the chief Idol 
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is a ftatue of Claudius, fitting on a bifellium ; ftatue 
of a Hero, with the head of Alexander the Great 
fixed on it; on the bafement is a baffo-relievo, with 
eight Youths following two Pedagogues in order to fae 
crifice to Vefta, one of which throws a cup of fruit on 
the altar; a buit with the cuirafs, unknown; a bafin 
of fine relievo, round which is a Feaft of Bacchus, with 
fatyrs, fauns, and bacchanals; a buft fuppofed of Vo- 
Jufianus ; a large buft of Domitian ; a ftatue of Cupid; 
an infcription on the bafe Claudic. Cupari, c.3 over 
it is a baffo-relievo, with Venus and Cupid ; facing is 
another ‘ftatue of Cupid, with an infcription on the 
bafe, Terentia Afiatice, Ec. over it isa baffo-relievo, 
reprefenting a Marriage; buft of Nerva; butt of Balbi- 
nus; a large baffo-relievo, with Pollux difmounted 
from the horfe, to revenge the death of his brother 
Caftor, by killing Linceus; a farcophagus, with a 
very fine baffo-relievo, with the Marriage of Peleus 
and Thetis, with the Goddefs intervening ; butt un- 
known; an heroic ftatue of a Greek perfonage, with 
the diadem ; on the bafement is a baffo-relievo, with 
the child Bacchus prefented to the Nymphs, and jJu- 
piter fitting; a ftatue of Auguftus fitting, crowned 
with laurel: without are two Celti, prifoners of war ; 
over thofe are two mafks, and two baffo-relievos, part 
of an ancient farcophagus; in the tympanum is a COs 
loffal mafk ; and on the top are five fimall ftatues, 
Side View, and Steps of Afcent to the Semicircle. 

A bafin of African: marble, with mafks, and frieze 
with griffins and flaming altars; a baffo-relievo, with 
an Eagle and the Zodiac; a large head, with three 
faces ; two large mafks on the fides; two ftone relievos, 
with Roman warriors, found near the fepulchre of Ce- 
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cilia Metella; and four ftatues over the cornice; on the 
fides facing the principal view, in niches, are the ftas 
tues of Caligula and Adrian ; under are two infcrip- 
tions ; on the fides of the chief defcent'are two niches, 
with coloffal heads of Tritons of Greek fculpture, and 
in the near angles are views of temples. In the 
centre, where the river begins, with feven cafcades, is 
a coloffal ftatue of Amphitrite, leaning on a bull re- 
cumbent. In the ftairs paffing to the femicircle are 
five termini, two of which reprefent Iole; and on the 
right is a vafca, with two Egyptian lions and a 
fountain. ; 
Semicircle, with fifty-eight Columns of various Marble, and 
thirteen coloffal Mafks. 

Arch J.—A terminus of Xenocrates; a {mall ftatue of 
Pluto fitting, carefling the dog Cerberus ; a ftatue of 
Mercury—the baffo-relievo on the bafe, reprefents Ef- 
culapius and Hygeia, with the ferpent; a {mall ftatue 
of Jupiter, with a pole-cat, on the zocle of which 
Winckelman fpeaks, M. I. P. I. p. 13.3 a buft of 
Efop ; oppofite is a terminus of Hortenfius, with the 
ancient name ; a buft of Trajan; and facing, a buft of 
Tiberius. 

Arch II.—A terminus of a Philofopher; a fmall 
flatue of a Comedian mafked, fitting, with a book in 
the left hand; a ftatue of Pallas, with the fkin of a dog 
on the head; the baffo-relicvo on tHe bafe reprefents 
Diana, with the dog at the feet, as receiving a liba- 
tion in a bafin from female figures winged; another 
ftatue of a Comediam fitting, with the crown on the 
head, in the act of infulting her competitors, putting out 
the tongue, and{howing in her hand another crown, as 
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a fign of her victory; oppofite is a buft of Nerva; and 
facing, a buft of Volufianus. 

Arch III.—A terminus of Chryfippus ; a fmall ftatue 
of a Comedian masked, fitting on a bafe, with a crown 
in the right hand; ftatue of Diana; a baflo-relievo on 
the bafe, with three rural Deities, Silvanus, Diana, 
and Hercules, and between them three dogs; a fmall 
ftatue of another Comedian ftanding; a terminus of 
Socrates; oppofite is a very fcarce buft of Caligula 
veiled; and facing, a buft of Gallienus, with the an- . 
cient name. , 

Arch 1V.—A terminus of Socrates ; a fmall ftatue of 
Bacchus, with a panther at the feet; a ftatue of Juno; 
a. baffo-relievo with five figures and two bealts of 
barden, reprefenting a tranfmigration; a fmall ftatue 
of Venus; a terminus of Hippocrates; oppofite is a 
buft of Vitellius; and facing, a buft of Antoninus Pius. 

Arch V.—Terminus of Diogenes; a fall ftatue of, 
Pallas, with the helmet and egis; a ftatue of Etcula- 
pius, celebrated by Winckelman for one of the beft 
among the many of this god—in the right hand is a 
fceptre, and a large ferpent at the feet; the’ baffo-re- 
lievo on the bafe reprefents a libation by a woman 
with wings, in a bafin held by this.and another woman, 
and affifted by a third; a fmall ftatue of Silvanus, 
with the lion’s fkin, and a dog; a terminus of Xeno- 
Crates, with the ancient name; oppofite is a buft of 
Nero, with the cuirafs; and facing, a buft of Titus. 

Arch VI.—Before the entrance are two Egyptian 
Sphinxes of paragon marble; a large bafin of Egyptian 
marble in. the centre; at the entrance, on the left, a 
ftatue of Apollo; under is a baffo-relievo, with Her-. 
cules and Cerberus ; an Egyptian ftatue of black. marble, 
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fuppofed to be Orus; a fimall Egyptian ftatue of a Wo* 
man of black marble, an infcription on the bafe, Ga- 
vie. Laidi, &¢.; an Egyptian Prieftefs of paragon, 
kneeling, exhibiting three deities ; a terminus unknown ; 
a large ftatue of red Egyptian marble, reprefenting 
Antinous as an Egyptian; a terminus of Ariftophanes 5 
a ftatue of black granite with the lion’s head, called 
Ofiris ; an Egyptian idol, with a tablet of hierogly- 
phics in the hand, of black granite—an infcription on 
the bafe, Zi. Claudi. Symphori, &c. the painting around 
is by Fatori, In the centre of the left angle is Ofi- 
ris of paragon, with a human face; above, on the fides, 
are two fhields, one of a Youth, the other of an aged 
Man—the painting is by Lapiccola. Over the door 
is a baffo-relicvo, with Arion born of Ceres and Nep- 
tune, and nurfed by the Nereids. On the fides of the 
door, without, is a baffo-relievo, with mafks, and within 
with fatyrs and fauns. In the gallery of Canopus is 
'a pavement of ancient mofaic. The painting on the 
ceiling, and a Bacchanal, are by Julio Romano, enlarged 
by Lapiccola: the landfcapes and marine views by 
Annefi. The fimall pi€ture is by Bicchierari, Over 
the infide of the door is a large mafk of “bafaltes ; 
above is a baffo-relievo, the principal figure of which 
isa Woman, with the helmet, fitting on a rock, with 
a fpear in the left hand, and with the right appearing 
to reafon with a young warrior. Here are alfo feven 
figures of Deities; a ftatue of a Faun in black marble— 
the mofaic on the bafe reprefents a School of Philofo- 
phers, or rather Phyficians ; the baffo-relievo above re- 
prefents the famous Supper of Trimalcione; over the 
window is a baffo-relievo, with a Hunt ; a baffo-relievo, 
with the architecture of a temple,with a Woman winged, 
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and others in the act of facrificing ; part of an antique 
frieze, with griffins and a vafe; a baffo-relievo repre- 
fenting the Death of Meleager, in two attitudes—in the 
firft is figured Althea, with the fatal brand, attended 
by the Deftinies ; in the other, Meleager languifhing, 
Jamented by many that are around, and by Atalanta, 
who fits forrowful apart, with the dog by her fide: 
a ftatue of black marble, taken by Winckelman for a 
Wreftler, having a phial of oil in the left hand, and 
was found at Antium ; the mofaic on the bafe is very 
fe, reprefenting Hercules liberating Hefione, expofed 
to the fea monfter ; above is a baffo-relievo, with We- 
men facrificing ; and around are four Egyptian tablets; 
on the terrace is a fountain of ancient marble fculp- 
tured with animals, and on the fides, two marine Ve- 
nufes; Returning to the Canopus, in the right angle, 
is Ofiris of paragon, with a human face; Aaubis fit- ° 
ting, of granite—an infcription on the bafe, Prima 
Filio, Dulciffimo, Sc. the painting is by Fattori; a 
ftatue, fuppofed of Ofiris, with a human face ; ftatue 
of alabafter, reprefenting a large idol fitting, with 
Egyptian habiliments, and hieroglyphics on the feat ; 
a flatue of Ofiris of red granite, with a human face; 
an Egyptian of paragon; an infcription on the bafe, 
L. Statio. Afclepiada, fc. and a baffo-relievo, with Ga- 
nimed giving drink to the eagle of Jupiter; a ftatue 
of Ifis, of the fecond Egyptian ftyle; ftatue of Mars, 
or of Achilles; and a baffo-relievo, with two Heroes, 
‘combatants, 

Arch VII.—Buft of Vefpafian ; oppofite is a buft of 
Adrian 5; a terminus of Theophraftus, with the ancient 
name; afmall ftatue of Neptune, with the trident ; a majef- 
tic ftatue of Jupiter, with the fpear in the right hand, the 
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thunderbolt in the left, and the eagle at the fect; a 
beffo-relievo, with a ftatue of Apollo on a pilafter, and 
before it three Goddefles, a Mufe, and Diana; a {mall 
ftatue of Diana huntrefs; a terminus fuppofed of So- 
lon ; oppofite is a buft of Caracalla; and facing, a buft 
of Septimius Severus. 

Arch VIII.—A terminus of M. Aurelius; a finall 
ftatue of Fortuna Maritima, with the helm in the right 
hand, and the cornucopia in the left; a ftatue of Ve- 
nus anointing herfelf ; a baffo-relievo, with a pavilion, 
under which are Vefta and Silenus, with a boy facrifi- 
cing on a lighted altar ; a {mall ftatue of Silenus, with a 
vafe in one hand, and the bottle by the fide ; a terminus 
of Epicurus ; oppofite is.a buftof Otho; and facing, a 
buft of L. Verus. 

Arch IX.—A terminus unknown ; a {mall fate of 
a Youth; a ftatue of Hercules ; a baffo-relievo, with a 
Comedian ; a {mall ftatue of a Woman, with a patera 
in the left hand ; a terminus of Demofthenes; oppofite 
is a buft of Pertinax; and facing, a buft of Galba. 

Arch X.—A terminus of Lyfias; a fimall ftatue of 
Venus; a ftatue of Thetis, the only one known, af- 
cending a fhip, found in the villaof Antoninus Pius at 
Lavinia—on one fide of the fhip is the tutelar Deity, 
as in the celebrated bireme of Paleftrina; a baffo-re- 
lievo reprefenting Capaneus, one of the feven heroes 
of the expedition againft Thebes (fee Winck. p. 143. 
M.1.); a fmall ftatue,of Nemefis ; a terminus of Plato; 
oppofite is a buft of Claudius; and facing, a buft of 
Commodus. 

Arch XI.—A terminus of Ariftides; a fmall ftatue 
of Bacchus; a ftatue of Bacchus—the head is very finey 
of excellent ancient workmanfhip, fuppofed by Winc- 
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kelman to be executed by the fame artift that did the 
Apollo Belvedere ; the baffo-relievo on the bafe repre- 
fents Prometheus forming a man, with Minerva infufing 
the foul, fimilar to the medal of Antoninus Pius in the 
Vatican; a fimall ftatue of Apollo, crowned with ivy ; 
terminus of Zeno; oppofite is a terminus of Ifocrates, 
with the ancient name; without the femicircle over the 
baluftrade, are fixteen flatucs. 
Chief Part of the Garden, 

At the beginning of the walks, between two co- 
lumns, is a double terminus of Cadmus and Leuco- 
thea; and turning to the right, is the femicircle of the 
Chimera, with fix columns, each bearing an antique 
buft ; a ftatue cf Hercules; ftatue of Apollo; a ftatue 
unknown ; ftatue of Hercules, with four baffo-relievos 
on the bafe; 1. two Genii facrificing on a candelabrum 5 
2. a Warrior Hunter, with a Virtue, and a wild boar ; 
3- Cupid and Pfyche, with feftoons and mafks; 4. Bac- 
chus, a Satyr, and Africa; an infcription on a fe- 
pulchral marble, Servato. Ces. N. Servo, &c. Onthe 
right fide, a ftatue ofa Woman; andan infcription, Fico- 
lei. On the Jefc, a ftatue, in a toga, with afcroll; an 
infeription on the bafe, Nich. AZoSedtoc. Continuing to 
the left are ten columns, with bufts; a ftatue fuppofed 
of Marius; a baffo-relievo on the bafe, reprefenting a 
Dance ; a coloffal buft of Livia; two ftatues, one of a 
Woman, the other a Philofopher, each on a round al- 
tar, with feftoons; four fmall termini at the begin- 

‘ning of the walks; at adiftance is an obelifk, with 
four Egyptian baffo-relievos on a_bafe of grauite 3 : 
around are twelve termini of Jupiter Terminalis; far- 
ther on is a coloffal buft of Juno; a ftatue of a Ro- 
man in the toga; on the altar that feryes for the bafe 
Vou. Il. Z is 
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is a baffo-relievo, with five Women preparing to {a- 
crifice; on the right is a fountain, with a bafin of 
granite, with three griffins to fupport it; a quadrangu- 
Jar vafca; a fmall ftatue of Europa on the bull, with 
a fountain ; two {mall termini on the fides; two ter- 
miniof Youths, with the fkin of adog on them; at 
the end near the gardens are two Lions of white marble ; 
near the firft gallery is a {mall temple, with four ce- 
lebrated Cariatides, mentioned by Winckelman in the 
‘Hiftory of the Arts ; om the neck of the firft is an infcrip~ 
tion, Kpitan, &e. A frieze, with griffins, and a can- 
delabrum in the cornice; a head of.a Woman in the 
tympanum, and two griffins ; om the top isa ftatue of the 
Ephefian Diana, with two fmaller ones on the fides ; 
at the right in a niche -below is a ftatue of a Feciale, 
and above, a mafk; on the left is a naked ftatue of 
Jupiter, and above it a coloffal head of Jupiter Am- 
mon. On the outfide of the firft gallery are fixteen 
granite columns, and on the top eleven butts, 
Alleys between the covered Walks and the Wall. 

A wild Boar in a grotto, and above, Birds of prey, 
of granite; farther on is a ftatue of a Woman ; an in- 
{cription on an altar, with a cinerary urn, Valeria. 
Nice, &c. two termini on the fides, and two in the op- 
pofite walk ; a ftatue fuppofed to be a Veftal—on the bafe 
isan in{cription, Cecilio. Agathopo, Fc. ; above isa Deer 
of ancient marble; at a diftance is the Pegafus, and in 
the walk two termini; at the end of the walk is a 
baffo-relievo, with a Dance, on a bafe of granite; in 
the wall is a baffo-relievo, with a Comedian with a 
mafk before it, ona {mall column ; a baffo-relievo, with 
Silenus and Bacchanals ; under the near cafino isa fta- 
tue of a Warrior holding a fhield; a fepulchral marble, 
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with two Boys; and over thofe in baffo-relievo, Te- 
lephus under a ftag; under is an infcription, Niconi. 
Filio. Duleiffino, &c. Over the entrance of the cafino 
is a buft of Juno; farther on are fix columns, two 
ftatues, and two buffs. At the entrance of the villa 
from the Via Salara, are two Sphinxes on pilafters; 
and on the angles of the walks, four columns of Greek — 
marble, with four ancient buifts, 
SECOND PART. 
‘ A Defcription of the Antiquities in the Palace. 

In the ftairs leading to the firft floor is a head in 
profile; in the wall on the right is a baffo-relievo, with 
the Sons of Niobe pierced with arrows by Diana. 
Over the falfe door is a baffo-relievo, with a Baccha- 
nal, and the myftical bafket: over the following doors 
is a baffo-relievo reprefenting the flight of Oreftes from 
Tauris; a baffo-relievo, with Philoétetes in’ violent 
pain from the bite of a viper, fitting on a rock, repre- 
fented as a promontory in the defert of Lemnos, where 
the Grecian chiefs abandoned him, in their journey to 
the fiege of Troy ; acoloffal mafk of roffo antico. On - 
the fecond floor is a large baffo-relievo, reprefenting 
Hercules in the garden of the Hefperides: over the 
door are two fimilar baffo-relievos, reprefenting a pro- 
ceffion, with two Priefteffes and a child, all three 
veiled, befides a number of men and women 3 andon the 
left, in the arch of the ftairs, is a head in profile of 
Silenus. On the third floor isa baffo-relievo, with an 
Eagle between two trees; a buft of L. Verus of 
flowered alabafter, with the head of white marble; a 
large relievo, with a Bacchanal dancing ; another fimi- 
lar, dancing, beating the tympanum ; a baffo-relievo, 
reprefenting Hercules attacking the Stymphallides: un= 
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der is an infcription in honour of the Archduke Fer- 
dinand and the Archduchefs Beatrice. On the laft 
arch of the ftairs is a head in profile of Julius Cefar,, 
crowned with Jaurel; a large baffo-relievo, with Leu- 
cothea fitting, holding the child Bacchus, prefented by 
three Nymphs, the chief of which is learning it to 
walk, by a ftring faftened to its fhoulders—the work 
is of the early times of Etrufcan feulpture; a baffo- 
relievo, reprefenting a conquered people paying homage 
at the fect of the vi€torious Generals; and near it is 
an infcription in honour of the Emperor Jofeph II. 
Oval Hall, and three following Rooms. 

Two very fine columns of giallo antico, bearing a 
frieze, reprefenting the prifons of the Circus, and three 
cars with Cupids; a ftatue of a Faun; and a large baffo- 
relievo, with Mithras; the painting on the ceiling is by 
Bicchierari; the chiarofcuri by Lapiccola, and the 
{mall landfcapes by Annefi. In the firft room, on a tablic 
of granite, is the buft of Card. Alex. Albani, who ereéted 
this villa, and adorned it with the celebrated colleétion 
of ancient monuments. The painting on the ceiling 
is by Bicchierari; the marine views by Vernet, the por- 
traits by Rofalba; the fmall landfcapes by Irlandieri ; 
and the flowers by a German. In the fecond room is 
a fmall buft of an.old Woman; buft of alabafter, with 
the head of a Youth in white marble: the painting is 
by Bicchierari: here are alfo two {mall tables of por- 
phyry. In the third room is a large bafin of ophite. 
The painting is by Bicchierari. 

Cabinet painted by Lapiccola, with the Pavement of Mo/aic. 

_A bronze ftatue of Pallas bound to winged horfes, 
with two Pegafufes, and on the top a Sphinx; a buft 
of alabafter, with the head of white marble, fuppofed 
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to be Nero; ftatue of alabafter, with head, hands, and 

fect of metal; ftatue of bronze, tefembling the Far- 
nefian Hercules, by Glicon ; buft of a Youth in ala- 
bafter, with the head of white marble; over the win-. 
dow is a baffo-relievo, with a faun; a flatue of alae 
bafter, with the head, hands, and feet of metal ; a figure 
of Pallas, with two griffins and a fphinx on the hel- 
met ; buft of alabafter, with the head of white marble, 
of Philip the Younger; a fmall ftatue of Diogenes, 
with the dog by his fide; buft of alabafter, with the 
head of white marble, of Vefpafian; under the window 
is a baffo-relievo Circenfis in terra cotta. On one fide 
is a baffo-relievo, with a Satyr ; above is a baffo-relievo, 
with a Bacchanal; on the other fide is a baffo-relievo, 
with a naked Man, with a torch reverfed in the right 
hand, and fruit in the left ; a fmall ftatue of Diogenes, 
fimilar to the preceding; buft of alabafter, with the 
head of a Youth of white marble; a {mall ftatue of a 
Faun; buft of alabafter, with the head of a Woman 
in white marble; over the door is a baffo-relievo, re- 
prefenting a Battle on horfeback ; between thefe is an 
Amazon difmounted, and fome lying dead, others 
ftanding between the horfes; lower down, is a baffo- 
relievo, with a Nympli dancing; andon the fides of 
the door are others, with Fauns; a fmall ftatue of a 
Faun; a buft of alabafter, with the head of white 
marble, of Annius Verus; a bronze ftatue of Apollo 
Sauromates, mentioned by Winckelman as the moft 
precious in this villa; a fmall ftatue of a Faun, very 
fine; buft of alabafter, with the head of white marble, 
of Theoclea, fifter of Alexander Severus; a celebrated - 
baffo-relievo, with the Expiation of Hercules, with a 
Greek infcription ; buft of alabafter, with the head of 
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a young Woman, of white marble; a fmall ftatwe 
of emerald, very fcarce, reprefenting Ofiris fit- 
ting; a baffo-relievo, with Perfius, the fatiric poet, 
of Parian marble, on a table of lapis lazuli, with 
two Genii; buft of alabafter, with the head «of 
white marble, fuppofed of Commodus; Canopus, of 
green bafaltes, with a relievo of an Egyptian deity. 
The baffo-relievo over the door reprefents part of 
a Triumph ; around are eight vafes of alabafter, fix 
of porphyry, a fountain in the middle, and a bafin al.fo 
of porphyry, parted by {mall tables of the fame marble 
and others of red and green. | a 
Three following Reoms. 
A fingular buft of a Faun, of very beautiful marble ; 
a buft of a Bacchanal: the painting is by Bicchierarri. 
In the next room is a buft of a Woman ; buft of De- 
mofthenes; a large buft of So ike unten the form 
of Ofiris—the painting is by Bicchierari. In the next 
room, over the door, is a fhield of marble, reprefent- 
ing the Combat of Apollo with Hercules, for recover- 
ing the tripod; a baffo-relievo, with the child Bacclaus 
configned to the Nymphs of Dodona to be educated ; 
baffo-relievo, with the portraits of Q. Alcamene, of his 
wife in the act of facrificing, and of his fon; on it is an 
infcription, Q, Lollius, c.3 a {mall buft of a Youth, 
{fuppofed of Alexander Severus. Under the window i isa 
baffo-relievo, with threeBacchanals ; baffo - relievo, with 
two Comedians, with a mafk i in the middle; buft of a 
young Faun ; baffo- relievo, with Fauns playing ; a 
fhield of marble, with two Nymphs apparelled fimilar 
to thofe of the Hours; baffo- relievo, with Silen us, 
with two nymphs; baffo-relievo, with’ Ampelus, the 
genius of Bacchus, playing with a tiger ; buft of ala- 
bafler 
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bafter, with the head of white marble, fuppofed of 
Meffalina; a famous baffo-relievo, with Antinous, large 
as life; under it is a medallion of the fame: on the fide 
are two vafes of alabafter; above is a frieze of alabafter 
_on porphyry, and a vafe of bronze on the top; baffo- 
relievo, with Silenus and a Faun in acar, drawn by a 
ram and a panther; buft of alabafter, with the head of 
white marble, of Alex. Severus; baflo-relievo with 
Venus ona fea-horfe, guided by a flying Cupid. The 
ceiling is painted by Bicchierari, and the partition by 
Lapiccola. Here are alfo two fmall tables of mofaicy 
and two of porphyry—on the fecond table is enchafed 
part of the mofaic that was around the celebrated Doves, 
in the Campidoglio colle€tion. 
Gallery Nobile. 

On the architrave, over the door, are trophies of 
fine workmanfhip, and a vafe of alabafter; an oval 
baffo-relievo, with a Bacchanal ; buft of bronze, with 
the head of bafaltes, reprefenting Jupiter Serapis; a 
baffo-relievo, with a Faun fitting near a tree, from 
which is fufpended a pallium and a hare, and is re- 
markable for the degradation introduced by the feulp- 
tor; a cameo of alabafter, with a Mufe fixed on a 
pilafter; another cameo fimilar, on the next pilafter, 
with a Gladiator; buft of Julius Cefar in bronze, with 
the head of paragon; baffo-relievo, with Dedalus finifh- 
ing the wings for himfel , after having placed them on 
Icarus; an oval baffo-relievo, reprefenting a Sacrifice 
with women veiled, with a temple, and 2 fhield 
in the tympanum, with a head of Medufa, held by 
two Cupids; door with.two columns of porphyry— 
on the architrave are trophies of fine workmanfhip, 
with a vafe of alabafter on the top; an oval baffo- 
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relievo, the ground of which is a Jandfeape; alfo 
Jupiter with Ganimed, giving drink to the eagle; 
ftatue of Leucothea, unique, with the child Bacchus in 
the left, holding a vafe ; a metal buft of a Faun; baffo- 
relievo with archite€ture, and a Hero holding a horfe— 
the head is repaired, and reprefents Antinous; cameo 
fimilar to the others on the pilafter, with Diana with 
the face reverfed ; baffo-relievo over the door, with a 
temple behind, and four Women {facrificing, one of 
which is winged; two Sphinxes of black marble, with 
a tripod of alabafter ; another cameo fimilar, with Diana 
and a ftag; buft of Ptolemy, of bronze; baffo-relievo, 
with M. Aurelius fitting in the curule chair, behind 
which is a Woman fymbolically dreffed, with the 
caduceus in the hand, and fuppofed to be Fauftina his 
wife; a celebrated ftatue of Pallas, with a winged 
fphinx on the helmet, and two griffins; an oval baffo- 
relievo, with Women preparing to facrifice—the firft is 
veiled, with a branch in the hand, the fecond without 
the pallium, holds a fmall veffel; an antique frieze 
around of terra cotta, with the cornice of marble. The 
painting is by Mengs ; the chiarofcuri are by Lapiccola 5 
the pilafters are partly of mofaic, 
Five following Rooms, 

Buft of alabafter, with the head of white marble, fup- 
pofed of Volufianus; baffo-relievo, reprefenting Zethus 
and Amphion, fons of Jupiter and Antiope, that are in 
the middle; above is a buft of flowered alabafler, with 
a head of Gordian the third; two finall ftatues on the. 
fides; buft of alabafter, with the head of white marble, 
of M. Aurelius when young: the painting on the 
ceiling is by Bicchierari, and the paintings around by 
Annefi, In the next room is a buft of Auguftus, with a 
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cuirafs; a buft unknown; buft of Antinoe or Berenice, 
in porphyry, with the head of bafaltes; buft of Lucilla, 
of roffo antico, with the head of bafaltes. The paint- 
ings in this and the two following rooms are by Bic- 
chierari, except the frieze in the third, by Lapiccola; 
in the laft is a fmall ftatue of a Shepherd fleeping. = 
painting is by Bicchierari. 
Chapel. 

Four columns of beautiful coloured marble, with 
pilafters of the fame: the painting is by Lapiccolas On 
the wall are tivo in{criptions, found in the fepulchres of 
the martyrs, with their bodies, which are in an urn of 
granite under the altar; baffo-relievo, with Abraham 
about to facrifice his fon Ifaac; baffo-relievo, with the 
Defcent from the Crofs, by Bernini; and a baffo-relievo, 
with Jonas coming from the whale’s belly. 


APPENDIX TO THE VILLA BORGHESE *, 


Portico. 

The ftatues of Bacchus; a follower of Bacchus; 
Mercury; a follower of Bacchus ; a Genius; a young 
Hercules; a follower of Bacchus, with a mafk; 
a baffo-relievo, reprefenting four of the Labours of 
Hercules; Titius torn by the Vulture; a baffo-relievo, 
with the achievements of Hercules; Ledaand the Swan; . 
two bufts unknown; a buft refembling Claudius; Julia 
Paula, wife of Heliogabalus; two bufts of Women un- 
known; buft of Jupiter; buft of an Athleta; four 
bufts unknown; buft of Annius Verus; buft of Venus; 


* See vol. i. p. 214. 


a buft 
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a buft unknown; buft of Demofthenes; two butts 
unknown; a buft refembling Agrippa; three bufts 
unknown 3 and a buft of Septimius Severus. Firft room: 
the ftatues of Livia Augufta, in form of Ceres; Mer- 
cury; ‘Tithridates, king of Armenia; Adrian; Agrip- 
pina the younger, in form of a Mufe; two ftatues 
unknown; Achilles; a ftatue of an Emperor deified, 
the face of which refembles Pertinax; and a terminus 
of Epicurus. Second room: the ftatue of Minerva; a 
fepulchral marble; a* buft unknown; the bufts of a 
Bacchanal ; of a Matron; of Tiberius, and two bufts 
unknown; Ofiris, in paragon marble; a coloffal head, 
fuppofed to reprefent Spain ; a ftatue of a Sea Venus; 
a Goat, with the Genii of Bacchus; three Women, 
with turrets on their heads reprefenting a city, in the 
aét of facrificing ; Bacchus recumbent; Hygeia; figures 
alluding to Autumn; Ifis of granite; Auge and Tele- 
phus; three Nymphs or Graces; Genii of Hercules; a 
Mufe; Cupid; a bearded Mars ; a Spartan Virgin dan- 
cing; a Nymph ; Minerva; Cupid on the eagle of Jupi- 
ter; a facrificing Prieft; Ceres; a Faun; a Satyr 
taking a thorn from the foot of a Faun; Telefphorus ; 
a head of Lucius Verus; Thalia; Cupid with the bow; 
an Hermaphrodite fleeping; buft of Lucius Verus; a _ 
group refembling Venus and Mars; a Combatant; 
Bacchus and Silenus; Hercules; Apollo Lycius; a 
Pugilift, with the cefti; figures alluding to Spring; 
figures alluding to Summer; bufts of Venus, and of 
Ifis; an altar; a buft of Tiberius; ftatue of Britannicus, 
with the bulla on the breaft; a buft, with the head of 
Venus; ftatue of Diana the huntrefs; Venus Gnidia; 
an ancient buft of alabafter, with the head of bronze, 
refembling Niobe; Cupid crowned with ivy; buft of 
Diana ; 
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Diana; Diofcobulus; a buft unknown; Jupiter with 
the eagle; a coloffal buft of Rome; a coloffal head of 
M. Aurelius; a buft of Caracalla; a group of Mer- 
cury and Vulcan ; Ceres veiled; a fepulchral marble; 
a young Hercules; Pfyche; Auguftus dreffed in the 
toga; a baffo-rclieve, with a Spartan Bacchanal; Julia 
Soemia in form of Ceres; Cafar veiled; an Athleta 
anointing himfelf; an Athleta conqueror; Adorans; 
a baffo-relievo, with Mufes; a ftatue with the bulla; 
the Mufe Euterpe; group of Cupid and Pfyche; the 
Mufe Polymnia; Apollo Sauromates; Sacrifice of Bac- 
chus; a ftatue of the Sun; a Spartan Virgin dancing; 
a baffo-relievo, with a Faun; Menades with a deer; 
Apollo Pythicus; Bacchus; an Egyptian Prieftefs; 
Mars; a group, reprefenting an African with her infant ; 
Tfis ; Genius of Bacchus; a wild Boar; a baffo-relievo 
with Autumn; Fauns in bacchanalian attitudes; a 
fepulchral baffo-relievo, reprefenting Mercury and 
Sleep; a buft unknown; a Mufe; a buft of Venus; 
a buft, fuppofed to be Diomed; buft of Caracalla; a 
buft unknown ; a Satyr; Bacchus with a vafe; butt of 
M, Aurelius; Cupid, or a Genius; buft of Septimius 
Severus; Germanicus ; Venus Victrix; buft of Juno 
veiled ; buft of Julia Pia; buft of Lucius Verus, and 
two buftsunknown. j ; 


Defeription of the Works of Art found at Gabia, by Mr. 
Gavin Hamilton, in the Year 1792, great Part of which 
were removed to the Villa Borghe/e. . 

A buft of Gata, of fine feulpture; a ftatue of Sa- 
bina, wife of Adrian, with the cornucopia, in refem- 
blance of Concord ; four ftatues, and two baffo-relievos 

. unknown 3 
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unknown; a ftatue of Germanicus; three ftatues, and 
a mutilated one unknown ; a buft of Septimius Severus ; 
ahead of Domitius Corbulo; a head of M. Agrippa, 
of the beft workmanfhip; a buft of Adrian; a head of 
Lucilla; a head of a Goddefs; another head of M. 
Agrippa; a head of M. Aurelius; a head of Plutia 
Vera; a head of Tiberius, with. the civic crown; a 
head of Plautilla: another head of Tiberius; a half 
ftatue of Gordianus Pius; another head of Domitius 
Corbulo ; a ftatue of Tiberius Claudius; a very fcarce 
flatue of Caligula, with the cuirafs; a ftatue of 
Trajan, alfo with the cuirafs; a ftatue of Plotina; a 
fiatue of a Youth, with the bulla 3 a young Hercules; 
a Prieft, reprefented as facrificing; a Youth refembling 
Hercules ; Hercules fitting ; [fis ; Alexander the Great ; 
Venus; M. Aurelius, with the cuirafs; a Genius, 
reprefenting a Gymnaftic; a fragment of a Genius of 
Bacchus, with a Greek infcription on the bafe; a 
fragment of a ftatue, with the cuirafs; Diana fuc- 
cinét, of moft beautiful fculpture; Nemefis; a marble 
tripod; the heads of the twelve chief Deities, fculp- 
tured on the horizontal fuperficies of a circular mar- 
ble; acircular marble, with the heads of twelve Deities 
and the Zodiac; the figns of the Zodiac, with fymbols: 
of the tutelar Deities of each month, and feveral other 
curious remains of antiquity. 

The fituation of Gabia is on the top of the lake of 
Gabia, now called Pantano, twelve miles from Rome, 
between the road to Tivoli and Frafcati. 


THE END, 
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Page 69, for Valeria read Valerius. 

—- 92, line 12, infert thar. 

—-- 276, — 9, infert she. 

—-- 280, — 4, for theatres read theatre. 
—-= 230, —_ 6, for Hovorius read Otho. 
——- 330, — 19, for Bachus read Bebius 
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